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Words for the Teacher

This textbook i§ the Second in the series. It aims to improve the writing skills of English
majors who are already familiar with describing their personal experiences and with writing
paragraphs and narrative essays. These students should ‘continue their practice and gradually
move towards more independent academic study in their final years of college education.

To reach this goal, they must learn to do two things concurrently: 1) develop their own
ideas, and 2) express these ideas correctly and effectively in English using appropriate rhetori-
cal patterns. As teachers, therefore, we aim at a balance between content and form, between
idea development and rhetorical organization. Writing is communicating ideas, but communi-
cation cannot be effective without clear language and orgariization. We do need to call the stu-
_dents’ attention to the organization of samples and encourage them to select and use in their
own work the patterns these samples demonstrate.

There are a few ideas you may like to consider when you use the sample essays:

First, use a hands-on approach. That is, let students learn as they write and write as they
learn. Most units in this book begin with “Learning Activities” from which the class may
choose one to start with. The students’ initial work thus serves as a point of departure in the
classroom discussion, which proceeds as they write and rewrite their drafts.

Second, concentrate on student writing in class and do not waste time going over a
sample essay sentence by sentence and turning the discussion into another intensive réading
class. For the most part, students can skim the readings outside of class at their own pace. In
class, use the “Points for Discussion” to direct students’ attention to various writing issues.

For example, the article “The Blast Furnace” in Unit 6 has six “Points for Discussion.”
Point 1 calls attention to the writing purpose of the essay, which the class may use to talk
about how to write with a particular purpose. Point 2 encourages students to interpret the
author’s and her father’s characteristics by using the details in the essay.

Points 3, 4 and 5 are about writing techniques: by using similes, images, and precise
words, the author describes the unique beauty of her hometown and the sights of her child-
hood. The last point can be used for group (or pair) work in class. It is aimed at helping stu-
dents improve the drafts of their own essays. ,

The third thing you may bear in mind when using a sample essay is to skip vocabulary
learning so as to give maximum time to student writing in class. Comprehension of the sam-
ples in this book does not require that we know all the difficult words in them. These words
are often explained in footnotes so that the time spent on discussing them can be reduced to a
minimum. /

Using this textbook will bring large quantities of student writings for our correction and
comment, and driven by professional conscience, we tend to spend day and night trying to
catch every error. This does not have to be the case. Because students cannot pay attention to
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all our corrections and tend to repeat most of the errors, we may as well only correct the most
obvious errors and concentrate their attention on those few. Step by step, they will make
progress and eliminate more and more errors. Demanding perfection all at once proves to be
the greatest imperfection.

A textbook is only a tool, and as teachers we know best how this tool should be used.
Ultimately, this question has to be answered in the classroom; by how well our students
improve their writing.

The original draft of this book was written by Mary Wang and Wang Weizhong. Mary, in
fact, initiated the idea of compiling this series of four books in the early 1990s and pushed us
on. After the Wangs left China, Linell Davis and I completed the first edition of Book II based
on their design and materials.

Now my colleague Zhou Dandan has taken over the responsibility of developing a new
edition. She has carefully examined every unit and included many new student essays and pro-
fessional writings to replace samples that have become outdated. She and I would like. to take
this opportunity to thank Barbara Penney, our former colleague, and Janet Roberts, a teacher
from Nanjing Normal University, for their careful review and editing of this manuscript.

Ting Yenren



Contents

Words for the Teacher
1 KeepingaDiary. ..., e e 1
2 Telling Your STOTies . . . ..o vttt e 4
3 Introducing DesCription. . ... ...ttt ittt ittt 9
4 DescribingaPlace........ ..ottt 12
S Drawinga Portrait . . ... . ... 17
6 Describing EMotions . . ... ...ttt 26
7 Introducing COmpariSON . . ... ...ouutu ettt ettt ie et e ie it 33
8 Bearingthe PurposeinMind........ ... o i 36
9 Orgaﬁizing Your COmPariSON . ... ..ottt ettt ettt ie e, 42
10 Limiting the Topic and Selecting the Material. . .. .............................. 54
11 Introducing Process Analysis. .. ........uiiineiniin ittt 65
12 Buildingona Familiar Topic. .. ... ...ttt 69
13 Making Everything Clearto YourReader .. .......................... e 79
14- Having Fun with Process Analysis . .............. i, 89
15 Introducing Definition............................ e 97
16 Exposingthe ESsence. .........ouiiniiniin ittt et e it ii 100
17 Questioning the ASSUMPLIONS . . ... ...ttt ittt it ie e et 108
18 Introducing Classification .. .......... ... ittt 116
19 Examining It Closely . . ... ... i i e 119
20 Usinga Clear Organization .. ...ttt 128
21 MakingaPoint. . ... ... e e e 137
22 Introducing Causeand Effect........................... e 147
23 Thinking Before You Write . . .. ... ... i i i e 151
24 Taking Steps in COmPOSItION. . . ... ..ottt e 161
25 Writing ThroughYourExam . .......... .. ... ... . . i ... e 170
Additional Readings . . ... ... .. . . e 175
List of Professional and Student Writings
Maternal Care, by Lu QIamn........cooeceiiiinieecccccriniiienecsecteteasncest st esaetesse st see e e s sessens 4
Not Drunk Enough, by Shi Xia0Do0 ......ccceiriiiiieiireiiiennrceenitteeereceessee s teeeaesreeeeseenes 4
A Box of Matches, by JIang MIN.........ccceecevrenerienerierneenennienenrenscsssesesseeseeseessesseseessaseessossossessas 5
A Pitiful Person, by Qian Xiaoling..........ccccvueeieiiiiiiiiinniiiiiiececeeceee e 6
Slips of Love, by Qian Xiaolin.........ccecceeverririiiniieieiieineneter et srees et enee 6
Mr. SWeet, DY ALCE WALKET.......coovviiiiiecerreienenientre ettt sacssesste e sessnesbesnesnne 7
Description of a Stranger, by Li Shimeng .........ccccoouevvviiniiniininenniiinniceicsnnens 10

In an Elevator, by E.B. WHhite......ccooiiiiiiiiiiiiitiicie e 10

O

vii



viil

Organizing an Essay

My Hometown (two drafts), by Chen Zan .........cccceeeerrnoreecenirnenennncsrereeseresesncean et snees 14
My Mother, BY JIang XINYi ..ccoveecerieiiieicriniivencrreresssecssencssansessensssesssssssessassessrasssssessessssessensess 19
Taking In and Giving Out: A Description of My Aunt, by Jiang Haoyun............cccceceeeverennnene. 21
Old Maid Grump, by Carole GafITom.........cccevcvverimenrirriirieniestesieenernesseeesessssessssessesessessesesses 22
A Description of a Statue (two drafts), by Zhou JINhE0 ............c.eeeevereereereerereeesesseesesessenne 27
The Blast Furnace, by Sally Carmighar ................covvveevvieniesieneasiessosesssssessssesssseresesssssesesnne 30
The Natural Superiority of Women, by Ashley Montagl.........c.cccoeueeveveeieererrereeeneierissssneene 34
Starbucks and a Traditional Café, by Zhou Haobo ...........ccocevvecriienrinenreieeeeeeeeeecercsneens 37
I Love Clothes, by Li Shimeng eveeesseaaem ettt 38
Reading and Television, from The Plug-In Drug, by Marie Winn............ccecoevveveevvneerenverernne. 40
The Chinese New Year (first draft), by Pi Xifl......ccooevveeenenrieeinneecrecrceereeeseeceeeeessesnessene 44
The Family Reunion Dinner (final draft), by Pi Xin.......c.ccceveevriveninrecrecreerecrcrreeeeresceeeennns 46
Undercover Discoveries in the World of Fashion, by Andy ROONEY ........cc.ocervuermveenreeeenierenans 49
The Transaction, by William ZINSSET ............ccccvimeuriiiunineneinnieenessieineeesstsssssssssessssassssssssasessens 50
American and Chinese Child-Raising (three drafts), by Mao Xiaochun ...........ccoeveemrerenennee. 56
Modern Courtesy, BY LOTE SEEAl...........rvurvverernvonieesseeeeseesessesesessessssssseessesssssesssssssssssesssens 62
CROAK-A-ROACH KILLS ROACHES DEAD! ......oneieeeiereieeeeesesieneessseestsssnessesnsens 66
Dish of Happiness—Ouhe, DY Y0 YiNZ.....ccccuurunrrererrrenrrererseresreresiesesmssesessesssessssessoresessesssen 71
Terror at Tinker Creek, by Annie DILIArd ..........cooouveevereveiveeeniiiircreirereseestesreereesesseessneesssesees 73
Writing With Style, by Kurt VORDEGUL .........coeueeverreeeerereeieieneceieeeereisrene e ssnesesaeesseseseas 75
How to Make a Pair of Speakers (two drafts), by Zhu Jun .........cccocevviineernncteeeseeeeeeeeesens 82
How to Survive a Hotel Fire, by R.H. Kauffman..........cccoeivieiieriiiniiceeseeeee e seeseeneesessssessnns 85
Life Is Just a...Snapped Tape, by Zhut Xilill ...ccceuecieereierceierciecreienrcentee et e s s eeeeeeeaens 90
How to Write a Personal Letter, by Garrison Keillor........coooiviviviiiniiiececeeieeeeeeeeeeseesesssans 93
WHRAE'S B ST oot teteer s ras st e sasaaae e e e s te s e e e b e b e s sa b s s e se s st eaeesteseseensnessaeseaenns 97
Homesickness, by Lt QIamn.......occeiierieiciieceerereteceeee et catesessenteessasnesesseesassessons 101
Chuang Tou Gui, by Qin XIGOHNE ...ccccvvivreierrereeenetesieetereeeesceseetestessessene st sseessssessessssseseaes 102
Hanliu, by Chen Fangya..........cccoviiiiniiiecceceeninicinnisescsssss st resensesnssssssaes 105
I Want a Wife, by JUdy SYLErs ......c.oeiiiee ettt ere e en 110
Anxiety: Challenge by Another Name, by James Lincoln COIET ..........ccovevrveereeriverieerenennes 112
A Good Beginning: The Choice of a Suitable Paddle (two drafts), by Wang Feng .............. 122
Notes on Punctuation, b5y Lewis ThOmMas ..........cccveeiveieiiiiieecieceieeceeececeeeseeesreceesseeseennones 125
Salutation Displays, by DeSmMONd MOITIS.......ccccevumvieererirnieniesiesieniesesessc e seseensscensssesseens 129
Ways of Earning Good Marks, by Qin Haihua............... ettt ee et erm e ee e eeees 138
The Ways of Meeting Oppression, by Martin Luther King, J1. .......co.oceeeveevrrieerinieereenee, 141
Why Nothing Works, from America Now, by Marvin Harris .........cccccvvveeereeveeerreeeieresnenne, 148
Why Boys Don’t Know What Girls Mean and Girls Think Boys ‘

Are Mean, by Deborah TANNEN .........ccceciveniiinrenreenccrraneinesneseressessessesessesassnessssessessossesens 153
“Learning” to Give Up, by Albert Rosenfeld.............ccoooom........ e N 156
Fear of Dearth, by Carll TUCKET.........cvoveevireeiereeeeecteceececsteesecsteseessveessseneeseeseesaeesessseesnes 163
When Television Is a School for Criminals, by Grant Hendricks......... freresenesrtranensraesaenans ...165



Keeping a Diary

Overview
Topic
< Introduction to different types of diaries
~Learning Activities

¢ Choose one type of diary and start practicing
Learning Goals

< Understand the importance of keeping a diary
< Understand different types of diaries

The only way that anyone ever learns to write is by writing a lot. Reading helps, expand-
ing one’s vocabulary helps, but in the end, only practice will make writers out of us students.

This is why we would like you to keep a reading diary. In addition to building writing
skills, a diary supports your learning in other classes. When you use a newly acquired word in
a day’s diary entry, or make use of a grammatical structure to which you have just been intro-
duced, or record a fact or idea which interests you, you are far more likely to remember these
new additions to your knowledge.

Diaries in an English writing class have the further value of helping you learn to write in
the way you write in Chinese. When you write in Chinese, you are not writing to practice your
knowledge of grammar and vocabulary of the -language; rather, you write to pass on a real
message to an audience, be the audience your teacher, your classmates or only you yourself.
Unless you can use English for such natural communication, you cannot be said to have
learned the language. )

There are several different types of diaries which you can keep in this writing course. You
may choose one of them, or your teacher may choose one for you. ’

PERSONAL DIARY. You may write daily or three, four, five times a week (depending
on what your teacher tells you). Prepare two diary notebooks so that the teacher can have a
whole week to go over the diaries without interrupting your daily writing habit.

This should not be difficult for you at all. The following example shows how an entry can
begin: '

-

aad



o 0O

Organizing an Essay

September 10
The happiest thing for me today was to receive an unex-
pected letter from a high school friend of mine whom I
haven’t seen since I came to university. From the letter, I
learned that he is now studying at a PLA academy and in a
little bit more than two years’ time will realize his dream of
becoming a young officer. Compared with his, my life on
campus is rather dull...

If you do not want to confide your personal matters to your teacher, this is your right.
Some students may fill the diary with stories and “lies” to avoid getting too personal.

Some students may complain of having nothing to write. “We do the same old things
everyday,” they will say, “so what can we possibly write about?”” Here are some ideas:

¢ Dig into your memory and describe an event from your past. For instance, your memory
of the first class in primary school grade one.

® Define a word that you have met in your reading; define it at length. Think about any per-
sonal meaning that new word has for you. Experiment with using it.

® Vary your tone—serious, journalistic, sarcastic, pathetic, lightly humorous—or play with
the idea of style or audience.

* Describe your “boring” life to a peasant, a child, or your grandmother.

* Describe an emotion you felt today or one that you often feel; try to involve all the senses
in your description.

e Recount in dialogue form, with quotation marks and reporting verbs, a conversation you
had with your classmates. ’
These are just a few ideas. You yourself can come up with many others.

DIALOGUE JOURNAL. You find (or your teacher helps you find) a partner in the class,
and the two of you will carry out a dialogue in writing. One of you starts off the written con-
versations by writing whatever you like and then passing on the journal to the other. You may
ask questions of your partner, comment about the content or utility of the lessons, or launch
into any topic that interests you. If one comments on a terrible movie, the other may join in
the criticism or may disagree by talking about how wonderful the movie is.

Here, you are engaged in real discussion. If you do not want to have discussion only with
one person, you may change (or your teacher may help you change) your partner once or
twice during the term. This way you will have six to eight weeks to build up a written rela-
tionship with a classmate you possibly do not otherwise know very well. You may also choose
to have three people engaged in the dialogue rather than only two.

BOOK DIARY (reading diary). With this choice, you write about what you are reading.
As you read, you react in writing to novels, non-fiction or whatever you read as part of your
class work. If you are reading a long book, you may write numerous entries, each responding
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to a small section of the book.

It is in fact a good idea to write about what you are learning in your writing or other class-
es, about the, ideas or information that made a strong impression on you. Writing is a process
of exploration. It helps you discover where the holes are in your knowledge or understanding.

TRAVELING NARRATIVE. It often is fun to do a bit of creative writing, and this might
be a game already familiar to you when you were in the first year. Someone in the class starts
a story in a blank notebook. Then, any student can add to the story any time or simply take the
notebook and read the story and add nothing. A student can write a sentence, a paragraph or a
page, can introduce or kill off characters, can introduce new plot lines.

There are other types of diaries that will help you. The thing to remember is:

Writing is thinking, and the diary is a chance for you to muse on past, present and
future.

0ooo



- Telling Your Stories

Overview
Topic
< Introduction to narrative writing
Learning Activities
< Write short-short stories

< Write down your stories and share them with your classmates
Learning Goals

< Develop the ability of finding something uncommon in common
things
< Form the habit of writing stories whenever they occur

Like keeping a diary, writing stories is another thing you may enjoy doing again and again
throughout the semester. Periodically, all in your class may each write a story and post them
on the walls. The writing class will thereby turn into a class of short story reading. Of course,

* this will need the organization by your teacher or your class committee.

There are no fixed rules for creative writing. Just use your imagination, your fantasy and
your dreams . And perhaps read a little of works by others.

The following are some of the stories written by students. After you read them, it will be
your turn to write a story.

Maternal Care
Lu Qian

No matter how busy and tired, my mother cooked various delicious dishes for me
every day during my last spurt' towards university. I called her “an excellent cook,” but
she would jokingly correct me by saying, “No, I’ve become your exclusive cook.” One
day my “exclusive cook” was ill in bed. I asked if the illness hurt her. “No,” she replied,
“The illness doesn’t make me uncomfortable, but staying in bed without cooking for you
does.”

Not Drunk Enough
, Shi Xiaobo
Tom, a five-year-old boy, asks his father why the nurse applies spirit to his hip

1 spurt: a short, sudden increase of activity or effort
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before she gives him an injection.

“She wants to make your hip drunk so that there won’t be pain when she gives you
the injection,” his father tells him.

“But I can still feel the pain.”

“That’s because your hip is too good at drinking to get drunk.”

On a slip of paper, write a little story like the two you have just read. Pass
these slips around in class and read as many stories as you can.

A Box of Matches
Jiang Min

It was raining outside in the night, In order to kill time, he stayed in bed reading a novel.

He has been in the small village for several days and was deeply impressed by the extraor-
dinarily beautiful scenery here. His roommate was an old blind man who was now sitting at
the table. To tell the truth, he sometimes felt sorry for the old shabby roommate.

All of a sudden, the power went out and the room was in complete darkness. Extremely
upset, he threw the book heavily on the bed.

“What’s the matter?” noticing the sound, the old man spoke to him for the first time in
those days. ’

“I can see nothing now without lights,” he answered impatiently still lying in bed.

The old man said nothing, but began to fumble in his own bed

He was a little surprised and asked, “What are you looking for?”

“A box of matches,” the old man murmured, “I got them by accident. Thinking they might
be useful one day, I kept them in my bed. But now, where are they?”

Will matches be useful to a blind man? He was a little puzzled.

The old man began to comfort him while still fumbling. “Don’t worry . You will be able
to see everything clearly as soon as I find the matches.”

He felt his face turning red, upon hearing these words.

Suddenly the old man shouted, “Here, I’ve found them!” And at the same time, lights
came back in the room. The power was on again.

He looked up and in the bright light saw the old man lifting a firing match smiling warmly.

Saying nothing, he returned to reading in the bright light. He knew he would never forget
the firing match in this raining night.

S G378 Write a story about the uncommon things you have observed in a common
person.

If you still have a mental block, try the following:

Without trying to think of a story, describe a character: male or female, their age, occupa-
tion, physical appearance and mood at the moment. Where is this character: city, country;
inside, outside; rich or poof'surroundings; cold, hot environment; alone or with others?

Now describe the same things about another character. The second character needn’t have
anything to do with the first. Then connect the two characters. Do they already know each

o oo
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other? If they don’t, is there a way in which they meet each other? If they already know each
other, are they related by love, hate, accident, physical proximity? Is there an object which is
important to the characters? Does one of the five senses predominate? What is the overall
mood: menacing, domestic, meditative, conflicting, etc.? Write a page in which these two
characters interact.

Read the following:

A Pitiful Person
Qian Xiaoling

She walks beside him, slowly, keeping some distance, having a glance at him now
and then, full of sympathy. Carrying some books in his right arm, he seems to be also a
student here. Of course, she does not know him, but she sympathizes with him because
of the crutch under his left arm. How cruel it is for a young man to be disabled! What a
pitiable person! It is still not very hot, but the back of his shirt is already wet with sweat..

Suddenly, she hears some brisk steps from behind, and then the sound of somebody
falling down. They both look back. A little girl has just thrown herself onto the ground
and is now crying: “Mum, Ugh...” She hesitates a little; her hands are full of books and
she supposes the girl could stand up by herself. Just at that moment, she finds him turn-
ing round and going to the child. He transfers his books from one hand to the other,
stoops a little, and reaches out his hand: “Come on. Don’t cry...”

She turns about and goes on. It is still not very hot, but she feels her face burning a
little.

In your draft, you may retell a story from somewhere: a newspaper story, a myth, a fairy
tale, a joke, a story your mother told you.

Then, ask yourself why you have chosen that particular story rather than another. Are the
events of the story or the people in it intriguing? Do you find something puzzling that makes
you want to retell the story? Does some idea inspire you? Did something similar happen to
you? If it is sad, what exactly makes it sad? If funny, what makes it funny?

Change the point of view of the story. Tell it from the point of view of a character (or
another character) of the story. What might be a part of the story line that was not told in the
original? Change elements of the story to change the outcome, the theme or central idea. Tell
the story from the point of view of a photographer, a detéctive, a filmmaker, or a specialist in
some aspect of the story. If your mother knew the people in this story, what would she say
about them?

Read the following two stories, written in different styles, and for each of them, discover:
what is implied or not directly said in the story?

Slips of Love
Qian Xiaolin
Before 1 was ten years old, I lived with Dad alone. Teaching in a school far from
home, mother came to see us only over the weekend. During the week, Dad assumed all
the responsibilities of taking care of me both in my daily life and study.
Occasionally, Dad had to be out for work all day, from early morning to late night.
Then, in the morning, I would be awakened by an alarm clock near the pillow. Opening
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eyes reluctantly and looking at the clock, I was sure I could find a slip by it which read:
“You had better get up right now before you fall asleep again. Nobody will wake you up
for a second time.” Such a slip made me “alarmed.” I would get up immediately because
I didn’t want to be late for school. Going to the table, I would find another slip lying on
it. Reading it, I could know how Dad had made arrangements for my meals, which were
always seen to by those kind neighbors. When I sat at the desk for my homework in the
evening, I could see a slip just beside the desk-lamp: “Always remember to keep a prop-
er distance between your eyes and your book.” Though Dad was away from home, I
could hear his voice and feel his care everywhere.

Sometimes it would be me who wrote a lot of slips, especially when I had done
something wrong. It was too embarrassing for me to confess my faults to Dad face to
face. Like father, like daughter. I also chose the way of writing slips: “Dad, I’'m sorry to
tell you that ... I promise I will not make such an error for a second time ... Please do not
mention it again.” I would put the slip on his desk, and I knew the result. Dad would not
mention it to me face to face, as if he didn’t know it at all. And I would try to avoid mak-
ing similar mistakes. Mutual trust was much valued here. I believed Dad could under-
stand me. He would give me chances to draw lessons, instead of severe words that I
could hardly accept. Dad believed I would act as I had promised.

Once Dad went to his office for a meeting at night. Having finished my homework, 1
went to bed early, leaving a slip on the table: “Dad, please check my homework as usual.
I must be awakened if there is any mistake, no matter how sleepy I might be.” But, when
awakened by “force,” I was so annoyed for being disturbed in a dream, my brain refused
to accept anything no matter how hard Dad tried to explain the problem. Finally, Dad
lost his patience and raised his voice: “Open your eyes and read the slip for me. What do
you say in it yourself?” I was frightened to sobriety' at once, and my brain worked much
better.

The next day we held the mid-term examination in mathematics, and I got 100
points. I owed my success to that slip. The last question in the paper was just similar to
the one Dad had explained to me the night before.

Whenever 1 recall the slips, I cannot help smiling. Carried in those light slips is the
deep love between father and daughter, which will accompany me and warm my heart
wherever I go.

Mr. Sweet
Alice Walker
Mr. Sweet was a diabetic and an alcoholic and a guitar player and lived down the
road from us on a neglected cotton farm. He had been ambitious as a boy, wanted to be a
doctor or lawyer or sailor, only to find that black men fare better if they are not. Since he

could be none of those things he turned to fishing as his only earnest career and playing

the guitar as his only claim to doing anything extraordinarily well.
Toward all of us children he was very kind, and had the grace to be shy with us,

1 sobriety: the state of being sober
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which is unusual in grown-ups. He had great respect for my mother for she never held
his drunkenness against him and would let us play with him even when he was about to
fall in the fireplace from drink. Although Mr. Sweet would sometimes lose complete or
nearly complete control of his head and neck so that he would loll in his chair, his mind
remained strangely acute and his speech not too affected. His ability to be drunk and
sober at the same time made him an ideal playmate, for he was as weak as we were and
we could usually best him in wrestling, all the while keeping a fairly coherent conversa-
tion going. ‘

We never felt anything of Mr. Sweet’s age when we played with him. We loved his
wrinkles and would draw some on our brows to be like him, and his white hair was my
special treasure and he knew it and would never come to visit us just after he had had his
hair cut off at the barbershop. Once he came to our house for something, probably to see
my father about fertilizer for his crops, for although he never paid the slightest attention
to his crops he liked to know what things would be best to use on them if he ever did.
Anyhow, he had not come with his hair since he had just had it shaved off at the barber-
shop. He wore a huge straw hat to keep off the sun and also to keep his head away from
me. But as soon as I saw him I ran up and demanded that he take me up and kiss me,
with his funny beard which smelled so strongly of tobacco. Looking forward to burying
my small fingers into his woolly hair I threw away his hat only to find he had done
something to his hair, that it was no longer there! I let out a squall which made my moth-
er think that Mr. Sweet had finally dropped me in the well or something and from that
day I’ve been wary of men in hats. However, not long after, Mr. Sweet showed up with
his hair grown out and just as white and kinky and impenetrable as it ever was.

Adapted from The Writing Project: A Collection of Contemporary Prose, by Alan H. Casty and
Richard H. Dodge, eds. Belmont, California: Wadsworth Publishing Company, 1982.

As you read through these stories one by one, what memories came back to you? What
ideas welled up? What meaning do they have to others?
Write down your stories and share them with your roommates and classmates.

This should be made an assignment that you do from time to time, preferably whenever a
story occurs to you. The more you write, the sharper your mind will become. Good writers
can often find something uncommon in things common to most of us. Can you do this? Can
you observe important things that people normally miss?



