B B N 5 i &R |

Applied English Courses
MBEmR B B HEE

SCEABUBT

Literature Appreciation

FHEER IeE ¥ B




Applied English Courses
B S8 E N FH I 18 AR 5

Literature Appreciation
R BT

MNEER ©
AEEH F-4

% B4 hikqat



BB E (CIP) #1&

SCEBHT E SR, A 563 . —YF R - IR IR At , 20079 ;
G B 4 i 9B R 51)

ISBN 978 - 7 - 80713 - 581 - 4

[ [.OF-@Q% - [ O®EE— L —Hb QLK
H—HR IV.H31

rh [ R A P 454 CIP 3 A% 7 (2007) 56 146505 5

RERE x| B
Hmgt Figig
&t FRE
EE®IT LR RER
HAEETT SR B AR RAaL
M Hk FrETSIUMER R 395 R4 250001
Mo iM% (0531)82098470
T4 (0531)82098479 82098476 (14 H.)
™ hit  http://www. hbebs. com. cn
B F{54 hbcb@sdpress. com. cn

B Rl WAREHE TSRS AH
M T8Tx960ZK 1/16
ENgk 8.5 @A 10  FE 152FF
R & 200749 A% 1R
I Xk 2007 4E 9 ASE 1 KEDKI
E #H 36.00C(GEFM)

R RS R T



MNERER

£ H:HA B AAR
S ESR: (R REEHS) -

IhH XN K X H B W E B K F RoME

WRE h W % & ik §¥AKA ¢ F
Bl £ H:THL REF S94 Emg SHEAH TFW
e B (e R EHES)
T A4 FLFR I L AT SR F
F AWK L RIFFE K F % # b RIFE KR F
e ALFER ® F L AR SRR
x| A oy AT K 3Lty LARERAKE
B 18 FT R o JF A ZFFRE
=i L FRE R & b R T SE K F
B KA L R TR F W Ly AT SR
KET LER 3R L RIFIEKREF
1% W FEFR TAA Ly T IE R F
A 3 b RIF LK F ¥ % L RIFERF
W W WL AR IE K F

|-L-----IIIIlIllllllllllllllllllllllllll



M EE

2001 4F 6 F , BB RS T CRRIBA IR BCE 495 GR1T)) , JF T 2001 48 9 ATF e S
42 A~ [ GG R A R O X R TR SR B 7 IR O IR X SR IT T L5 B
B BRI . 7 A X S SR I B AV SE M R 2 S K A, BORTRE T 2003 4R LA
A3 T (R 7o PO R T R R ) ), I U FEFS S48 X 7825 T 35 3 5 B R Ay A o

(3 7o PP BTV 7 8 R ) ) 0 SIC B2 SR AT T 6 200 T M 2 R DR AR AR, A R 51 8061 )
5 R E A T M LI AR A T 5 4 3 1 R BRI A, (o B A 1 e
S TAEMAS LR — N INASE ARSI R B

P, JEE L2 B AT SR BB RIS T I, ARSI E T
LAl S5 B R OB B 45 S L 2 A B — A R P IS SEBF 6

75 2R 5 00 F 107 PR 4 0 S 3 1o OB ERAR O R GRUR)) v R & P T Y i (B R
H A BBV SARE) « CUFE TN CEiE IR RIB BE) | CORIEE) (ki IEiE ) (iR 5
PUKB6 Mo AEMEARRISP N TATT, B BATTHRA — B R AL, LA B2 45~ A M L
(RIS FRABA TR B BE T o BAOTH BRSO IR, BRSCR A AR OGS 41 2 1l
TR LA S AR K A2 R 25 T , DA B2 A LR 2 BRSO 2, it — 204 9 B = A S AL B
(HIBAR B ZRS) o BeJa B ATTHRIN L T — A% 45 H LMIA DGR I 2R 23R, IR FRMbAT]
H 22 BRI RETT o

B T I 2 A 6 2 41, AR R B B0 3 AT FH oK B 3% 9818 % 27 28 Bl T DS 4 B HR
W AIREE ST o AR FIBM B RBIAF IR SE . B WIE 3 M, B 3 MBI KT .
0, 55— 4 3 VHROCCE BT, 8 25 3 AT PHRCURIEE) , 55 =48 3 FUHRCIGES RS
BHED o

AR B BObEE T A AR S F TS, B T LA L AR TR i A2 S 3 24 B 7 I 345 (it //

www. sdnu.com.cn) F#X,



It

]

Y0 ] g B B S R B SR i 5 , TRATI S M B KRS s A A J A S D 2
Hi JEUE 2SO 45 S AR B U IR e BUR AR R B M BB AR AEATAR R B30
W S R T LA R 7 S I SO0 R A (EL A ) R SO TR B X — PR AR R B
e RAT 10 B 2R ) RSB H RS (51 GUR X TSRS T
SR ) D R N S R (O 85 B S ARGk ) , AR AR, Ky 1 e B I
VRIS B —— ke, B AR ST R o BRI UL, ZEAF A0 R L A B AR AT 5 , S 2 )
TEE I — e e SCAS B A A AL 2 4, 28 1 A IR BB -

et 9 ANTT AP BIA—SEE (1 F 4 D) REESCE(S £ 9 HIT), I
(145 O RIAEFIN O MR o JRBE R 4000 4TI B SR /L IR/ B IR 5 R S
o R IO S A R IFER , IRl v R P A R B P PR R A i o

— A ATE AR AT O AR A A, T AE 1 SC 2 RTHEA TR R R R G
HIVER A B BN A G o FENE SRR SRR i B AR i (A4S FRRRAE B O SR, I A SO T
iR H RS SEA

= A BTE R — MR ERASE , EIE S R R B SIS 1. BHEITIEE (Questions for
discussion) , 15751 T AR E A 22 A X T 1 SCHIE Y 25 (U AR 2 5, 1 BB AR I SV
SRR , 2 R K B AL 2. APFEBE % (Further reading) , 45 6 4% .
SEH AR , A 8 T — BRI IR BRI S AR AR TS , 1R 2 A X X T A 25 Y FR AR
B AT I SET o

D | SO R AR SE I , T LA B TR R A AR T 1

0SB 6] SR S L BOMAE BRI T LA & 3630 s, FE A N B TT i) A R Z 1]
B 4 AL SR TG, (04 T , 2 A ) S SO B R AR I, B BRI S S

o SO VLT R VRS S, AT IR A SR — o 4iE 7 B AR s A 51 9



REXAN R B L T BRI 1) SCoF 5
FEATHE SR, RIS I8 % T SCEWF TS N L H 45 & BB A i SO
R TBIRR 3 R AR R RERASE TR 1 AT 1 TRUR (A A i |
M FEARAKEMBE AR, BR 2T, B0y R £ — G FIA R . Bl KT
LRAFRIE,
W &
F 2006 % 10 A 18 H



Contents

Unit 1 Thoughts in Westminster Abbey «««««««««««« s 1
Joseph Addison ++++++++++seseeeeetionetuiiiiiiiiti i s s o)
Thoughts in Westminster Abbey «++«++++-sessesiemaianiumiimiiiinmmiiiiiiii ... 3
Words and eXpressions «-+ees++++++tssemssnsssttstttuimuiiiittiiiitiii st s 5
Relevant information ««+«+« ==+ ssssstetersasntnmtttuetmimtmiitimttititaiiieiteeitaeentaesaensnaaennes 5
ACHVIHIES  »+vvoveevsssssessssasonisiosiossoosisisssniossaioesiiosissaiostatosioissnsiasabosunnennsssoasonsons 6

URIE 2 AFADY  ++cceesseeemmeeestm ettt ettt 9
JAMES JOyCe ++++++eesesseesessenettn ettt 10
ATby ++ereeee e 11
Words and EXPressions «««««««+«==s+tstternnummenutttttttiuiuiii ittt 16
Relevant information  +++«+« =+« =+ sseesteeteotstontsetieetiutsstitistoieettittatsntotsonestenssnsancnses 17
ACtiVitieS ................................................................................................... 17

Unit 3 Tess of the D’ Urbervilles «+:+«tteeseseseeeeratttetanataesteteitrusatcstsacssssesssssasossasses 19
Thomas Hardy = ++++teeserersnsesesttemmmniiiiiittiiiii 20
Tess of the D’ Urbervilles — +=eeeeesesrreesernmnttetiiiiitiiitiiiiiiiiiitteiaiiittcaieitaeesenans il
WOI'dS and expressions .................................................................................... 31
Relevant information - +++<++e++ssrsssssssrssassnsnssnsssssusnsnnreossosssosusassosonssalvonssslssusonsoros 32
ACtiVitieS ................................................................................................... 33

Unit 4 The Merchant of VeIICe =« +«cceeseteteeseretetttttititiiiitit ittt 35
William Shakespeare —«+«««esssseeesssmmmmmnmntntttiuiiiitiii s 36
The Merchant of Venice =+«+++e+e+esessesesssaserstsatatetsesasurtiesssactsesasacectsscesassesssees 38
Words and eXPressions =+ ++++++++++++sssseessesssststnnntnnininiiniiiiiiiiiiii L)
Relevant Information <=+t +eete=sessetessettutsusentstestentsatuesutetcstentestotttestestsssaccncencns 53
ACHVILIES =+ += = oo e setemsessntsasontonstentantutuesueesteeesteieontotsetetesoiatsesstsntontsesscsntonsons 54

Unit 5 Song 0f MSelf  ««cvvvoreereeeserrnunsttttiiittiii i 57
Walt WHitinam «+occcovtoesseecorscersosssacsssassssenssssorsssnssssssssesssncsssasnssassonssssssrassnsonee 58
Song Of MySelf «++s+sseeesrrumnunnnsttttttiitiii et 59
Words and eXpressions — «««weessesessesssmmmentnsttetttuiiiiiiitttttiiii 61
Relevant information =+« +e++=+esesssesetessesetstsnsettontasettimiatetitiiistacercetststensacsanses 62



AGHVILI@S +++##++seeerttensssennnssennnmmnnneretietteuetttaeeteeeeettaitttai ittt sttt sttt st s s 62
UL 6 GAfts  ++++eevveerrrrmnnnmesesnnnoestnt it ttttaai sttt sttt s et arr st s st s s st st 65
Ralph Waldo Emerson «++:+++++sstesseeorsassntnasuasstassansnasecasesaciontosntssnsascesanssnnessae 66
(o T T T T T LR LR LR LR LR LR L RC AR R R 67
Words and eXpressions «+-=+++++tssssseeesssssnneesittniiinntettaaiitttstsrasnntaesssennntsessoenees 70
Relevant infOrmation  «+=++« s+ +eessessansrnnsnnsenemneteontetuitrstteetssttattstestasiastittaes 70
ACHIVILIES =+ ++#+# e sesesemsnsensmsestnsntn ettt tteteett et tttetaatetatatttattussten ittt it 71
Unit 7 Rip Van WIDKIe ««++++++++ssssseseeteeesstiniuiiiiiiiii st ss s e 73
Washington Irving - «ces+sssreresrsesesenestsessuneetosansnneetnessinataisosonnuasansssnantynsssapnetes 74
Rip Van Winkle «:cctsssseeersresssrnerisasssnneesrsnsiunnennenssintsniesssansesessnsarensesosasanaees 75
Words and eXPressions — =v««e+++++ssseessssssnutestsimiintttet ittt s s 88
Relevant information  +++ s« +=sesssesessnsaseernenemetuttetttettietetitetatattatitasstattatatasaacaes 89
ACtiVitieS ................................................................................................... 89
Unit 8 The Great Gatshy ««:-+++++scsssrssssessttsttttimiiutiii sttt senaes 91
F. S. Fitzgerald ««eeeeeesesssseesmmmmnensensteniinsiiiitiiiiiiiittte ittt 92
The Great Gatshy — =v««eereesssessssssnmmutnmnrtnstitiiiiiitiitt ettt 94
Words and eXpressions ««««:«+«:sesesssssssesssnmnsnsumtiiitisi e 104
Relevant information ++««+++««eseseeseseernsmmnettamtenitttettatatiatatiteratattatataessasees 105
AGHVILIES  #+#+eese e eoesonnsnsnsensnenntueneetnttettaettsetttaetettttetetateetttanetenatastanaanns 106
Unit 9 Long Day’s Journey into Night ---------sssseeeseessssesssenininninni 109
Eugene O Neill «+eeeesssessessnnmneuteminiesiiniiiiiiiiiitti sttt e 110
Long Day’s Journey into Night ««:«++esssssreesssesssnntementniniittiniiintttintiiesssanneee, 112
Words and eXpressions ++++esessssssssessssssmmmmumuntiisttttt ittt e 124
Relevant information = «+««==e=sesssssesssantanteantotenttontotoeuteateatoeteattantsatotesttontietens 125
ACHVILIES =+ ee e s eserosmsnsesneneensueeentntutattte ettt etttetatttetttttiettteaetsataetis 125



Unit 1

Thoughts in Westminster Abbey
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Joseph Addison

Introduction

English essay began with the publishing of Francis Bacon’ s Essays in 1597, which included alto-
gether 58 pieces of short articles. Tt is safe to say Bacon is the founder of English essay. In the 17th cen-
tury, Thomas Brown and Abraham Cowley were two representative figures that excelled in essay writing.
Richard Steele and Joseph Addison of the 18th century won great popularity because of their Tatler and
Spectator . Charles Lamb is considered the greatest English essayist of the 19th century for his famous Es-
says of Elia (1832) . Being his contemporary, Thomas De Quincy is another essayist worthy of notice. As
to the 20th century, some names should be mentioned, among which are Bernard Shaw, Virginia Woolf,
Aldous Huxley, Bertrand Russell and George Orwell .

About the author

Joseph Addison (1672 - 1719), English essayist, poet, and statesman, was bom on May 1st,
1672, at Milston. He was educated at Charterhouse, where he was a classmate of Richard Steele. In 1687
he was entered into Queen’s College in Oxford. In early eighteenth — century English coffeehouse culture,
no patron was as distinguished a conversationalist or as delightful an essayist as the Oxford — educated Jo-
seph Addison. Addison wrote poems and dramas, but he is remembered chiefly for his prose mastery. In
1710 he began his contributions to The Tatler , which Richard Steele had founded in 1709. Most of Addi-
son’ s essays were published in The Spectator , a popular periodical he founded in 1711 along with Richard
Steele. As Samuel Johnson wrote, “Whoever wishes to attain an English style, familiar but not coarse,
and elegant but not ostentatious, must give his days and nights to the study of Addison.” Addison used his
light and often gently satirical essays to educate the merchants and tradesmen of the emerging English mid-
dle class. In C. S. Lewis’s words, Addison’s essays stand firmly “on the common ground of life” and
deal “with middle things.” He died in 1719 at Holland House, and was buried in Westminster Abbey.

He remains one of the most admirable characters and writers in English literature .
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About the essay
This essay was published in The Spectator, March 30, 1711. Westminster Abbey is a trite subject,

because many pens have written in its praise, yet Addison wrote from a quite different point of view in a
very familiar and easy style. In most of his essays, he first displayed that chaste and delicate humour, re-
fined observation, and knowledge of the world. In this one, he evinced u more poetical imagination and
deeper vein of feeling than his previous writings. When he amused himself with the tombstones and the in-
scriptions, he found it is satirical that the record of one’s life is but the date of one’s birth and death,
which makes the essayist think a lot about the true value and meaning of life and the fact that no matter
how noble or how humble people are, when they die, they stand equal before God. While reading, you
may see that Addison’s method is deliberately discursive—to imitate the freedom with which conversation
plays round and about a subject. The loose manner suggests the case of conversation, and is better adapt-
ed to informal arguments and descriptions. Clearness is a virtue, which Addison esteemed highly, and in
which his own writing excels. Humor contributed more than any other quality to his popularity. In this es-
say, a special feature of this humor is the irony with which absurdities are gravely related as if they were

quite natural and reasonable.

Thoughts in Westminster Abbey

When I am in a serious humour, I very often walk by myself in Westminster Abbey, where the
gloominess of the place, and the use to which it is applied, with the solemnity of the building, and the
condition of the people who lie in it, are apt to fill the mind with a kind of melancholy, or rather thought-
fulness, that is not disagreeable. I yesterday passed a whole afternoon in the churchyard, the cloisters,
and the church, amusing myself with the tombstones and inscriptions that I met with in those several re-
gions of the dead. Most of them recorded nothing else of the buried person, but that he was born upon one
day, and died upon another: the whole history of his life being comprehended in those two circumstances,
that are common to all mankind. I could not but look upon these registers of existence, whether of brass or
marble, as a kind of satire upon the departed persons; who had left no other memorial of them, but that
they were born and that they died. They put me in mind of several persons mentioned in the battles of he-
roic poems, who have sounding names given them, for no other reason but that they may be killed, and

are celebrated for nothing but being knocked on the head. The life of these men is finely described in Holy
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Writ? by “the path of an arrow,” @which is immediately closed up and lost.

Upon my going into the church, I entertained myself with the digging of a grave; and saw in every
shovelful of it that was thrown up, the fragment of a bone or skull intermixt with a kind of fresh mouldering
earth, that some time or other had a place in the composition of a human body. Upon this, I began to
consider with myself what innumerable multitudes of people lay confused together under the pavement of
that ancient cathedral; how men and women, friends and enemies, priests and soldiers, monks and preb-
endaries, were crumbled amongst one another, and blended together in the same common mass; how
beauty, strength, and youth, with old age, weakness and deformity, lay undistinguished in the same pro-
miscuous heap of matter.

After having thus surveyed this great magazine® of mortality, as it were, in the lump; I examined it
more particularly by the accounts which I found on several of the monuments which are raised in every
quarter of that ancient fabric. Some of them were covered with such extravagant epitaphs, that, if it were
possible for the dead person to be acquainted with them, he would blush at the praises which his friends
have bestowed upon him. There are others so excessively modest, that they deliver the character of the
person departed in Greek or Hebrew, and by that means are not understood once in a twelve month. In the
poetical quarter, I found there were poets who had no monuments, and monuments which had no poets. I
observed indeed that the present war had filled the church with many of these uninhabited monuments,
which had been erected to the memory of persons whose bodies were perhaps buried in the plains of

Blenheim®, or in the bosom of the ocean.

®  Holt Writ: sacred Christian writings, especially the Bible

@  The path of an arrow: “Or like as when an arrow is shot at a mark, it parteth the air, which immediately cometh
together again, so that a man cannot know where it went through; even so we, in like manner, as soon as we were born, be-
gan to draw to our end, and had no sign of virtue to show; but were consumed in our own wickedness.”—Wisdom of So-
lomon, v. 12-13.

® magazine: Here it means storehouse.

@  Blenheim: Major engagement of the War of the Spanish Succession, fought on Aug. 13, 1704, at the village of
Blenheim, Responding to appeals from Vienna, which was threatened by French and Bavarian forces, the English command-
er, John Churchill, duke of Marlborough, marched his army from the Netherlands to Bavaria and joined forces with the Aus-
trian general, Prince Eugene of Savoy. At Blenheim their combined army overwhelmed a Franco — Bavarian force under Mar-
shall Tallard and the elector of Bavaria.
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Words and expressions

cloister:

comprehend ;

depart
prebendary :

promiscuous:

fabric:
epitaph:
perusal ;
beau:
repository :
timorous :
inordinate ;
depose:

faction:

n. covered walkway around country yard; an area within a monastery or
convent where monks or nuns live

v. to understand; include

v. to leave; die

n. member of cathedral clergy

adj . mixed in a disorderly way

. physical structure of something

. inscription on a tombstone

. careful reading

. a man always dressed smartly in the most fashionable way

. place for storage; a burial vault

s & 8.3 3

adj . showing fear or hesitancy:
adj . excessive
v. to remove from office

n . conflict within group

Relevant information

1. Westminster Abbey: One of England’ s most important Gothic structures, also a national shrine.
Nearly every English king or queen since William I has been crowned in Westminster, and it is the burial
place of 18 monarchs. England’ s most notable statesmen and distinguished subjects have been given buri-
al in the Abbey since the 14th century. In the Poets’ Corner in the south transept rest the tombs of Chau-

cer, Browning, Tennyson, and other great English poets.
2. The spectator: The title of a daily publication of 1711 - 1714, founded by Joseph Addison and
Richard Steel. The kindly and witty essays in it appealed to the middle class in the coffeehouses. The aim

of it, as Addison said, is to “enliven morality.”

3. Essay: An essay is a short piece of writing that discusses, describes or analyzes one topic. It can

discuss a subject directly or indirectly, seriously or humorously. It can describe personal opinions, or just

report information. An essay can be written from any perspective, but essays are most commonly written in

the first or third person. Traditionally essay has been classified into four categories: description, narra-

tion, exposition and argumentation .



-6 HEANAXERAHM X PR

4. Descriptive essay: This kind of essay provides details about how something looks, feels, tastes,
smells, makes one feel, or sounds. It can also describe what something is, or how something happened.
These essays generally use a lot of sensory details.

5. Narrative essay: The narrative essay tells a story. It can also be called a “short story.” Generally
the narrative essay is conversational in style, and tells of a personal experience. It is most commonly writ-
ten in the first person. This essay could tell of a single, life — shaping event, or simply a mundane daily

experience .

Activities
Questions for discussion
1. Discuss the style of Joseph Addison.
2. What’s the theme of the essay?
3. What’s the writer’s opinion towards the different inscriptions on the tombstone?

4. Find out the parallel sentences in the essay and tell what effect they create.
Further reading

About Gilbert Keith Chesterton and His In Defense of the Detective Story

Gilbert Keith Chesterton (1874 - 1936), a prolific English critic and author of verse, essays, nov-
els, and short stories, was born in London into a middle — class family on May 29, 1874. Chesterton was
a prolific writer who wrote thousands of essays for the London newspapers as well as many plays and poet-
ry. He also wrote books of literary criticism, social theory, economics, history, philosophy and religion,
but he is most famous for his novels and detective stories. His works can be classified into five groups: the
first, poems,and his first poetry collection is The Wild knight (1900), Graybeards at Play (1900) ; the
second is essays, which are collected in the Defendant (1901) ; the third is literary review, such as Rob-
ert Browning, (1903), Bernard Shaw (1909) ; the fourth is religion — oriented works; the last group is
detective novels, which confirmed his popularity. He is probably best known for his series about the priest
— detective Father Brown who makes his appearance in 50 stories.

In Defense of the Detective Story, published in 1902, marks one of the first serious and perceptive
applications of the critical method to the genre of the detective story. Perhaps no branch of literature has
called forth so much argument as to whether it is legitimate even to read such things at all. Chesterton
thought the detective genre was popular because “serious” literature had departed from ageless perceptions

of reality, which every person shares at some deep level. It was, he believed, “. . .the earliest and only



Unit 1 Thoughts in Westminster Abbey * 7 *

form of popular literature in which is expressed some sense of the poetry of modern life. ” Chesterton re-
garded the detective as the modem version of a gallant knight, protecting the public and having the capaci-
ty to notice the invisible, bringing to light the hidden things while astonishing the reader with his acumen.






