T REEREE CRRAM

An Advanced Video Course




. HESFHFHE "THT BEREANEM

) R R RSB

e 5 S W PR i

4 / Teacher's Edition

FHm: EHET
wE: KEHE B F

TN A

E —

hEBEESRRL A
FOREIGN LANGUAGE TEACHING AND RESEARCH PRESS
% BEUING




BB EMSRE (CIP) 8B

RGUGEITS. ST / FETES — Jb5. SMEHESHISHARE, 2006.5
(BEEREEL L RFIHM)

ISBN 7 - 5600 — 5571 -0

1. f 0. E . BE—UFRES—BSER—8 %N IV, H319.9

"REA B 48 CIP BB EE T (2006) 55 046430 5

f
p
HER A X
HEAR: R ‘
MR LA .
#Hmigit: 3 £ ;

KK igit: 1 EH

HRELT: SMEBFSHIR &
# b bW =IRA0ES 19 5 (100089) 4
HE: http: //www. fltrp. com i
Rl . b= 40 eI

&: 787x1092 1/16 -
#:9.5

W 2006 F 5 ASS 1R 2006 4 5 A% 1 KETRY

B ISBN 7-5600-5571-0 H
ffr: 17.90 oo (BWE—TK L)

*

=

T R T R BRI Y RS A 0
WEERAT 2R IR
RRBLBR B p 2 SEREIR LIS - (010)88817519

o



hH &

QIR —AMUABH AFRILRIE D BT, ROOALEEBREERX
B, TR M ESE RO A B 7 BbR, SOE S 00 AA FILE RAHLSOKIEE
ZHRA - BRUEIE AR, HHAETE R R TP SRR s FEEME A AL, &
FIRF 3 EADE D, SCIRAE DABIRREE D, X E SO Bt R X T R OB TR,

HRIE2000% (BEBREIET LHIERERG (CAUFER GRBl)) WER, 214IME
Al B R EA LT ILAMEE : b2 RIS S AR ORI L RO, BM AL FRAT 5 1)
R, ES VAR EBNRZ AR, SR OUERT AR, TaB T4
B o . BRMEDROIFRE IS, BN A AR AR, TR T
B mitE. Sk WA SHAORATE,
FEMOBERSHE (KH) WEK, BHLTEREE,

—. PIZF5E R

SEEetEd, ARSI 2 S FNTES HIER, FiLL, RIVEEREHAE
B, BT AR, RATGEE P E D RERR KSR, AR AR i
X, BRREE PR BEHbI K 2t 2 TR UR MR R Sk, 1B &K Breen 1 Candlin 3.
B e R, BEMST, EUMNETHEFENS IS, BREHE IES
| ] M%), BAITERMREAR I GUEBRRA), (Hlbd), ((fi}ifﬂ%%%ﬁ»\ CFETBFED.
B GBI ). CERFAY f (g %, SNBSS, REEH A, S5k
B ERATEIGE. B, R GRS SRS RN NERL, RARY SRR LE,
B LRI R . CEMEY SEEAENRE, SIAE%, BNE GhRAREY,
L (BT 1 CRYR - REENE) BRAGARINER, BA EkELRERE
L ARAVEEERNEE, XENAE BT ENE, S04 % B NORS S S
Fi23 A,

o BEERE D

3 ARESBFRERRLFE DL, BIAES, BINSISEAERNM, T3t o
B HEERATINA R, B ILEA SEYE. SIS, TR AR
i INHERIRIAG, RIEFINEERF RES MRS AR, WEIESOMEIEM
IRFAL D B BB RIS R, TXFE A SIS AUEL LR A BB A RERLAKEL, L%
EATODHRES NS, Fit, BUR52EMMAERAETRAREL, b FRmA
Ak B R AR RIS I E R A T PRE R B A "R ) BRI E .
PAZEHE O — R B i, bt LB e BRI B, Bk, &




LI

HERNERRER EEMINE LG L. WAREFRMEHEEIRR % 1 E /%>
B, HINARHERAR, HRABIARE, L XANEMERYE., Kk, IAEFEEEE
IR E—RICIRAT, REFIRTRIESEDNET P, BAIFERARNENE, iNE
EEFHRABL A SRR, REo/ iEs), AARG#HTs TATE, g Ao
AFIE 55 o 5B BB LA PAERRIRR, &5, MR AT —EIHE, BIRFES IR
SHT51F, tomn, AR, kT 8%, anfriRitEE, AR, R ¥4
2EENZE5E, $AEFERBADE AT RE-HENITE. & ¥sihis
Ja, AR R G PRER AR, YR E A ey . BUREIRE LREHIA
#, Ribg—(reERBA RS, BRSRESIILE, BE, 2EBORTFRE R,
BTSRRI, BB ERIEF AR, RERIATCENAEL T M08
PR E:

LA A OB B R KIS I R4, 1L #AE A E L HLATELR EAR Tt
frigsis i, LURBIIMERFRIRL AR,

=L SRS R R RN

FELVEM A NRNERR T MANER, SERBTHENERRED. g h. B
REDMBITRE NI TR, Bk, B RIBEESHELRIGN, XLERMARM, THhiEH¥
ERBBMBIFRES . B4, ESHEIMZIR Ao %8, RINLHIEEES) (RAT. B§
£, RGNS MRERERLEOMHGEDMBRESD, BSHEHNR AR, EXA
SEPFRERRSEOURIKA, GNFEXEEDHToN. i, &k 44, HEARE%
Wi, ZHE— TR SRR I RE RIS, AL B IR R, SR
MR REDFICIEHED

P, EES TS AR

BATAA KL BRI AR R FIRIEF A B F B, B BRI RIGET L,
BREKE. HF. b, FEEE, R, KRF52FE. 5. KeE. aiBeR. #E.
EBHIHREN . HEEIE. RITGESLRLTL, B TREX—-FERERS, BI1EE
FETHHTE, KhAELal N E (RER - BAmKEOE) 1 (ERiiR) %, s -
mpmEREEARALTR, WIS, HUB. BN, BESEE. By, YEEEEE,
WEARSI . FEPRAMEELFRAKSDE, BURERSER, TOEREY, 238
ULE. BfE. BB, ERPTE ERERY KRR, 2R AAANEEMXE, &
WY HARRAR A, B, RRERTE, RUEHER, TSRS ENRTI
FODFIREER

-—r | 0

A



S —

i
|
|
1
&

o, AR

HAMKFEDRUME, AR R bt Em A %, mEAZTH, Ri#Es
&2 A SR AR R C 2% 5 THHARIER, 20004 CR40) RF2IHHLERIES
AA MR EWRNFE 2 —st R HAIRE . XLEMRRNREEE VMR (A%, &
=, B FReE kAR (anshae. eRl. . PHEEERMIR) . HEE, T2
RENBFNA T LR D HAMAERE MR, T REENMIRE, RIPER 78BS
B, BT HILRRZMIRER, FREK, WRiE, FEMUEGNANKEXERER, %
HEGEEAIR, BOXEERE T =H, B XENE, FETMLTRMERIE,
B, BAE (EFRAS) FHmEmR R, XE—ERE LRkt THNT IR %5
SR R HIRPE

N, HBT BRI RL T RE h

CRMD B IR B BRI R A ST RE D FIRBERE D, Rl th B E kB

B s E SRR RS, RAKBEIRNEE S, LUERF SR, SHEET

BAMSLRTRIRE , SA TR A E RE A5, anfafi AR RIKEUNIR, AR FREEmR
MRFRRIEES, BT IRE R TR, BRPAEEWEL BT B ZEEH#ES

& U5, DHlRIL, SFHREA CHRRVEEEE, CA/NATHEMIREIRF SRR X RRHHELR h A

RIS F T R T T T T RAFRIE A,
L, BIERRALS, KB, Wr. Rtk

CRH) EREFADNRE D, KWAED. BIFRED . SMEBCEM AR KR L h B

B EEHEE R . SR MRS, ERERECE BARE, Ta, BbRL
HEBRRINE . KBAEARTE-REMESED, BE-ITT8N. KENHE, BFHE

FAEMENR], ERKBhsAERAEERS, SARIH IS ARG, X

? — B RPGLAEABHERSME A . fEXHRISERRIE ST, Bl A CIESRED . RIREAR

DGRESD, btk B CRIZBRRE D . HAREHFICIFTRE D, LIIEFIZRRIRL. Wr, BE={x
—f. BB, X KEIE SR BARGES R, E kAR IR A
FIRERH, EAMRE TRIVES AT, FRGOEF TROAEER, AR HEskn.”

5% FHT
200645 A

1,

e



BE W W

AHE (BRIEERITRY HBITH S, AERZEMYERBUFRESE, RITFEXK
Ui A G SRR R B BT HR I A R BRI R IR, B A R 2 AR e G AR i R e
SHE)Z. ERZNERE,

B AR REFEROCETEFER B IEAER, AEKRT. IR ABHHAEIEL
AU

LAEAGZLFASEHERANRBANNERFT LY, EhFs Bt s KB45E
AR, MRALEATRY, FRALAETIROFRE, CRLBE—ALE, &N¢
FTARARANATRETAANER, RATAAFANISAE, Fled+nen, ks
4 SRIRE, ABFAMIETES (Research Activities) Jf o2 4ett, £F¥ £ 35
MAF—ANFEH, KNARET —F2>AERTRLHN, HF—AFGHHLAMMEG, ¥
& AR AR & AR VL, ﬁ@%i%ﬂﬁﬁﬁ*AW@ﬁﬁ%Aﬁﬁﬁﬁﬁ,I%é
@i, 2EHENERRGENNMAFAAABGLEE, TERSGFLEASS
SHHRE T, >

2ABHMEHEEMANT RFIPEEXF (HLARELTRL) REHTERAR, FER
BT, SMNEFTEY, LT EFNDARERF AL, REEAARES
., BREHIFAE,

3.AEMRMAT LTI EE K F 5 ¥ K2003 48 5 4 33 oL RAL 65 AR EA,

WER N BFERRNF A RANERE TR, FTEHRIFEHNT BAREE L USNEIEL
TR AR v, TR 5%,

SVF RS

AT AR E R DB ME—iRE, ROVFEEPRSES H70% (CTPE%
:%‘%M%HW%ﬁﬁﬁ%LN%(Wﬁ)ﬁm%(%X%ﬁ)zﬁﬁo&%ﬂiﬁ,ﬁm%
BRI RS, XA T EEW A WRFE TGS, WA S RST8], Rt
THHFLEAR KB RKIR, MREERIEEAFY RS e gL,

ERNER I B

IR AA R X — R B A EEBUE Y, BRI — e B H , ik
B ORI B RS, BT HMREM20E4008 54, HWHEEA —NTHIHER
E8.

FHERFAERET W EEH— 308 A AW EP., BN EEm RN AT

L



BRAA, REXENFRES, FEHIEENNENEE, SHrREEEN, BE¥E
SMTRRRIRE ST T2 R ST E A BUW R H A2BI3 MR L, XA T R4
JE R R BE I MBS RN RS

B HBIUTTEE AT PR IR A AT A B L B AR B I EK, HHEX B E
BA/NRRER, 4] AR B N BERILE . BATEBOES10MERRBRATE, X
BAFEPOER PN BB T TS, FENATESZR—IWE, ERH— 1
BIMRRE

BROELFE (FBREBITILY BUTHBAEEH R, & BTSRRI
F. AR SMENFEERNERER.

. THEP
200645 A

e

sl UL



Unit 1
Unit 2
Unit 3
Unit 4
Unit 5
Unit 6
Unit 7
Unit 8
Project
Unit 9
Unit 10
Unit 11
Unit 12
Unit 1’3
Unit 14
Unit 15
Unit 16

Appendix

Contents

The Graduate

Kramer vs. Kramer

Splendor in the Grass
Central Park

Dead Poets Society
Philadelphia

The Shawshank Redemption
American Beauty
Information Interview

Jungle Fever

Casablanca

Top Talk (An Interview with Kofi Annan)

Scent of a Woman

One Flew over the Cuckoo's Nest

An Oprah Winfrey Show
The Hours
Chicago

Assessment of the Course

11

19

27

33

41

49

58

67

76

84

94

99

108

119

123

132

141




The Graduate (1968)
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ll. Questions for Thoughts

The following answers are given only for reference, and the students are encouraged to
present their own understandings of or opinions on these questions.

1. How do Benjamin Braddock’s parents celebrate his returning home? Does Ben like this
idea?
They hold a party to celebrate his college graduation. However, Ben is not as excited as his
parents and he is reluctant to meet the guests. He is deeply worried about his future because
he wants to do something other than receiving further education as his parents expect.

2. Who are invited to the party? What do they think of Ben? Why?
The guests are all his parents’ old friends, so none of them is his age. They all regard Ben as
an excellent boy with a promising future, because he has graduated with good records and
won a scholarship.

3. How does Ben behave himself at the party? Why does he finally escape to his room
upstairs?
He tries to be polite to everyone but obviously he seems detached, not being able to enjoy any
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bit of the party. Finally, he retreats to his own room because he finds it impossible to share his
worries and cares with anyone in the party and he wants to be alone.

4. Who is Mrs. Robinson? How does she persuade Ben to drive her home?

Mrs. Robinson is one of the old friends of Ben’s parents. Her husband has been the business
partner of Ben’s father. She asks Ben to drive her home, saying that their car is taken by her
husband. At first, Ben gives her the key of his car and asks her to drive by herself. However,
Mrs. Robinson insists Ben give her a ride home for she doesn’t know how to drive Ben’s car.

. How does Mrs. Robinson make Ben stay with her in her house? What does Ben think of

her?

When they arrive in front of the house, Mrs. Robinson asks Ben to come into the house with
her because she is afraid of darkness. Then, she persuades Ben to have a drink and stay with
her till her husband comes back, saying that she’s afraid of being alone. Later, when Ben feels
so nervous that he insists on leaving, she asks Ben to help unzip her dress and bring her purse
from downstairs to the bathroom upstairs.

Ben has always thought of her as a nice family friend. Now he suspects she is trying to seduce
him, so he becomes quite confused and scared.

. How do the Braddocks celebrate Ben’s birthday? Does Ben have a good time? Why?

They hold a party around the swimming pool, inviting some family friends again. Ben is
dressed in the diver’s wet suit, carrying an oxygen can, wearing a mask and holding a spear
gun in his hand. He is about to make a show of diving into deep water as arranged by his
father. Ben doesn't like the idea at all. He tries to discuss it with his father, but his father is
overexcited about the idea and what he cares is that Ben should not disappoint the guests.

. Why does Ben invite Mrs. Robinson to accompany him at the hotel?

He is at a loss about his life. In his depression, Mrs. Robinson’s offer of an affair appears much
more fascinating than before. Nevertheless, Ben does not call Mrs. Robinson in order to have
an affair; he is not sure of his action and is fearful of such a situation.

. How does Ben manage to get a room at the hotel? Is he prepared for having an affair

with Mrs. Robinson?

He pretends to come to stay in the hotel by himself. At the registration desk, he figures out a
false name for himself. When the receptionist offers to help him with his luggage, he lies that
he prefers to leave his luggage in his car outside and he’d rather go to find the hotel room
himself.

He has some vague idea about what will happen in the hotel, but he is not fully prepared for
this. What he wants most is to talk with her about his deep worries, to find some emotional
outlet. So, when Mrs. Robinson starts to take off her clothes, he’s extremely nervous and
somewhat scared.
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9.

11.

12.

13.

14.

How do Ben's parents plan for his future? Do they get suspicious of his behavior?

They want him to go to a good graduate school. His father thinks Ben is just relaxing and
drifting around after a long time of hard study. He is a bit angry and disappointed with Ben
when Ben shows no intention to consider preparing for his further education, but he never
suspects anything about his affair with anyone. Ben’s mother suspects that Ben may get
involved with some girl, but she is also far away from the truth.

. How would you describe the relationship between Ben and Mrs. Robinson? Why does

Ben insist on starting a conversation with her while they are together in the hotel room
for the second time?

Answers to this question may vary. A possible answer can be like this: Their relationship is
nothing more than a sexual affair, for they never understand each other and they do not have
anything in common. Both of them take the affair as their emotional outlet and a way to
escape difficulties and frustration in life.

Ben wants to start a conversation because what he wants is not only an affair but a kind of
intimate relationship based on mutual understanding.

What does Mrs. Robinson say about her marriage?

She says she doesn't love Mr. Robinson at all. They get married because she gets pregnant at
that time. She doesn't feel happy after marriage and they have not slept together for five
years. Now both of them are heavy drinkers.

What promise does Ben make to Mrs. Robinson? Does he promise her willingly? Why?
Ben promises he will not take Elaine out. He is not quite willing to make such a promise
because he finds that Mrs. Robinson does not think he is good enough for her daughter. That
hurts Ben and makes him reflect on their affair, and he feels sick of it.

Does Ben keep his promise? Why?

No. His parents insist he should ask Elaine out because both of them think Elaine is a very
good girl for him. Besides, Mr. Robinson keeps asking Ben’s parents to let Ben call Elaine, and
that makes Ben’s parents rather embarrassed when Ben keeps refusing to call the girl. So, the
parents decide if Ben doesn't want to ask her out, they’d like to invite the Robinson family to
have dinner at home. To make things less awkward, Ben finally agrees to ask Elaine out.

How does Ben behave himself on his first date with Elaine? Why does he do so?

He behaves very rude on purpose. He drives fast, pretends to be not hungry, making Elaine
feel he has no intention to have dinner with her, and he walks very fast, making it difficult for
Elaine to follow. Then, he takes Elaine to watch a stripper’s show which makes Elaine feel
insulted and hurt. He tries to hurt Elaine because he thinks it's better for both of them to keep
away from each other.
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15.

16.

17.

18.

19.

20.

How does Elaine getto know that Ben had an affair with her mother? How do the daugh-
ter and the mother react to the revealing of the truth?

Ben tells her something about his having an affair with an older woman, but he doesn't tell her
who the woman is. However, later Mrs. Robinson demands that Ben stop seeing Elaine and
she threatens to tell Elaine the truth if Ben turns a deaf ear to her warning. With Mrs. Robinson
following him to Elaine’s room, Ben decides to tell Elaine the truth himself, Just at that moment,
Mrs. Robinson appears, and Elaine can tell from their expressions that her mother is the older
woman. :

Elaine is on the edge of breaking down while getting the truth. Mrs. Robinson remains cold
and untouched because she takes it as an acceptable price for stopping Ben and Elaine from
seeing each other.

How does Ben know that Elaine left for Berkeley? What does he decide to do then?

He often stands outside the Robinson house, watching Elaine from far away and one day he
sees Mr. Robinson and Elaine putting her luggage in the car and driving away. Then he kriows
Elaine is leaving for Berkeley. ‘

He decides to go to Berkeley to look for Elaine and make a proposal to her.

Does Ben have a substantial conversation with Elaine after he arrived in Berkeley? Why?
What does he do then?

No. At first, he cannot get an opportunity to have a real conversation with Elaine for she
always stays together with a group of students. Besides, he is very nervous, having no idea
how to talk with Elaine about his ificident with Mrs. Robinson and how to make her understand
him and forgive him. So, he just stands somewhere watching Elaine on campus. Later, he
finds Elaine is going out with another guy and she just thinks it’s impossible for them to have
any further talks.

Why does Elaine go to visit Ben and then ask Ben to leave her alone? Does she believe in
Ben’s words about his relationship with her mother?

She wants to tell Ben she can never forgive him for doing such a terrible thing to her mother,
for her mother tells her that she was raped by Ben. When Ben tells her evérything, she finds
it too hard to believe; but deep in her heart, she knows that her mother might be lying to her.

How does Mr. Robinson get to know the affair? What does he decide to do?

Mrs. Robison tells him about her relationship with Ben, but she obviously lies. Mr. Robinson
comes to Berkeley to warn Ben not to get close to Elaine again. Otherwise, he says he will
prosecute Ben and send him into prison.

Why does Elaine refuse Ben’s proposal?
She feels it's best for her to refuse Ben because her father gets very angry with Ben. If they
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get married, her father will definitely take a revenge on Ben. Besides, her mother will also be
mad at them. So, Elaine feels it will never work out.

; 21. How does Ben get to know that Elaine is going to marry Carl?
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When he goes to look for Elaine at the Robinson house, he meets Mrs. Robinson, who tells him
in a triumphant way that Elaine is going to marry Carl.

’ 22. How does Ben find the wedding church and how does he prevent the announcement of

the marriage?

First, he finds out where Carl lives and then he goes to the fraternity house asking the boys
about the wedding place. Then on his way driving to the place, he makes a phone call to Carl's
father’s office, saying he’s supposed to be at the wedding but gets lost. Thus, he gets the
exact location of the wedding church.

When he finds a way to get into the church, the ceremony is already taking place and he can
just watch everything going on through a glass window of a corridor on the second floor.
Then, to stop the ceremony he starts to punch the window and yell for Elaine’s attention.
Soon, everyone sees him and the ceremony is interrupted.

i 23. How do Ben and Elaine manage to flee from the church?

el e Lo T R R Wi b it SR i T R S R L L R A SRR A
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Elaine is startled at her first sight of Ben, but soon she is overwhelmed by his persistence and

~ love for her and starts yelling back at him. Ben is encouraged and starts going downstairs and

moving close to Elaine. Mr. Robinson, Mrs. Robinson and Carl all come to stop him. However,
Ben fights them bravely and finally manages to grab Elaine’s hand and lead her toward the
door. After getting out of the door, they jam the cross through the door handle and run away
from the church. Later, they take a bus and go away.

24 What do you think of Mrs. Robinson? Why does she seduce a boy who is almost 20 years

younger than herself? And why does she try to stop Ben from seeing her daughter?
Answers to these questions may vary.

35, What do you think of Ben? Why does he start an affair with his father’s partner’s wife who
"is almost twice his age?
" Answers to these questions may vary.

O O



mdvanced Video Course

V. Research Activities

Four basic aspects of the movie:

Background:  historical background, social background, the novel on which the movie is\
‘ based, the author of the novel, production of the movie, etc.
Themes: the main ideas that the movie intends to convey to the audience.
Conflicts: conflicts within oneself, conflicts with others, conflicts with the society,
conflicts between events, conflicts of ideas, etc.
Performances: actor, actress, director, playwright, song, music, Academy Awards, etc.

.Y

These four aspects, however, can never be clear-cut; they are often interrelated. The infor-
mation provided below serves as some supplementary material only. The students are free to
present any material relevant to the four aspects. Their presentations should include both factual
information and their own opinions or comments.

Background:

a. The Graduate is adapted from a novel by Charles Webb, made into a 1967 film of the same
name by director Mike Nichols. “Just one word: plastics.” “Are you here for an affair?” These
lines and others became cultural touchstones, as 1960s youth rebellion began to influence the
California upper-middle-class in Mike Nichols’ The Graduate. In the mid to late 1960s, youth
across North America and Europe began to “turn on, tune in and drop out.” Fed up with the
establishment—parents, schools, police—they went looking for.a new way of life. The rebel-
lious youth came, preaching peace, love and non-conformity. During the late 1960s many
young people turned against the lifestyle of their parents. Some turned to radical politics.

b. Parents found it difficult to understand their children, some of whom wore hippy clothes, long
hair, followed eastern religions, used drugs (LSD/acid and cannabis) and had liberal sexual
attitudes. Most of them were white middle-class college students who “were angry over the war
in Vietnam/rejected the idea of getting a well-paid job.” Some lived in hippy communes,
inspired by San Francisco where the “flower power” idea had started. True hippies were non-
violent; some came into confrontation with the police especially when anti-Vietnam demonstra-
tions turned into physical conflict. Many students went on strike or took over their own univer-
sities demanding a say in how they were run.

¢. The Graduate stands as one of the most influential films of the late 1960s, as its truthful
description of the generation gap helped lead the way to the youth-oriented Hollywood artistic
“renaissance” of the early 1970s. The decade from 1960 to 1970 is definitely one of those eras
and it became known as the Counter Culture Era (the Hippie Generation). It was known as the
Counter Culture Era because the young people involved in it rejected the old-fashioned Ameri-
can values and lifestyles. The youth was no longer satisfied with being replicas of the generation
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that preceded them. Instead, young people longed for change. The changes affected lifestyles,
values, laws, education, and entertainment. The dream of love, peace, happiness, and freedom
was what many young Americans longed for. The most striking change is that during the 1960s
a radical crowd called the hippies stunned America with their unusual lifestyle and radical

~ beliefs. They were young people who enjoyed life and lived it to its fullest. They used illegal
drugs and listened to rock and roll music. With their different beliefs and practices they bewit-
dered America’s traditional middle class. Concerned primarily in protesting the Vietham War

. and advocating civil rights they made a huge impact on America and the world. Even today the
effects of the hippie movement are still felt.

Themes:

a. Innocent and Confused Youth: The movie shows that an innocent and confused youth is
exploited, misdirected, seduced and betrayed by a corrupt, decadent, and discredited older
generation. This idea is well understood by film audiences and captures the spirit of the times.
Ben is at a loss as to how to plan for his future. His confusion, emptiness and desire for
adulthood are well reflected in the movie. It reveals the grossness of the upper-middie-class
adult world. It is a study of coming-of-age, of alienation, of frustration, and of empty values.
One of the film’s posters proclaims the difficult transition from innocence into experience for
the recent, aimless college graduate: “This is Benjamin. He's a little worried about his future.”

b. Identity Crisis: In a word, the hero Ben is suffering from “identity crisis.” He looks so cheer-
less and depressed. His future is being arranged by his dominating father. To show his repul-

- sion for it, Ben takes an attitude of cynicism, idling around and indulging himself in the affair
with Mrs. Robinson. Being dominated all the time, he feels powerless and finds his life mean-
ingless to himself. He has no idea what path he wishes to take. The question of future weighs

- on him heavily, but all he knows is that he doesn’t want to become someone like his parents—

. upper-middle-class professional suburbanites with swimming pools. Not that he knows what he
actually does want. All of us, young and old, can hear the ironical sting when a family friend
advises Benjamin about his future with that one darkly predictive word: plastics.

Conflicts:

a. New Graduate vs. Alien World: Ben returns home after graduation only to find a world
painfully alien to him, as his ideal and value go far against the sophisticate and fundamentally
hypocritical society at that time. Ben’s trouble begins right at the party welcoming him home.
As an innocent young man just out of college, he wants to search out an honest and sincere
way to live his future life, but he is confused and worried as people around him seem to be from
a different world—they are all his parents’ friends and there is a huge generation gap in between.
Instead of caring about what he feels and thinks, they just keep on acting the smiling faces and
saying complimentary words. Even the one who does give him advice on his future is consider-
ing no further than financial success.

b
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b. Youth vs. Adult: The transition from youth to adult is a burden that many have yet to expe-
rience and others yet to forget. The catalyst of his sexual liberation is Mrs. Robinson. As a friend
of his parents she should be no more than a boring distraction to him. She sees in him a
boundiess youthful passion that she can draw upon to make up for her husband's inadequacies.
She seduces him and he tries to resist. As it turns out, his resistance is to prove futile and once
broken, he is all too keen to continue their fling.

C. Affair vs. Love: Ben falls in love with Mrs. Robinson’s daughter Elaine. She is his age and as
innocent and sincere as him. They belong to the same world. The affair between him and Mrs.
Robinson blows them apart. However, Ben determines to get Elaine back because he decides
that she is “the one” for him. After Elaine goes back to Berkeley, Ben leaves everything and
goes there too to marry her though the road ahead is tough.

d. Confinement vs. Rebellion: The society itself never compromises and it may be easier for
one to adopt its customs and values. However, Ben is different. He acts as a countercultural
hero, living by his own standard of truth, thinking for himself and doing what he needs to do for
love and happiness. He distinguishes himself by rebelling against the confining lifestyle of his
parents.

Performances :

Mike Nichols won the Oscar for Best Director for The Graduate. Director Mike Nichols was, as
a result of Who's Afraid of Virginia Woolf?, already established as one of the most promising young
directors of the "New Hollywood.” But The Graduate made him (for a while, at least) the most
powerful and influential of those people who were reshaping the American motion picture product.
First, Nichols decided to make a major motion picture with no big-name stars, and in so doing,
introduced Dustin Hoffman, who would quickly become, ironically enough, the new big name to be
reckoned with. Second, Nichols employed a series of camera techniques that had been extensively
used in television commercials and avant-garde pictures, but were new to the Hollywood product.
Third, there was the equally important decision to change the notion of the musical score, and
instead of just featuring music composed expressly for the picture, Nichols included currently
popular sorigs by folksingers Simon and Garfunkel (The Sound of Silence, Scarborough Fair) with-
out necessarily correlating them directly to a scene. The soundtrack sold spectaculatly well, and it
made Simon and Garfunkel one of America’s most popular recording groups.

Scarborough Fair
By Simon & Garfunkel

Are you goin’ to Scarborough fair? parsley, sage, rosemary and thyme
Remember me to one who lives there, she once was a true love of mine

Tell her to make me a cambric shirt, parsley, sage, rosemary and thyme



