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Introduction

An allusion may be defined as the mention of the name of a real
person, historical event, or literary character which is not simply a
straightforward reference (as in ‘Hercules was an ancient Greek
hero’) but which eonjures up-some extra meaning, embodying some
quality or characteristic for which the word has come to stand. So,
we can describe a miser as a Scrooge, a strong man as a Hercules, a
beautiful woman as a Venus. The Oxford Dictionary ef Allusions aims
to identify and explain many such allusions used in English and to
illustrate their use by quotations from a variety of literary works and
other texts. In the style of a thesaurus the entries are grouped
thematically under such heatings as Anger, Change, Dreams,
Explorers, and Revenge.

Writers use allusions in a variety of ways. They can be used as a
kind of shorthand, evoking instantly a complex human experience
embedded within a story or dramatic event. For example, in this
passage from Jude the Obscure,

Arabella ascended the stairs, softly opened the door of the first bedroom, and

peeped in. Finding that her shorn Samson was asleep she entered to the

bedside and started regarding him.
Thomas Hardy’s phrase ‘shorn Samson’ succinctly expresses
Arabella’s quiet triumph at finally having Jude in her power. Allusions
can convey powerful visual images, as Robertson Davies does in his
reference to the tangled limbs and snakes of the classical statue of
Laocoon (described in the theme Struggle) in Leaven of Malice:

‘And seeing it's you, !'ll give you a hint: the way the string's tied, you can get

loose at once if he lies down flat and you crawl right up over his head; then

the string drops off without untying the knots. Bye now. And ‘she was off to

encourage other strugglers, who lay in Laocodn groups about the floor.
It is often possible to pack more meaning into a well-chosen allusion
than into a roughly equivalent descriptive term from the general
language either because an allusion can carry some of the
connotations of the whole story from which it is drawn, or because
an individual’s name can be associated with more than one
characteristic. Some authors can even use a multiplicity of allusive
terms to entertaining effect, as in this quotation from The Scold's
Bridle by Minette Walters:

| watched Duncan clipping his hedge this afternoon and could barely remember

the handsome man he was. If | had been a charitable woman, | would have
married him forty years ago and saved him from himself and Violet. She
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has turned my Romeo into a sad-eyed Billy Bunter who blinks his passions
quietly when no one's looking. Oh, that his oo, too solid flesh should mielt. At
twenty, he had the body of Michelangelo's David, now he resembles an entire
family group by Henry Moore.

The majority of allusions in English derive from classical
mythology and the Bible, particularly the Old Testament. These
ancient stories—the Wooden Horse of Troy, the protracted return
home of Odysseus, David and Goliath, the banishment of Adam and
Eve from the Garden of Eden—remain very much alive in our
collective consciousness. Other fertile sources include folklore and
legend (for example, Robin Hood, Lancelot, and Faust); Shakespeare
{Romeo, Othello, and Lady Macbeth); Dickens (Micawber, Scrooge,
and Pecksniff); the visual style of great artists (Rembrandt and
Modigliani); and children’s stories (Cinderella, Pinocchio, and
Eeyore). The modern visual media of cinema, television and cartoons
are also represented in the book (Orphan Annie, Superman, and
Jurassic Park). Some individual works, such as Gulliver's Travels,
“Alice's Adventures in Wonderland, and The Pilgrim's Progress, are
particularly rich sources of characters and situations subsequently
used as allusians.

The book is largely based on the evidence of the quotations
collected as its source material. Its thematic structure evolved during
the writing as it became clear how individual entries clustered
together in concept. As a result, the themes vary in treatment and
coverage. Some strongly supported themes do not have opposing
counterparts. There are several instances of Betrayal but no
examples of pure loyalty, the nearest equivalent being Friendship.
While Deserted Places are included here, busy or bustling places
are not. There are several examples of Arrogance and Pomposity
but few of Humility, and none at all of modesty. The theme Curse
accounts for unlucky individuals, but there seem to be no archetypal
allusions for someone who is very lucky. Many themes reflect the
stereotypes entrenched in our culture over the centuries. All three of
the adulterers in- the theme Adultery (Emma Bovary, Anna
Karenina, and Hester Prynne) are women; Courage is illustrated
entirely by males; while the theme Grief and Sorrow is expressed
only by female figures such as Niobe and Rachel. Some of the themes
are illustrated entirely or mainly from classical sources while others
are more modern. Entries in the theme Fertility, for example, are
mythological; in both Avarice and Despair they are biblical; whilst
in Comedy and Humour they tend to be more recent in origin. Guilt
is almost entirely exemplified by biblical characters, with no
allusions from classical sources, while Punishment includes
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Prometheus, Sisyphus, and Tantalus, as well as Adam and Eve and
Jezebel. .

The themes vary considerably in length. Some are gnite extensive,
usually those which deal with a broad semantic area such as
Goodness. Others, such as Disclosure, are much shorter, often
because they deal with a relatively narrower concept, though the
paucity of entries at Cowardice is curious.

In some themes, one individual provides the most typical or
powerful instance of the concept being illustrated. Judas is by far the
most frequently cited exponent of betrayal. Narcissus stands so
strongly for excessive self-adulation that his name has given us the
term we use for this characteristic in the general language. In other
cases, allusions have changed their meaning over time. Solomon
used to represent not only wisdom but also fabulous wealth, and
Midas was remembered not only for his golden gift but also for his
ass’s ears (see the theme Disclosure, at which this story is
recounted). Occasionally, the character who most typically
represents a characteristic changes over time. For instance, in the
nineteenth century Jack Sheppard represented the archetype of the
person who successfully escaped. In the twentieth century he was
replaced by Houdini (see the theme Escape and Survival).

Some individual characters or stories allude not just to one
characteristic or concept but to several, and as a consequence appear
in several different themes. Don Quixote, for example, is associated
with thinness, insanity, illusion, and idealism, and is found under
each of these themes. Other characters from Don Quixote de la
Mancha, such as Rosinante and Sancho Panza, also appear (in
Horses and Friendship respectively). For convenience, and to avoid
undue repetition, in such cases a full account of the whole story or
event has been given as a special boxed entry. Cross-references to a
special entry are given in the entries for characters or events taken
from the relevant story.

The themes and special entries appear in alphabetical order, and a
list of each is given at the beginning of the book. In addition, there
is a full index of entries at the end of the book showing under which
theme or themes a particular entry is to be found. Closely related
themes are cross-referred to each other enabling the reader to
compare linked or overlapping semantic areas. For example, at
Abundance and Plenty there are cross-references to Fertility and
idyllic Places.

This book is based on a database of quotations gleaned from an
extensive and diverse reading programme and the authors would
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like to thank the following readers who contributed generously to
the task: Kendall Clarke, Ian Clarke, Robert Grout, Ruth Loshak,
Duncan Marshall, Camilla Sherwood, Peggy Tout, and Brigit Viney.
In particular, we would like to thank Jane McArthur for her
substantial contribution. Special additional thanks are due to Mark
Grout for his support.

We would also like to thank the staff of Oxford University Press.
The book has passed through a number of hands at OUP: Rob
Scriven, Kendall Clarke, Kate Wandless, Susie Dent, Vicki Rodger,
Alysoun Owen, and Helen Cox have all been involved at different
stages. Their support and encouragement have been greatly
appreciated. We are particularly grateful to Elizabeth Knowles, from
whose advice and detailed attention to successive drafts of the text
the book has greatly benefited.
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ABUNDANCE AND PLENTY 1

Abundance and Plenty

The biblical allusions EDEN, GOSHEN, and the LAND OF MILK AND HONEY
represent places of plenty. While the idea of plentifulness can also be
symbolized by the classical image of the coRNUCOPIA, scarcity can be sug-
gested by moTHeR HusBArD and her empty cupboard. This theme is closely
related to the theme Fertility. » See also ldyllic Places.

Johnny Appleseed Johnny Appleseed was the nickname of John Chapman
(1774-1847) because he planted orchards for settlers in Pennsylvania, Ohio,
Indiana, and Tllinois. He was known for his woodcraft and the help that he
gave to pioneer .settlers.

What about the doctor down in Hillsborough? The one with the runaway daughter
and the fistful of amphetamines he's scattering around like Johnny goddam
Appleseed?

MAax BYRD Finders Weepers, 1983

Cornucopia In Greek mythology, Amalthea was a she-goat or goat-nymph,
whose milk Zeus drank when he was first born. In gratitude, Zeus placed
Amalthea’s image among the stars as the constellation Capricorn. Zeus also
took one of Amalthea’s horns, which resembled a cow’s horns, and gave it to
the daughters of Melisseus, a Cretan king. It became the famous Cornucopia,
the Horn of Plenty which was always filled with whatever food or drink its
owner desired. It is usually represented as a goat’s horn spilling over with fruit,
flowers, and stalks of corn.

There was a cornucopia of food and drink almost forbidding in its plentitude.
FRED CHAPPELL Farewell I'm Bound to Leave You, 1997

Garden of Eden The Garden of Eden is the home of Adam and Eve in the
biblical account of the Creation. It is imagined as a place of lush beauty, in
which grows ‘every tree that is pleasant to the sight and good for food’ (Gen.
2: 9). P See special entry 0 ADAM AND EVE ON p. 5.

His eyes rested happily on the spreading green of the bread-fruit trees. ‘By Ceorge,
it's like the garden of Eden!
W. SOMERSET MAUGHAM ‘Mackintosh’ in The World Over, 1951

For the first seven thousand feet it is the Garden of Eden, a luxuriance of orchids,
humming-birds, and tiny streams of delicious water that run by miracle alongside
every path. .
Louls DE BERNIERES The War of Don Emmanuel’s Nether Parts, 1990

Flowers, shrubs, saplings had been brought here with their roots and earth, and set
in baskets and makeshift cases. But many of the containers had rotted; the earth had
spilled out to create, from one container to the next, a layer of damp humus, where
the shoots of some plants were already taking root. It was like being in an Eden
sprouting from the very planks of the Daphne.

UMBERTO £co The Island of the Day Before, 1994



