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Abstract

With the rise of a number of Australian writers in the in-
ternational literary arena and the recognization of their liter-
ary achievements ever since 1970s, Australia literature has
entered an age of prosperity and drastic change. The win-
ning of Nobel Prize by Patrick White and the twice-winning
Booker Prize by Peter Carey strengthened the presence of
Australian literature in the world. However, like many a
colonial country, Australia experienced and tolerated the
loss of cultural identity and was, oftentimes, viewed as the
Other, degenerating into the status of being “Gazed” and
“Marginalized. ” Even in the current world of multicultural-
ism, Australia still suffers from cultural cringe, exploited
and oppressed by the big cultural powers. Faced with such
a harsh setting, many Australian writers with national
awareness take the construction of independent cultural
identity as their historical missions, and endeavor to change
the status quo, hoping to secure a due place in the interna-

tional community.
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Among these cultural identity builders, Peter Carey is
one of the most successful and ultimately nostalgic writers,
whose fictional text has a prominent feature of historicity.
Five out of his eight novels explore the issue of colonial
history or the new colonial hegemonism, spanning from na-
tional lies of historical narratives in Illywhacker to the
clash between British Christianity and Aboriginal culture in
Oscar and Lucinda, from the rewriting of the imperial can-
on in Jack Maggs to the revision of national mythology in
True History of the Kelly Gang, from the denouncement of
cultural hegemony in The Unusual Life of Tristan Smith to
the disillusionment of American dreams in Bliss. The cur-
rent dissertation is an attempt to uncover the historical im-
prisonments and contemporary restraints that Australia is
faced with in constructing cultural identity. The paper ar-
gues that, though rich and profound in motifs, diverse and
eclectic in techniques, Peter Carey’ s fiction is character-
ized with writing back to the Empire, a process of decolo-
nizing imperial texts which were ridden with distortions and
prejudices through interrogation, contestation and revi-
sion. The purpose of his writing back to the Empire, ei-
ther British or American, is to subvert the Empire and re-
construct the independent cultural identity of Australia.
This textual revolution is, in nature, a struggle for power
of discourse.

The dissertation consists of five chapters. Chapter One is



