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PREFACE

Preface

When I was asked to serve as the founding director
of the Division of Rhetoric and Writing at the
University of Texas at Austin, I began regularly
teaching the practicum course for new graduate
instructors and, along with my colleagues,
redesigning our curriculum. These tasks made me
aware of how much I didn’t know about what
students were getting out of our courses. I began
conducting exit interviews and organizing focus
groups with students along with looking at many
examples of their writing. I learned many things

I started from these beliefs:

A guide to writing should be
student oriented.

It should start from the student's point of view, not the teacher's.

from these interviews and focus groups, but I
always was struck by students’ comments about
their textbooks. Students found them frustrating to
use and dull in content. The more [ thought about
the textbook problem, the more I became
convinced that textbooks could be better if they
were rethought from the students’ perspective.

I saw a need for a guide to writing that offers
instruction to students both visually and verbally,
and thus is better suited for students with different
learning styles.

A guide to writing should be easy
to use.

No matter where you open the book, the content on a particular
page and the place of that content in the overall organization
should be evident.

A guide to writing should show what
readers and writers actually do.

Students learn best by seeing what readers and writers do, not by
reading discussions of what they do.

|

A guide to writing should be
engaging.

I did not know if I could actually create the guide I
imagined until the opportunity came to work with
designers at Dorling Kindersley. You may not know
the name, Dorling Kindersley (I didn’t for a long
time), but you probably recognize their books if
you browse the travel and reference sections in
your bookstore. DK books are easy to use and
handsome in presentation. Their visual format
allows readers to find quickly what they are looking
for. They provide just the right amount of informa-
tion in a stimulating format. In other words, the
DK books typically achieve what we, as writing

Textbooks don't have to be dull. Furthermore, students learn
faster and remember longer when a book is well designed.

teachers, hope our students might achieve—to
produce high-quality and engaging writing.

DK books are accessible and inviting because
they pay a great deal of attention to how words and
images work together on the page. The designers at
DK think hard about how design can improve
learning. They are experts in taking something
complicated and breaking it down into
uncomplicated steps and elements. I wanted to
bring this expertise to guide students in the
complex processes of reading, writing, and
researching in college.

xvii



PREFACE

Most writing teachers agree that the broad goals for a first-year college writing course are those
identified in the Outcomes Statement from the Council of Writing Program Administrators.

The WPA goals include:
1. Rhetorical knowledge.

Students should respond to different situations and the needs of
different audiences, understand how genres shape reading and
writing, and write in several genres.

2. Critical thinking, reading, and
writing.

Students should find, evaluate, analyze, and synthesize sources
and integrate their ideas with those of others.

3. Processes.

Students should develop flexible strategies for generating, revising,
editing, and proofreading, and should understand how to
collaborate effectively with others.

4. Knowledge of conventions.

Students should learn the common formats for different kinds of
texts, practice appropriate documentation, and control surface
features of grammar, mechanics, and spelling.

Writing: A Guide for College and Beyond helps students to achieve these goals by using a combination of
concise, accessible instruction, visual explanations, plentiful examples, and appealing assignments and
readings. Important concepts and processes are presented in concise spreads, letting students see at a
glance the key points they should master.




PREFACE

You'll find these key features in Writing: A Guide for College and Beyond

Process guides Like most writing teachers, I have found over my many years
l — of teaching that students struggle most with writing when they

e lack effective strategies. When students internalize an overview
' of the process of writing, they are far better able to monitor
what they need to do to produce successful writing. The writing
guides in each of the eight chapters on writing aims in Part 2
are designed as "Process Maps" to give a visual organization.
Students first see an overview of how to write in each of the
eight major "aims," and then the process is presented in detail
with specific strategies for invention, drafting and revising, all
with reference to the process as a whole.

Even though strategies can guide the process of writing, the
process is nevertheless messy and for any significant piece of
writing nearly always involves going back and forth among
activities. The "Writer at work" sections in Part 2 show exam-
ples of student writers working through the whole messy, cre-
ative process of writing. These examples demonstrate how
strategies of invention can produce the necessary raw material
that leads to a manageable topic, and how strategies for revi-
sion can focus and develop a writer’s ideas. “Staying on Track”
boxes focus on common writing problems and give students
concrete advice for how to avoid such problems.

Writers at work

Dynamic readings The experience of stimulating reading inspires good writing.
i s “,n The 57 readings offer diverse models of writing for different

: purposes, including selections by such well-known writers as
Bharati Mukherjee, David Sedaris, Amy Tan, Annie Dillard,
Dagoberto Gilb, Alice Walker, Edward Tufte, Frederick
Douglass, and Steven Johnson. Most reading selections are
designed to look like original publications (an editorial looks
like a page from a newspaper, a Web article looks like a Web
page, and so on), reminding students of the original context
and the importance of design and visual elements.

Xix
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‘ Engaging writing projects
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More and more, college students are expected to be able to
write in different genres as well as for different purposes.
Furthermore, I have discovered in my teaching that students
better grasp the conventions of the academic essay if they have
opportunities to write in more than one genre. The "Projects”
that conclude the eight aims chapters in Part 2 offer a variety
of assignments, ranging from essays to a field observation
paper, a profile, a film review, and a position argument. Eleven
student papers, all with sources and citations and many with
images, give students realistic, accurate models to learn from.

Guides for researching

E How to explore the Web Roscirbcr at woek !
-

Tmam

I concluded from my interviews with students and discussions
with colleagues that the processes of research and documenting
sources are the most confusing aspects of college writing.
Students in my classes best learn these processes by seeing con-
crete examples. In Part 3, students see a "Researcher at work"
complete an assignment by using the strategies given in the
chapters, including avoiding plagiarism, evaluating sources, and
using the Internet as a research tool. Documentation guidelines
for MLA and APA styles are provided in Chapters 21 and 22, as
well as model research papers in both formats. These chapters
feature several visual "source samples," which show students
how to find the essential information needed to put together

a citation.

Practical instruction on design and
using visuals

Concise chapters on design and using visuals are included in
Part 4, which encourage students to think of design and
images to be rhetorically motivated and which offer practical
advice for making design and visuals part of the composing
process.

XX
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Resources for teachers and students

Writing: A Guide for College and Beyond is accompanied by many helpful supplements for both teachers

and students. Please contact your local Lon
supplements.

Instructor’s Resource Manual

gman representative for a complete listing of all available

The Instructor’s Resource Manual, prepared by Susan Schorn of
the University of Texas at Austin, offers detailed chapter-by-
chapter suggestions to help both new and experienced instruc-
tors. For every chapter in the student text, this manual
includes chapter goals and chapter challenges, suggestions for
different ways to use the assignments and boxed tips in the
chapter, additional activities and resources, and more. It also
features an overall discussion of teaching a writing class,
including discussion of the Writing Program Administrators
Outcomes for first-year composition. Finally, the manual
offers suggested syllabi and ideas for teaching students with
different learning styles.

MyCompLab

MyCompLab, Longman’s premier site for college writing
teachers and students, provides the best multimedia resources
for writing, research, and grammar in one easy-to-use site. In
this site, students will find guided assistance through each step
of the writing process; interactive tutorials and videos that
illustrate key concepts; over 30 model documents from across
the curriculum; “Exchange”, Longman’s online peer-review
program; the “Avoiding Plagiarism” tutorial; diagnostic gram-
mar tests and thousands of practice questions; and Research
Navigator™, a database with thousands of magazines and aca-
demic journals, the subject-search archive of the New York
Times, “Link Library,” library guides, and more. Tour the site at
www.mycomplab.com.

E-book

An E-book of Writing: A Guide for College and Beyond, avail-
able within MyCompLab, offers a complete, engaging multime-
dia learning experience for students. In almost every chapter of
the E-book, students will find links to relevant MyCompLab
tutorials, quizzes, and instruction. In addition, students can
access unique, book-specific materials that supplement the key
writing chapters in this text (look for the “My Book Resources”
icon in the E-book), including downloadable worksheets, writ-
ing activities, additional readings and more. Visit the site at
www.mycomplab.com and select Lester Faigley’s Writing.

XXi
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