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Preface

The subject of this book is the textual culture of 1611, a very special year
for English literature in print, performance, creation and translation.
Through readings of a great variety of works for the stage, the chamber,
the pulpit and the street, this study undertakes an exploration of a remark-
able series of conjunctions in English literary and cultural history. After an
introduction setting the scene and presenting the range of material, a series
of chapters lead us through the year; each foregrounds a major text and
sets it in the intriguing and enlightening context of the one year. It is my
hope that this study will open up the textual riches of one early modern
year and suggest ways in which the interrelation of co-temporaneous ideas,
genres and metaphors can illuminate the texts and the era in which they
were produced.

My fascination with the year 1611 grew initially from the experience of
teaching early modern English literature. Along with colleagues at Gronin-
gen University, I devised an experimental method of looking in detail at one
literary year as a means of conveying to modern readers a sense of the
ingenuity, depth and interconnectedness of the works associated with this
remarkable period. Although the book is the fruit of much subsequent
reading and research, it is still organised in such a way as to make feasible
the construction of a course around some or all of its key texts. However,
it is also possible to dip into the book and read chapters on individual texts
or genres in the context of the year of their production or publication.
Ideally, reading this book as a whole should convey the most vivid sense of
the vibrancy and rhetorical energy of textual culture in 1611 — but we all
live in a less than ideal world, and I hope that readers will gain satisfaction
and inspiration from the following pages in whatever ways are found to be
appropriate.
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Chronology of Selected
Historical, Cultural and Textual
Events in 1611

January 1, New Year’s Day: Oberon (a masque sponsored by Prince Henry,
written by Ben Jonson, designed by Inigo Jones with music by Alfonso Fer-
rabosco and Robert Johnson) is performed at the Banqueting House in
Whitehall Palace.

January 8: James Forester signs and dates his epistle to the readers of
The Marrow and Juice of Two Hundred and Sixtie Scriptures, published
soon afterwards by Simon Waterson.

January 17: Lancelot Langhorne preaches at the funeral of Mrs Mary
Swaine ‘at St Buttolphs without Aldersgate’, London (the sermon being
published later in 1611 as Mary Sitting at Christ’s Feet).

January 24: The original Latin version of John Donne’s satirical prose
work Ignatius His Conclave is entered in the Stationers’ Register; his English
version is entered on 18 May.

February: London theatres close briefly because of an outbreak of the
plague.

February 3: Love Freed from Ignorance and Folly (a Jonsonian masque
sponsored by the Queen) is performed at the Banqueting House,
Whitehall.

February 5, Shrove Tuesday: London apprentices are ‘very unruly’ during
their pre-Lenten festivities.

February 6, Ash Wednesday: Rioting breaks out between members of
two Cambridge colleges, St John’s and Trinity, over the performance of a
comedy.

February 9: Parliament is dissolved (and not recalled until 1614).

February 26: Three London butchers are arrested for ‘abusing certen
gentlemen’ at the Fortune playhouse.

March: The governor of the Virginia colony, Thomas West, Baron de La
Warr, returns unexpectedly to London, justifying himself in The Relation
of the Right Honourable Baron De-La-Warre, Lord Governour and Cap-
taine Generall of the Colonie, Planted in Virginea.
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March 3: Theophilus Higgons preaches at Paul’s Cross and publicly
recants his conversion to Catholicism; the sermon is said to last for 4
hours.

March 11: Giles Fletcher the Elder, poet and diplomat, dies in London;
he is the father of the poets Giles the Younger and Phineas, and uncle of
the dramatist John Fletcher.

March 24, Easter Sunday: Lancelot Andrewes, Bishop of Ely, preaches
the Easter sermon before the King at Whitehall, also celebrating the eighth
anniversary of the King’s accession.

March 25, Easter Monday: Travel writer and court entertainer Thomas
Coryate makes an oration before Prince Henry at St James’s Palace.

Sometime in the spring: Middleton and Dekker’s The Roaring Girl is
performed by the Prince’s Men at the Fortune playhouse.

April: Mary Frith (on whom Moll Cutpurse in The Roaring Girl is based)
appears in man’s clothing on the stage of the Fortune playhouse.

April 8: William Blundell discovers a hoard of Anglo-Saxon coins in
Sefton, Lancashire.

April 8: ‘“Three articles sett downe by the Councell of Virginia for 300
men to go thither’ are handed to the Stationers’ Company for printing.

April 9: George Abbot is instituted as Archbishop of Canterbury.

April 14: A sermon is preached at Paul’s Cross by John Denison on ‘the
sinne against the Holy Ghost’.

April 20: Simon Forman attends a public performance of Macbeth at the
Globe and writes a detailed description of it in his notebook.

April 27: A licence is granted for the Lady Elizabeth’s Players (the
company of which Princess Elizabeth Stuart, daughter of James, is the
patron) to perform plays in Norwich.

May: Sir Robert Stewart, son of the Earl of Orkney and kinsman of the
King, takes refuge in the court at Greenwich to escape his creditors.

May onwards: King James creates the order of baronets, leading to the
sale of baronetcies for the rest of the year.

May 12, Whitsunday: Lancelot Andrewes preaches the Whitsun sermon
before the King at Windsor Castle.

May 15: Shakespeare’s tragicomedy, The Winter’s Tale, is performed at
the Globe.

May 31: A Royal Proclamation commands that the Oath of Allegiance
to the King be administered according to the law.

June: Charterhouse School is founded by Thomas Sutton.

June 3: Lady Arbella Stuart, cousin of the King, evades custody by dis-
guising herself as a man, and travels to Calais to rendezvous with her
husband, William Seymour, who escapes from the Tower of London.

June 4: A Royal Proclamation urges citizens to help ‘apprehend’ Stuart
and her husband.
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June 5: Arbella Stuart is arrested off the French coast near Calais, from
where she is returned to London and imprisoned in the Tower.

June 19: Thirty-three people die during a firework display in Norwich
in celebration of the inauguration of the new mayor.

June 22: Henry Hudson is set adrift in the North Atlantic by mutineers
from his ship, Discovery, and left to die.

July 25: The eighth anniversary of the coronation of King James as King
of England.

July, August and September: John Frewen preaches controversial sermons
at Northiham, Sussex (published in 1612 as Certaine Sermons on 2, 3, 4,
S, 6, 7 and 8 Verses of the Eleventh Chapter of S. Paule His Epistle to the
Romanes).

August 25: Robert Milles preaches at Paul’s Cross and attacks stage
plays, which some people misguidedly think are as edifying as sermons.

Summer, before August 29: Ben Jonson’s Catiline His Conspiracy is
acted at the Globe by the King’s Men but hissed off the stage after the
second act.

August 29: King James hears (and approves) the case for William Laud,
later Archbishop of Canterbury, to be made president of St John’s College,
Oxford.

September 8: Simon Forman, the astrologer, physician and diarist, dies
suddenly while rowing across the Thames.

September 10: A Royal Proclamation prohibits further building in and
about London and Westminster.

September 12: Having set sail in April, the Amitie returns to London
from its trading voyage for the Muscovy Company with a cargo of skins
and furs.

October 29: Sir James Pemberton is inaugurated as Lord Mayor of
London while Anthony Munday’s pageant Chruso-thriambos. The Tri-
umpbhes of Golde is performed by The Goldsmiths’ Company on land and
water.

November: Edward Wightman goes on trial in Lichfield for heresy (and
is condemned and burnt at the stake in 1612).

November 1, All Saints® Day: The first known performance of Shake-
speare’s The Tempest takes place at Whitehall Palace.

November 3: Henry Ireton, future Parliamentary leader and son-in-law
to Oliver Cromwell, is baptised in St Mary’s Church, Attenborough,
Nottinghamshire.

November 5: Shakespeare’s The Winter’s Tale is performed before the
King at Whitehall, on the sixth anniversary of the Gunpowder Plot.

December 11: John Gerard, author of The Herball (1597), signs his will.

December 25, Christmas Day: Mary Frith (‘Moll Cutpurse’) is arrested
in Paul’s Walk for dressing indecently and is sent to Bridewell prison.
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December 26: Beaumont and Fletcher’s tragicomedy A King and No King
is performed as part of the court’s Christmas festivities.

December 27: John Cooke’s Greene’s Tu Quoque is played at court by
the Queen’s Men, who have performed it earlier in the year for the public
at the Red Bull playhouse.

December 29: Middleton’s No Wit, No Help Like a Woman’s: or, the
Almanac is performed at court to round off the end-of-year celebrations.
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Introduction

‘The omnipotency of the word’

The Textual Culture of 1611

1611 was a remarkable year for English writing. The richness and range of
its textual culture — the works that were written, circulated, printed, bought,
read, shared, performed, translated, reprinted and discussed in the space
of 12 months in Jacobean England — form the central focus of this study.
The purpose of the following chapters is to highlight the conjunctions of
literary creativity to be found in this one early modern year, and to indicate
ways in which the engagement and interrelation of co-temporaneous ideas,
genres, tropes and topics can extend our understanding of the texts and
their era.

From the point of view of conventional history, however, 1611 was
(superficially) ordinary: it did not mark the beginning or end of a monarch’s
reign, nor were any major battles fought or political crises resolved. In this
year, James VI of Scotland, who in 1603 had also become James I of
England, Wales, France and Ireland, entered into the ninth year of his reign
in London, along with his Queen, Anna of Denmark. Significantly, their
elder son and heir, Prince Henry, began the first full year of his adult life in
1611, having come of age with his installation as Prince of Wales the previ-
ous June. There was no sitting of Parliament during 1611; the proceedings
of the session originally summoned in 1604 had ground acrimoniously to
a halt in 1610 because of members’ criticism of James’s spending, and Par-
liament was formally dissolved in February 1611. In October of the same
year, Sir Henry Neville approached the king and undertook to help him to
manage parliament in future, on condition that Neville himself could be
made Secretary of State (Thrush, 85). Clearly nothing came of this unusual
proposal, since Parliament was not recalled for another 3 years, the king

1611: Authority, Gender and the Word in Early Modern England, First Edition. Helen Wilcox.
© 2014 Helen Wilcox. Published 2014 by John Wiley & Sons, Ltd.
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ruling in the meantime without its formal financial assistance, but also
without its ideological or practical interference. Although religious tensions
in England continued to run high, just over 5 years after the Gunpowder
Plot (the audacious but doomed Catholic conspiracy to blow up the King
and Parliament together on 5 November 1605), the year 1611 was not
marked by any similar rebellion, despite the almost daily jockeying for
power or doctrinal supremacy among churchmen of all persuasions. Indeed,
probably the most notable collective event of the year was the King’s quite
secular invention of the rank of baronet, an early modern equivalent of cash
for honours by which the impecunious James allowed a significant number
of favoured subjects to purchase this elevated rank. Walter Aston, for
instance, who later became James’s ambassador to Spain, paid the consider-
able sum of £1,095 for his 1611 baronetcy (Loomie, 1). For lowlier subjects,
meanwhile, life went on much as usual — that is, if it continued at all. 1611
was not a year marked by excessive outbreaks of plague (unlike 1603, 1625
or the infamous 1665), but the London theatres were closed in the month
of February because of a relatively brief outbreak of the ‘pestilence’, and
there were still reports of deaths from such epidemics in many other parts
of the country (Barroll (1991), 173). Even in moments of great joy, death
(as ever) was lurking. On 19 June 1611, large numbers of citizens attended
a public pageant in Norwich to celebrate the inauguration of the city’s new
mayor; the event culminated in an evening of ‘rejoicing’ including a great
‘fyer worke’ that went so disastrously wrong that 33 people were crushed
and ‘slayne’ in the fleeing crowds (REED Norwich, Ixxxii). The prevailing
sense of early modern life was, understandably, that it constituted a struggle
against mortality, spiritual vulnerability and, very often, material poverty
during one’s brief ‘sojourne heer on earth’ (Tuvill, BS").

In terms of its textual culture, on the other hand, the year 1611 in
England was a special historical moment eminently worthy of close atten-
tion. The texts of this year include not only a fascinating variety of genres,
authors and readerships, but also some major landmarks of early modern
English writing and publishing. 1611 is probably best known nowadays as
the year in which the project to prepare a new translation of the Bible into
English, approved by King James and subsequently known as the Author-
ised or King James Version, was completed. This was, in retrospect, one of
the most significant scholarly and publishing events of early modern
England, but it was by no means the only textual triumph of 1611. This
was also the year of the first known performances of Shakespeare’s The
Winter's Tale and The Tempest, the last two plays of the Shakespearian
single-authored canon. 1611 saw, too, the publication of George Chapman’s
translation of Homer’s Iliad into the English poetic voice later hailed by
Keats as so ‘loud and bold’ that reading it was like the discovery of a ‘new
planet’ (Keats, 72). This year further witnessed the continuing work of that
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most distinguished of Jacobean preachers, Lancelot Andrewes, who deliv-
ered sermons on Easter Day and Whitsunday in the presence of the King.
The first printed poem by John Donne, who was later to rival Andrewes
among leading early modern English preachers, appeared in 1611 — his
profound and impassioned commemoration of Elizabeth Drury written on
the first anniversary of her death and known in its initial published version
as ‘An Anatomy of the World’. Another premiere for 1611 was the publica-
tion of Aemilia Lanyer’s volume of poetry, Salve Deus Rex Judaeorum, the
first book of poems by an Englishwoman to be published and identified on
its title page as being by a named female, ‘Mistris Aemilia Lanyer, Wife to
Captaine Alfonso Lanyer Servant to the Kings Majestie’ (Lanyer, title page).
Also among the servants of the King’s Majesty in 1611 were the poet/
playwright Ben Jonson and the architect/designer Inigo Jones, whose col-
laborative work in 1611 included the masque Oberon, The Faery Prince,
performed at Whitehall Palace before the King in honour of Prince Henry
on New Year’s Day. At the opposite end of the year, Beaumont and Fletcher’s
tragicomedy, A King and No King, was performed at court as part of the
royal Christmas festivities. Meanwhile on the public stage, London audi-
ences in this year could attend not only The Winter’s Tale at the Globe but
also, to name but two of the many other plays and locations, The Roaring
Girl by Middleton and Dekker at the Fortune, and Dekker’s If It Be Not
Good, The Divel is in it at the Red Bull Theatre. On the wider stage of the
world, Thomas Coryate’s account of his travels through Europe was printed
in London in 1611 under the inimitable title of Coryats Crudities, while
John Maynard published his musical settings of Sir John Davies’s satirical
poems, The XII Wonders of the World. From heavenly word to earthly
dialogue, from laughter to wonder, and even to advice on taking ‘That
Excellent Hearbe Tabacco® (Gardiner), the texts of 1611 spanned the full
range of human experience and achievement.

As these highlights already suggest, 1611 was indeed a remarkable year
for textual activity and literary production. To bring all these works side
by side in one discussion is to become aware of, and indeed to celebrate,
the enormous verbal energies of Jacobean England, a period when the
English language was rapidly expanding, and its expressive potential was
confirmed both in new works and in translations of existing ones. This
was an era in which, to borrow Daniel Tuvills’s phrase, the ‘omnipotency
of the word’, divine and secular, was appreciated and exploited (Tuvill, 18).
One of the advantages of studying the depth and variety of textual produc-
tion from a year such as this is the discovery of the sheer extent of creative
interaction with and through ‘the word’ at any one time, and especially at
this dynamic moment in the history of the English language and the rhetoric
to which it gave rise. Although the focus on one literary year inevitably
favours works that can be dated by publication or known performance, it
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is also possible to be aware of texts in preparation or in flux during 1611.
Many of those in public office were themselves writers, including King
James, his new Archbishop of Canterbury (the theologian George Abbort,
nominated in February 1611 to succeed Archbishop Bancroft) and his
Solicitor General, Francis Bacon, later Attorney-General and Lord Chancel-
lor, who at this time was also working on his great philosophical project
or ‘Instauratio Magna’. The renowned Elizabethan courtier and explorer,
Sir Walter Raleigh, was at this time completing his History of the World, a
work of around a million words charting the relationship of events to
providence and recording the cruelty and folly of humankind. The History
was entered in the Stationers’ Register during 1611 and was published in
1614; something of its pessimistic tone may be linked with the fact that it
was written during Raleigh’s imprisonment in the Tower of London, which
had already lasted from 1603 and was yet to continue for another 5 years.

Among Raleigh’s suffering ‘neighbours’ in the Tower during this year was
Henry Percy, the ninth Earl of Northumberland, a member of James’s privy
council who had nevertheless been linked with one of the ringleaders of the
Gunpowder Plot, his cousin Thomas Percy, with whom he had rather
incriminatingly dined on the evening before 5 November 1605. The Earl
found little sympathy among his former colleagues in the council, who in
1606 deprived him of his public offices, fined him and imprisoned him in
the Tower, where he would remain confined until 1621. A full 10 years
before his release, Percy was offered some textual comfort during his impris-
onment, in the form of a poem by John Davies of Hereford, printed in his
1611 volume, The Scourge of Folly, and openly addressed ‘To the right
Honorable, Henry Earle of Northumberland, in the Towre’. Davies wonders
whether there is any ‘place for Cheerefulnesse’ in ‘Confinement’ and sug-
gests that his satirical verses, ‘these idle Bubbles of my Braine’, may help to
‘beguile’ the Earl’s ‘griefe’ (Davies (1611), 52). Also suffering grief in the
Tower in the later part of 1611 was one of the King’s close relatives, Lady
Arbella Stuart, whose letters, including those written in this year, provide
startling and poignant evidence of the vividness of her imagination and the
misery of her life. From her childhood onwards, she had been kept under
virtual house arrest, hidden away from those discontented factions at court
and in the country who might have rallied round her as a potential claimant
to the throne. In June 1611 she made a dramatic but ultimately ill-fated
attempt to escape to France with her husband, William Seymour, after which
she was brought to the Tower; she was never to leave it again, dying there
in 1615 (Stuart, 66-96). One of the many London plays of 1611, Middle-
ton’s The Lady’s Tragedy (formerly known as The Second Maiden’s Tragedy
since it was so called by the Master of the Revels who licensed it), was
performed by the King’s Men towards the end of the year at the indoor
theatre in Blackfriars and contains clear parallels with the situation of



