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FORWORD

By the Communist Party and the China Central Government's able and virtaous policy
of National Autonomy Region and in carrying out the policy of opening to the outside
world, enhanced visitors coming into Tibet and the number has been increasing every
year, so to meet the demands of the tourists and at the same time to do a good work on
the protection of China national relics is of great importance and necessary. Guests from
home and abroad not only come to Tibet to see the unique spectacular sceneries, but also
the numerous exquisite cultural relics existing in this snow land. Therefore, this is to give
a thorough understanding of the priceless cultural relics having long history of ancient and
modern times, and for the protection, and prevention from getting lost, and to be a
referential material to the researchers, and also to give a clear understanding of the
outstanding manufacturing skill of smelting, moulding, carving, engraving, beating the
metals, sculpturing, and the values and history of the precious relics. Especially the
development of sculpturing in the period of the Tsanpos to the period of the various
religious sects, for instance, the magnificent statue of Sakyamuni coming to Tibet during
the period of Tsanpo Songtsan Gampo, and many other precious statues are chosen and
given full explanations of their present destiny, and of what substance the images are
made of e.g. gold, silver, gold copper, sandal wood., jade, yellow bronze, brass, clay
(mud), stone, etc. and the characteristics of the workmanship of each period and the
attitudes of the statues.

We present here a picture book of one part of precious statues with detailed accounts
of their origin, and the reference materials of the craftsmanship and research of these
relics. As the knowledge level of the writer is not high and lack of experience in the history
of artistry, so there can be errors and shortage in many ways of writing. Hope spectators

will freely give your valuable instructions and views.

Potala Palace Administrative Department
Cultural Relic Research Office
Phontsok Tseten
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1. The earliest commencement of Buddhist
shrines in India

The well known precious sandal wood image of
standing Buddha Sakyamuni, placed in the inner central
hall of the Imperial Palace in Beijing, was made when
Buddha Sakyamuni wasg thirty eight years old.

The life-sized statue of twelve-year-old Buddha
Sakyamuni installed in the Lhasa Jokhang Temple was
made during the life time of Buddha Sakyamuni, and this
image was cast of various precious metals by Bisha Kama
the king of the craftsmen. The life-sized statue of Vajra
Akshobhya in the Lhasa Ramo-che Temple was also cast
during the life time of Buddha Sakyamuni and Buddha
personally performed the consecration of these two statues.
This event is clearly written in the Tibetan records and in
the various books on the diffusion of Buddhism.

After Buddha Sakyamuni's nirvana, there was no
practice of erecting statues of the Buddha in general, and
the Buddhist followers of India paid their homage to the
stupa holding the holy relic of Buddha, and worshipped
the Bodhi Tree Leaves and Buddha's personal belongings
as their shrines.

More than one hundred years after the nirvana of
Buddha, three Brahman brothers by their mother's order,
erected a life size image of thirty-year-old Buddha
Sakyamuni in Bodh Gaya. The mother of the three sons
said, "T am the only one who had seen the Lord Buddha " and
she observed how the representation of the image had come
out. So according to this account, it indicates from that
period on, the tradition of erecting statues of Buddha
Sakyamuni naturally developed, and henceforth more and
more people became concerned on the art of painting and
sculpturing. Furthermore, they gathered the best techniques
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on the art of sculpturing and engraving from Greece, Egypt
and other neighbouring countries and hence a new kind of
craftwork emerged. The stone-carved statucs of Buddha in
standing posture, and the twelve acts of Buddha engraved
on stones have strong joint influence of art work. Some
parts of the stone carved sculptures of those time, are now
kept in the museums of Germany and other western countries.

In about the 3rd century B.C. King Ashoka the
devoted follower of Buddhism, built stupas in many
parts of India, and also built the Ashoka Temple, etc.
(presently rebuilt Maha Bhodi Temple) in Bodh-Gaya,
50 this brought a fairly strong influence on the sculpture
work of India.

The renowned saint Nagarjuna developed the
Mahayana philosophy of Buddhism at Nalanda in about
Ist to 2nd century A.D. and many vaharas, temples and
stupas were built in six big cities of Magadha India. At
that time the art of painting, carving and making clay
images reached a high climax of the Indian Buddhist
culture. Followers increased and the continuation of this
art was called Magadha's craft, and the artist group of
painting and carvings of the Gupta's age was established.
Buddhist shrines cast in those periods had the
distinguishing features: The posture of the Buddha's
image was excellent, top of the crown is upright, straight
nose, long-stretched eyes, a little bent from the front
view but straight back side, the form of the body muscles
are not hidden, the religious robe is embraced on the
body and the robe has few folds, the square throne has
vajra signs or single broad lotus petals. The work revealed
an artistic expression of special characteristic. Moreover,
the early western tradition emerged during the period of
Indian King Ngang-tsul (Tbt. translation name). Later a
father and son, two experts in carving and making

moulds appeared during the period of King Deva Pala
and Palden Chokyong, and later their works were divided
into two divisions, the followers of the father's teaching
was called Eastern Tradition, and the son's teaching was
called Central Tradition.

The statues cast of that time had distinctive characters:
The end of the eyes are slightly raised, eyes are concentrated
on the point of the nose, the throne seat is carved with
lions, strong men and elephants lifting up the throne or
decorated with the knot of eternity and the wheel of law.
Quite a number of images were cast of bronze bodies with
religious robes of copper plate called “Zang thang ma" (in
Tibetan) and the hands of the images had gestures of
religious explanation, safe guarding and giving. Although
the workmanship owned its characteristics the statues
were rather heavy and the thickness of the lotus petals on
the throne, showed the lack of casting skills.

From about the 4th century onward, painting and
the sculpturing skills of India, once morc found a standard
establishment of its own style of artwork with the true
quality of its place, advanced new skills and paid particutar
attentions to the exquisiteness of the different shaped
moulds of the images. These sculptures of distinctive
workmanship spread into the neighbouring countries
and regions as Nepal, Muslim areas and Tibet region,
ete.

In the mid 8th century, the latter Pala Dynasty started,
and ascetics of tantric tantra and siddhas emerged in all
parts of India. At the same time, changes came to the art
of painting and sculpturing in a different form. The tantric
masters introduced images of the asscmblage of tantric
deities and the brahmans of their religious art work, so the
distinctive artwork of each traditions bloomed like the
summer plants, flourished one after another.

5 il



