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PREFACE
FOR INSTRUCTORS

“A writer,” declares Saul Bellow, “is a reader moved to emu-
lation.” Indeed, the best path for students of writing may well be
to read good and lively prose, get stirred up, and want to say
something on their own.

As in the past, this fourth edition of The Bedford Reader offers
more than just model essays to be emulated. It tries to show how
effective writing is written — not just theoretically, but in the
working practice of many good writers.

In arranging the book’s essays according to familiar methods
of writing (narrating, describing, explaining, persuading), we are
aware that such classifications are merely ways to get started. As
the introduction suggests to the student, these rhetorical modes
may be regarded not as boxes to stuff full of verbiage but as natu-
ral forms that assist in practical tasks of invention and fruition.
Instructors familiar with both rhetorical tradition and the find-
ings of recent composition research know that the methods can
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prompt student writers to discover that they have much to say.
We believe that good writers don’t arbitrarily choose a method,
then set out mechanically to follow it. Instead, such writers con-
tinue thinking, feeling, and discovering while they write.

In selecting essays, we let in none that we did not enjoy read-
ing and wouldn’t want to teach. Some time-proven essays —
those, for instance, by James Thurber, Jessica Mitford, and Bruce
Catton — remain, like the Washington Monument, solidly fixed
in place. Other, less familiar essays seem likely candidates to rouse
a class and inspire writing, though they may have first seen print
only a few months ago.

With this edition, the Kennedys would like to welcome Jane
Aaron to the book’s editorial team. A long-time colleague in text
writing and publishing, Jane brings to this book great resources as
a writer and editor, as well as first-hand classroom experience.
She teaches writing at Parsons School of Design/The New School
for Social Research; and she is the principal author of The Little,
Brown Handbook and the author-editor of The Compact Reader, a
popular Bedford Book.

WHAT’S THE SAME

In its basic structure and components, this new edition of The
Bedford Reader should be familiar to instructors who have used
previous versions. The book breaks into a general introduction
plus eleven chapters, each chapter devoted to a different method
of development. In the introduction, we endeavor to get students
started by answering some of their likely questions about reading
and writing and by demonstrating a method of critical reading on
Joan Didion’s popular essay “In Bed.” Then, at the start of each
chapter, we set forth a different writing procedure: what it is (The
Method) and how to use it (The Process). To reinforce that these
rhetorical methods are flexible, we slip in two paragraphs showing
the method in action: one for a general audience on television
and one for a more specialized audience in an academic discipline.
(Incidentally, if you want to take up the methods in an order dif-
ferent from ours, nothing will hinder you.)
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The selections themselves, besides illustrating the appropriate
method, also represent the work of many first-rate and well-
known writers, such as Jessica Mitford, Alice Walker, Richard
Rodriguez, and Tom Wolfe. Works by Shirley Jackson and Emily
Dickinson show the methods at work in literature. And three es-
says by composition students show that professionals are not the
only writers to admire and learn from. To help structure students’
critical reading of the essays, each one comes with three sets of
questions — on meaning, writing strategy, and language. To
prompt students’ writing, at least three suggestions for writing fol-
low the questions, and even more topics conclude each chapter.
(In the questions, writing topics, and elsewhere, SMALL cAPITAL
LETTERS refer students to the glossary.)

A hit from the last edition, the Writers on Writing return this
time in even greater numbers. In these comments, ranging from a
couple of paragraphs to a couple of pages, the essays’ authors dis-
cuss getting ideas, planning, revising, and other aspects of writing.
Besides offering rock-solid advice, the comments also prove that
for the pros, too, writing is usually a challenge.

Several useful aids conclude or accompany the book. A glos-
sary (Useful Terms) contains definitions of all the important
terms in the book plus others, such as introductions and conclusions.
An alternate table of contents (Essays Arranged by Subject)
makes it easy to ignore the rhetorical methods and organize a
course by subjects, themes, or genres. (Some of this edition’s new
features also serve a thematic arrangement — see “What’s New.”)
And a discussion of every method, selection, and Writer on Writ-
ing appears in an instructor’s manual bound in with the book’s
Instructor’s Edition.

WHAT’S NEW

In revising, we had the advice of nearly a hundred instruc-
tors. Some clamored for big changes, as many for none, but
through all the comments we discerned some shifts in the way
The Bedford Reader is being taught and in the students who are
using it. Addressing these shifts while also replacing selections for
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variety and currency, we ended up altering as much as we pre-
served. An itemization:

The most notable change is the availability of two versions of
The Bedford Reader: a longer edition, with 69 selections, and a
shorter edition, with 44 selections. The two versions offer the
same editorial aids. Now, though, you have your choice: a
bigger book that gives more options and greater variety, or a
smaller book that can be covered more readily in one term.
More than half of the selections are new: 40 in the longer edi-
tion, 23 in the shorter. New authors include Ralph Ellison,
Virginia Woolf, Anna Quindlen, Mark Crispin Miller, Nikki
Giovanni, John Berger, and James Fallows. Four of the au-
thors — Joan Didion, George Orwell, Annie Dillard, and
Lewis Thomas — are represented by two selections apiece.

To stimulate class discussion and students’ writing, we've
forged many thematic links among selections. In each chap-
ter, two selections are now related both rhetorically and the-
matically. These pairs, highlighted in the table of contents,
concern subjects as diverse as homelessness, sports, the me-
dia, and the legalization of drugs. In addition, every selection
has a writing topic labeled Connections that leads students to
see thematic and rhetorical relations between two or more se-
lections. These topics may be assigned for writing or used for
class discussion.

Also for each selection, a question labeled Other Methods
highlights the ways writers often combine rhetorical methods
even if one method predominates.

Many more selections — at least one per chapter — concern
some aspect of American or global cultural diversity, the in-
tersections of ethnic groups, races, classes, and genders.
Within each chapter, further, at least one selection is a class-
room favorite, one is cross-curricular, one appeals to younger
college students, and one appeals to nontraditional students.
We've strengthened the coverage of critical reading and writ-
ing. Besides improving the material on reading in the general
introduction and on argument in Chapter 11, we have split
the former chapter on division and classification to give divi-



Preface for Instructors ix

sion/analysis room to breathe in its own chapter (Chap. 6).
Now we can pay due attention to the analytical foundation of
critical thinking and provide examples of truly critical writ-
ing.

* In response to many requests, we have added a literary
analysis (by Margot Harrison) to Chapter 6 and an MLA-
documented research paper (by Curtis Chang) to Chap-
ter 11. Both authors are students.

* A new index concludes the text, giving you and your stu-
dents a way to find not only authors and titles but also discus-
sions of concepts or problems such as analysis and revision.
The index provides a handy guide to the Writers on Writing,
too.
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Besides these professional critics, many students have gener-
ously spelled out for us their likes and dislikes, using the question-
naire at the back of the book. We wish there were room to thank
each one individually. Their wishes were carefully weighed and
digested, and often acted upon.

Bedford Books again exceeded the call in help, hand-holding,
and good humor. It was through Bedford that we obtained the
services of the capable and quick Douglas K. Currier, who drafted
questions and answers for the new selections. At Bedford, as
usual, Charles H. Christensen unlocked his text-publishing se-
crets to help shape the contents. Karen S. Henry sagely and
cheerfully guided every step of the book’s development. Ellen
Kuhl proved a research whiz and as a result (we like to think) was
justly promoted. Tara L. Masih serenely shepherded not one but
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To all, our deep and abiding thanks.

X. J. Kennedy
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