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Chapter 1  Chinese Art

The sense of @7 s fund | in

Chinese thinking. Man must attune himself not only
to nature but also to his fellow men, in ever-widening
circles starting from his family and friends. Thus, his
highest ideal has always in the past been to discover
the order of things and to act in accordance with it.

As in the following pages the history of Chinese art
unfolds, we will find that its characteristic and unique
beauty lies in the fact that it is an expression of this
very sense of attunement. The forms of Chinese art
are beautiful because they are in the widest and
deepest sense harmonious, and we can appreciate
them because we too feel their rhythms all around us
in nature and instinctively respond to them. These
rhythms, moreover, this sense of inner life expressed
in line and contour, are present in Chinese art from

its earliest beginnings.

I Pottery decorated with red and black slip. Excavated at
Panshan, Kansu. Yungshao culture, Neolithic period.

@ attunement, Filf, HHl
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Ceramics”

Neolithic painted pottery™ consists chiefly of mortuary
ums, wide and deep bowls, and tall vases, often
with handles set low on the body. Though the walls
are thin, their g beautifully enh d

by the decoration in black pigment which was clearly

executed with a crude form of brush. Some of the

<Y designs are geometric, consisting of parallel bands or
2 Fanhenvare * painted and polychromeglaze . Tang  lozenges containing concentric squares, crosses, or
e diamonds. The lower half of the body is always left
undecorated; it may have been set in the sandy
ground to prevent it from overturmning. Many vessels
are adomed with sweeping wavelike bands that gather
into a kind of whirlpool; others make use of the
stylized figures of men, frogs, fishes, and birds.

3 Pillow, Ting ware. Porcelain covered with creamy white The T, Dynasty is notable in the history of
gluze. Northem Sung Dynasty . e ' N

Chinese ceramics for the dynamic beauty of its
shapes, for the development of coloured glazes, and
for the perfecting of porcelain®. Now, no longer are
potters limited to the simple green- and brown-tinted
glazes of the Han. A white ware with blue-green
splashes was already being made in North China under
the Northemn Ch'i Dynasty (550 — 577). The fine
white earthenware of the Tang Dynasty is often clothed
in a polychrome glaze, made by mixing copper,

iron, or cobalt® with a colourless lead silicate? to
produce a rich range of colours, from blue and green

to yellow and brown.
@ ceramics, Mk, MEF.

@ potery, M. The art of the Sung Dynasty which we admire

@ eanthenware, HH4Y, BHND; ware, B2E, 2501, today was produced by, and for, a social and

@ polychromeglaze, ZHH, LHHMEOHM, G 1 eli i i th th
4, BT, BEL., RAM. BRI, K8 elite more an at any other

. R, B, RE. SRR BF. R
RF. LER, KFR. KHRE.
@ poreluin, . WH. purity of form and glaze that holds a perfect balance
@ cobalt, &, WM.
D silicato, REMGEL .

period in Chinese history. The Sung has a classical

between the vigour of the earlier wares and the



refinement of the later. The most famous of the
Northern Sung kuan  (“official”) ~ wares was

manufactured in the kilns® near Ting-chou in Hopei,

where a white porcelain was already being made in the
Tang Dynasty. The classic Ting ware is a fine,
high-fired white porcelain, with a creamy white glaze
that has a brownish tinge where it runs into the
“tear-marks”  described in early texts. The floral
decoration of earlier pieces such as the masterly tomb
pillow was freely carved in the “leather-hard” paste
before firing; later, more elaborate patterns were
impressed in the paste from pottery moulds.

The innovation at Ching-te-chen which may have
occurred before the middle of the fourteenth century
was painting in copper red under the glaze. Some of
the most attractive early Chinese examples are the
bottles with graceful pear-shaped body and flaring lip
decorated  with  sketchily drawn flower-sprays or
clouds. Ching-te-chen, though the largest, was by
no means the only factory producing monochrome @
wares. A white porcelain was being made at Te-hua
in Fukien as early as the Sung Dynasty. The Fukien
wares range in quality from the finest porcelain with a
Juminous, warm glaze with a brownish tint where it
runs thick, to the more metallic products of the last
hundred years. For a while, attempts were made to
combine not only underglazej’ copper red and cobalt
blue but also beading® , carving, and openwork™ .
The wine jar illustrated here, is a splendid example

of the zant blending of techniq that is so

typical of Yiian taste.

In the whole history of ceramics, probably no
single ware has been so much admired as Chinese
blue and white. It has been imitated in Japan,

Indochina, and Persia, and it was the inspiration of

4 Kuanyin, Fukien Tohun wre. Lustrous glage with a brownish
fint. Ming Dynasty.

S Wine jar. White porcelain decorated with openwork panels and
painting in underglaze rod and blue., Excavated at Pao-ing,
Hopei. Yttan Dynusty.

@ kilns, . #.

@ monochrome, Mf5; AN,

@ underglaze, WTFM. MTBAERE. 2
. W, WEERREH-

@ beading, B, B RAL.

® openwork, BT BALEW-

EA-E 2
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6 Jug. Porcelain decorated in underglaze blue. Ming Dynasty,
Hliano period.

7 Dish. Procelain decoruted with flowers, birds and butterfly in
wirts'ai enamels. Chling Dynasty, K'anghsi period .

@ Delt, #/RKHF (B 25077T), H&MMBES
H

@ Toang Yinghsuan, B, BMAMAWET,
Bl e NIFE

@ wrquoise blue, +FHEE,

@ ambesque, FIRIAUAYG, BB,

® Langyao, BSSF, TLPTHKHENE R P 5 0 05 5E 2 B
#.

® overglaze, W LERMMNT. $#EBKEEA
AETEAER(ZH, AENCRY). BE.
B (ETE, 2E, B%, |E, 0L, W
WB%. #ahl, KeasE, KEeEAs
BRAES).

the pottery of Delft” and other European factories.
Porcelain collectors are generally agreed that a climax
of refinement combined with freedom of drawing was
reached in the blue and white of the Hsiian-te period !
(1426 — 1435) .
cups, jars, and flattened flasks, in which an earlier
tendency to crowd the surface with flowers, waves, i
tendrils, such as vines, or chrysanthemums over a
white surface.

The most beautiful K'ang-hsi wares, and those
which have been most admired in both China and the
West, are the small monochromes, which in their
surface,
recapture something of the subtlety and restraint of the

classic perfection of form, and colour
Sung. Ts'ang Ying-hsuan's @ clays were rich, his
glazes brilliant, his porcelain thin-bodied, and that
he developed four new colours — eel-skin yellow,
spotted yellow, snake-skin green,and turquoise blue® .
He often painted with arabesques” in gold. The most
splendid effect was a rich red produced from copper,
known in Europe as “ox-blood” and in China as
Lang-yao™;the most likely being Lang T'ing-chi who,
as governor of Kiangsi from 1705 to 1712, took an
active interest in the kilns at Ching-te-chen. The
Klang-hsi potters also copied the beautiful white
“eggshell” bowls of Yung-lo, their versions being more
flawless than the Ming originals, and made a fine
imitation of the classical Ting ware of the Sung
period.

In the

overglaze® violet-blue replaces the underglaze blue of

Kang-hsi  wu-ts'ai  (five colours),

Wan-li, but the dominating colour is a transparent
jewel-like green. Most of these pieces are vases and
bowls, made purely for omament and decorated with

birds or butterflies amid flowering branches, disposed

In addition to dishes there are °

Ty e



with an exquisite and subtle sense of balance which
strongly suggests that these designs were inspired by
paintings. The revived san-tsai (three colours)
enamel-on-biscuit ® was used chiefly for reproductions
of archaic bronzes and for figurines of Buddhist and
Taoist divinities, children, birds, and animals.

In point of sheer craftsmanship the Ch'ien-lung

period is supreme, and the finest of the enamelled

wares produced under the di hip of Tang Ying®
are unsurpassed. Tang lived and worked with his
potters, had complete mastery of their techniques,

and was continually experimenting with new effects,

reproducing the colour and texture of silver, grained
wood, lacquer, bronze, jade, mother-of-pearl, and
He copied Italian faience drug

pots, Venetian glass, Limoges” enamels, and even

v @
even cloisonne © .

Delft painted pottery and Japanese “old Imari
ware which were themselves copies of late Ming blue
and white..

Tang Ying also reproduced all the familiar Sung
wares (his rather glassy copies of Lung-chuan
celadon ® being particularly fine). But the most
beautiful of the porcelains produced under his direction
are the enamelled eggshell vessels and bowls such as
the lovely lavender vase decorated with mallow flowers
and chrysanthemums and bearing a poem believed to
be by T'ang Ying himself.

In recent years, fashion has swung away from
these exquisite objects to the more free and vital wares
of Tang and Sung, in which we can see and feel the
touch of the craftsman’s hand, but nothing can surpass
the finest of these Ch'ien-lung pieces for sheer

perfection of craftsmanship.

8 Pair of cups. Porcelain decorsted in cloisonne enamel.
Ching Dynasty. Chiien-lung Period .

@ enamelonbiscuit , HikZIHEMN, ZRR—REH
SAERM Y. WA, SRS, FRERE
FEAEG ST "W L. enamel, IR,

@ Tang Ying, M3, REIEH WA LI KR HE
BE, BOR MR HAE. S8 (WRE
BL) 200

@ cloisonne, FEEMA: REETH.

@ Limoges, 3P H5 2 H M= 09R 8.

@ Imari, (B&)FAREH (QHEMYEE, ¥
RHMTLARRNTERS).

® celadon, HR. FRMERRRTES. BEM
R, FTUSRRES TR,
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Bronze TsunPan from the tomb of the Marquis Yi of Teeng,

Subhwien, Hupei. Warring States period.,

Ritual vessel for Mu Wu, fang( square) ting . Bronse.

Shang Dynasty

@ cireperdue, KME,

Bronze Vessels

Chemical analysis shows that the bronze vessels were
composed of 5 - 30 percent tin, 2 -3 percent lead,
the rest (apart from impurities) being copper. In
course of time many of them have acquired a beautiful
patina, much valued by connoisseurs, which ranges
from malachite green and kingfisher blue to yellow or
even red, according to the composition of the metal
and the conditions under which the vessel was
buried. It was long thought that the Shang and Chou
bronzes were made by the cire-perdue ® method; for
how, it was argued, could such exquisite detail have
been modelled except in wax?

However, while the technique was probably in
use before the Han period, large numbers of outer
and inner clay moulds and crucibles have been found
at Anyang and Chengchow, and there is now no
question that the vessels were cast in sectional moulds
assembled around a solid central core and that legs
and handles were cast separately and soldered on.
Many vessels still show ridges or rough places where
two mould sections were imperfectly joined.

There are at least thirty main types of ritual
vessels, which range in size from a few inches in
height to a gigantic ting unearthed at Anyang in 1939
which was cast by a Shang king in memory of his
mother; it is over four feet high and weighs 800
kilograms .

They can most simply be grouped according to
their use in the sacrifices. For cooking food, the
chief vessels were the hollow-legged /i tripod and the
hsien steamer. Both of these types, as we have
seen, were common in Neolithic pottery and may then
already have had a more-than-utilitarian function in
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Major types of Shang and Chou bronze vessels
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