mE X FEH R #

hitp://www tup.tsinghua.edu.cn

REBECCA L. OXFORD
Series Editor

MEREDITH PIKE-BAKY
Writing Editor

M. E. SOKOLIK

Author

THOMSON
T Te e - T

LEARNING

EEABHRF S HREF




WL

F R A

NNNNNNNN



(R)FEF 158 5
AR E

(R HGE—5 B St ISR FAR & 4 A B AR RE I ML, BT T BRI
WEE A AR SRR P T U R IR T RE R B A B L O REHR R S M iR
B S L RE S . AR L 4 B, S5 VU AT = M EEA B BB AR SR G B
g 5 SehR A AR K  SUR R fIL ARSI R BUA R RF

TAPESTRY Writing 4/M. E. Sokolik

Copyright © 2000 Heinle & Heinle, a division of Thomson Learning, Inc.

All rights reserved.

First published by Heinle & Heinle, an imprint of Thomson Learning, United States of America.
Reprinted for the People’s Republic of China by Thomson Learning Asia and Tsinghua University Press un-
der the authorization of Thomson Learning. No part of this book may be reproduced in any form without the
express written permission of Thomson Learning Asia and Tsinghua University Press.

FHHFHBHFE I HEEABEERZHRH B U, REHEREBEEAT,
AEUEAARERSIHEEERE,
KRR, AL 5o

R AR EVEACS TR B0 S . ’5:01-2001-1338

& BREE—5EG)

£ F. M. E. Sokolik

AR iR AL (L IE e KA KR R 4w 100084)
http: // www. tup. tsinghua. edu. cn

Bk . dbatmi) s BRIl

KATE . FrEBIESEAL R R

: 787x960 1/16 ENFK: 14.75 460 1

2001 4E 7 B 1R 2001 4E 7 A% 1 IRENRY

: ISBN 7-302-04346-9/H- 354

: 0001 ~6000

: 24.00 7T

2 F =
S a0 S P




HIRAT S

G0 0000000000000 000000C0000000000000000000000C00000008000800CC0OC00RCC00R0C00P0RO0CRTG0TDR

“FHMERRBTRGAT . X2¥SIIMNEMATFHEROE. EXERNESDIEAR
Rt R R BB T RRebecca L. Oxford T 5. M %76 T i M £ 4 X3 SN 0B 24 (EFL) 950
BEERFERFMARRSH (EREE) (Tapesrry) (20008RK) FiE. WTi%. SERFIKM. X2—
EREABERAALTERY, NBAHIELP. BREEEIHEIERIBAM,

FEZMEENERBHELL. FNTHE:

@ BMRSEHRBH RSARKFEHX
B BRI EREER T NG EHEREERALRS. TEHAEEIMEFITRIHY
BALE.

@ FEHED @R
RMARE. NBFE. BSthl. FX4BSTHES. MRMESHEYH.

@ REED ‘B MXE
U4 Rl RITTSAR. BHKRKA; FTERF¥ERFNPIINR/. A BES L
iR

@ RESHFRBEXMONNT BREHn
BiN® R BEAEKELM R FIEHONNF RS,

@ EiTEERESS ML ( www.tapestry.heinle.com)
AERMFERB—ANEINRE. PATREASTSEE, PIZNEMETE; 2 IHth TR
EFMMIR, FEBRFEAR.

€ (MRED RIKME GHEY. Y. (S ZHEANBSRER=ETRH, AEES
RIIBHBIE:
(BERY ZAERBBI—4E. (BFESERY (2—H). (NNREEFRE
iRy ZEBPI—. FZHAL. (BFESEPY (£—H). ONNZEEES
(1Y ZEARI—. (BFESER) (£—M). ONNRREER

@ CWEIFHTSE —HIFIIEETE
ZBRGTEBHNAT (BRED ABHRSELS. BHRTIFABEREERNS, AT
EVINTITHRETER.

BHEELNE, ZBHMNBAENERDEAEERMNFEREFTNE, FEHRIYIH
e BIPAARER F2AHENFELHEE. ETHELAERFARNEANE, HTHIREK
P E K, BMBEEH. ENE. EHENTEERNER. BEAP T IRTLZ%EEThomson
Leaming i fiEHEA, BRME (BRED RIBHY. LEFIHHEEDES. BRESIEARHM
BRESHZEA. RNBERAFENSEXRRISIMBARERS SEIEE—%ER. £E
SMEF R OTIEE IBMERA AL, EARENZERMDEERAMNIKIK.

FEXEERAISMELR T
2000512 71




Tapestry Writing 4: Contents

CHAPTER

WRITING SKILLS
FOCUS

Lopmt
=== LANGUAGE LEARNING
——=| STRATEGIES

1 Getting Ready to
Write: Begin at
the Beginning
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Brainstorming to get ideas for your writing

Using invention techniques such as freewriting,
quickwriting, and wordmapping

Keeping a journal to develop your writing
ideas

Correcting subject-verb agreement errors in
your writing

Brainstorm, or generate lists of ideas, to help
you discover what you want to write about.

Use invention techniques such as freewriting,
quickwriting, and wordmapping to find
and develop ideas for writing.

2 Narration:
A Story to Tell
Page 20

Reflecting on what you know to begin your
writing

Discovering resources on campus and in your
community to help you with research

Getting and giving feedback on writing

Avoiding sentence fragments

Reflect on what you already know, and find
out what others know about your topic,
to help you begin your writing.

Get and give feedback on writing to improve
your writing and the writing of your
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3 Description:
Building Images

Using pictures to help you visualize what you
are going to write about

Avoiding and fixing run-ons, comma splices,
and misused conjunctions

Use pictures to help you visualize what you
are going to write about.

Learn the specialized vocabulary of a field
or profession to write more accurately in
that field.

4 Processes:
Simple Magic
Page 60

Making outlines for your reading and your
writing

Considering the audience for your writing

Using articles accurately in your writing

. \ ;

Make outlines for both your reading and
your writing to understand the organization.

Consider the audience for your writing to
help you to write more effectively.

5 Evaluation:
Comparing
Different Views
Page 80

Using comparisons and contrasts in your
writing

Using quotations in your writing

Writing parallel structures effectively

Use comparisons and contrasts to help you
evaluate ideas in writing.

Use quotations in your writing to help you
communicate your ideas more strongly.
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I ook closely at the photo, and then discuss these ques-
: tions with your classmates:

* What types of writing do you enjoy doing?
* For whom do you like to write?
* Do you keep a journal? Why or why not?



GETTING READY TO WRITE:
BEGIN AT THE BEGINNING

First impressions are very important. That's why getting started in writ-
ing can seem so difficult—you want to make a good first impression. How-
ever, when the first words aren’t perfect, it's easy to become frustrated
and give up too early.

Setting Goals

This chapter will provide you with some strategies and techniques for
starting to write. You will learn how to:

& brainstorm to get ideas for your writing.

€ useinvention techniques such as freewriting, quickwriting, and
wordmapping to find and develop ideas for writing.

& keep ajournal in order to develop your writing ideas.
€ prepare for tests by predicting questions.
@ learn to correct subject-verb agreement errors in your writing.

What other goals do you have for this chapter? Write one or two of them
here:
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Getting Started

MEETING THE TOPIC
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Getting Ready to Read

FANGURGHLES

Apply the Strategy

Discuss these questions with a partner or with your classmates:

* What is the most difficult part of starting the writing process for
vou?

« What do vou think you do well when you write?

« What writing problem would you like more help with?

® 00 e NP0 ESED P 0OEC00000REEO00ECRNONE0PRPIOEISNIONIGSIPLLYS

What are your writing practices? Have vou ever thought about hotw
you write? Do you write in a journal or at the computer? Do you
write slowly, thinking over each word, or do you write in a frenzy
and edit afterwards? In this chapter, you will think and write about
your own practices, and learn how to improve upon them. You will
also write about how and why people write.

B rainstorm, or generate lists of ideas, to help you discover what
you want to write about. Brainstorming means coming up with
as many ideas as you can think of without stopping to think about
or judge them. Brainstorming is an easy and popular technique for
getting started in writing. You can brainstorm alone, with a partner,
or with a group of classmates. You can brainstorm aloud, on paper,
or in your head.

Brainstorming is what it sounds like—creating a “storm” of
ideas in your head. Storms aren’t slow, logical events that stop to
think and correct themselves. They move quickly; you should, too.

Brainstorm a list of all the reasons that you think learning to write
well is important. If you are working alone, list all your ideas. If
you're working in a group, keep talking and asking questions, writing
them down as you discuss them. Here are two ideas to get you started:

+ to do well on class papers
* to get a better job
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Continue the list. Think of as many ideas as you can in five minutes.
(If you are making one list as a group, be sure to make a copy of
your list for everyone.)

Apply the Strategy

se invention techniques such as freewriting, quickwriting, and

word mapping to find and develop ideas for writing. Freewrit-
ing, quickwriting, and word mapping are all techniques that writers
use to discover ideas to write about. Freewriting means writing
whatever comes to your mind, without being concerned with gram-
mar or spelling. Quickwriting is similar to freewriting, but begins
with a suggested, specific topic. All the other guidelines are the same
as in freewriting: kg?p writing, and don’t worry about spelling,
pt/lﬂc a gg’efﬁ Z?hnmar. Just continue to write and generate ideas.
You can edit and revise later, if you want.

Word mapping is a way to link ideas together in a visual presen-
tation. Take a piece of blank paper and write your topic in the cen-
ter, then draw a circle or box around it. Next, write the main ideas
of the topic in different places around it, and circle or box each of
these. Draw arrows from your topic to each of those main ideas.
Then work from each main idea and write some further ideas asso-
ciated with those, continuing outward. An example is given for you
in the following illustration:

* Make a list

® Work quickly

® Use in other
writing projects

Brainstorming

Ways to start the
writing process

Freewriting

Use theideas you thought of in the brainstorming activity. Make a
word map for the topic of why it’s important to learn to write well.




In the following pages, you will read about these techniques and
practice using them. The first technique you will read about is
freewriting, a way to free the mind to find ideas without being lim-
ited by editing. This technique was developed by Peter Elbow, who
explains this method in the following short essay.

<Vpcabulary Check

The words and phrases in this list are taken from the following read-
ing. How many of them do you know? Check them off. Look up the
ones you don’t, or discuss them with a classmate. Then write a defi-
nition or an example sentence in a Vocabulary Log. A Vocabulary

Log is a notebook or section of a notebook used to record new

Read, read, read. words and phrases.

Read everything—
! trash, classics, good — babbling interpose
and bad, and see catch-as-catch-can ~ ____ jabberin
4 how they do it. ] 8
; ( coherent —  magenta
—WILLIAM FAULKNER
¢\ compulsive —__ pertaining
— garbled —— squiggle
ingrained — tactic
d Reading 1: Freewriting
Peter Elbow

1 The most effective way | know to improve your get stuck it's fine to write “l can’t think what to

writing is to do freewriting exercises regularly.
At least three times a week. They are some-
times called “automatic writing,” “babbling,” or
“jabbering” exercises. The idea is simply to
write for ten minutes (later on, perhaps fifteen
or twenty). Don’t stop for anything. Go quickly
without rushing. Never stop to look back, to
cross something out, to wonder how to spell
something, to wonder what word or thought
to use, or to think about what you are doing. If
you can’t think of a word or a spelling, just use
a squiggle or else write, “| can’t think of it.” Just
put down something. The easiest thing is just
to put down whatever is in your mind. if you

say, | can't think what to say” as many times as
you want, or repeat the last word you wrote
over and over again; or anything else. The only
requirement is that you never stop.

What happens to a freewriting exercise is
important. it must be a piece of writing which,
even if someone reads it, doesn’t send any rip-
ples back to you. It is like writing something
and putting it in a bottle in the sea. The
teacherless’ class helps your writing by provid-
ing maximum feedback. Freewritings help you
by providing no feedback at all. When | assign
one, | invite the writer to let me read it. But |
also tell him to keep it if he prefers. | read it

'Peter Elbow wrote a book called Writing Without Teachers, a popular book about learning to write.




quickly and make no comments at all and | do
not speak with him about it. The main thing is
that a free writing must never be evaluated in
any way; in fact there must be no discussion or
comment at all. o
Here is an example of a fairly coherent ex-

ercise (sometimes they are very incoherent, @’ﬁﬂ £
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which is fine):

I think I'lf write what'’s on my mind, but the only
thing on my mind right now is what to write for
ten minutes. I've never done this before and I'm
not prepared in any way—the sky is cloudy today,
how’s that? now I'm afraid | won't be able to
think of what to write when | get to the end of
the sentence—well, here ! am at the end of the
sentence—here | am again, again, again, again,
at least I'm still writing—Now | ask is there some
reason to be happy that I'm still writing—abh yes!
Here comes the question again—What am |
getting out of this? What point is there in it? It's
almost obscene to always ask it but | seem to
question everything that wayand | was gonna
say something else pertairi j'to that but | got
50 busy writing down the first part that | forgot
what I was leading into. This is kind of furr oh’
don’t stop writing—cars and trucks speeding
by somewhere out the window, pens clittering
across people’s papers. The sky is cloudy—is it
symbolic that | should be mentioning it? Huh? |
dunno. Maybe I should try colors, blue, red, dirty
words—wait a minute—no can’t do that,
orang%;yellj)w, arm tired, green pink violent
IO
rlc_f_gs_n_g lavender red brown black green—
now that | can’t think of any more colors—just
about done—relief? maybe.

\

‘Freewriting may seem crazy but actually it
makes simple sense. Think of the difference be-
tween speaking and writing. Writing has the ad-
vantage of permitting more editing. But that's
its downfall too. Almost everybody interposes
a massive and complicated series of editings
between the time words start to be born into
consciousness and when they finally come off
the end of the pencil or typewriter onto the
page. This is partly because schooling makes us

v piotant [
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obsessed with the “mistakes” we make in writ-
ing. Many people are constantly thinking about
spelling and grammar as they try to write. t am
always thinking about the awkwardness, wordi-
ness, and general mushiness of my natural ver-

bal product as i try to write down words.

But it's not just “mistakes” or “bad writing”
we edit as we write. We also edit unacceptable
thoughts and feelings, as we do in speaking. In
writing there is more time to do it so the edit-
ing is heavier: when speaking, there’s someone
right there waiting for a reply and he'll get
bored or think we’re crazy if we don’t come out
with something. Most of the time in speaking,
we settle for the catch-as-catch-can way in
which the words tumble out. In writing, how-
ever, there’s a chance to try to get them right.
But the opportunity to get them right is a terri-
ble burden: you can work for two hours trying
to get a paragraph “right” and discover it’s not
right at all. And then give up.

Editing, in itself, is not the problem. Editing
is usually necessary if we want to end up with
something satisfactory. The problem is that
editing goes on at the same time as producing.
The editor is, as it were, constantly looking over
the shoulder of the producer and constantly
fiddling with what he’s doing while he's in the
middle of trying to do it. No wonder the pro-
ducer gets nervous, jumpy, inhibited, and fi-
nally can’t be coherent. It's an unnecessary
burden to try to think of words and also worry
at the same time whether they're the right
words.

The main thing about freewriting is that it
is nonediting. It is an exercise in bringing to-
gether the process of producing words and
putting them down on the page. Practiced reg-
ularly, it undoes the ingrained habit of editing
at the same time you are trying to produce. It
will make writing less blocked because words
will come more easily. You will use up more pa-
per, but chew up fewer pencils.

Next time you write, notice how often you
stop yourself from writing down something
you were going to write down. Or else cross it

[ ]
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out after it's written. “Naturally,” you say, “it
wasn't any good.” But think for amoment
about the occasions when you spoke well. Sel-
dom was it because you first got the beginning
justright. Usually it was a matter of a halting or
even garbled beginning, but you kept going
and your speech finally became coherent and
even powerful. There is a lesson here for writ-
ing: trying to get the beginning just right is a
formula for failure—and probably a secret tac-
tic to make yourseif give up writing. Make
some words, whatever they are, and then grab
hold of that line and reel in as hard as you can.
Afterwards you can throw away lousy begin-
nings and make new ones. This is the quickest
way to get into good writing.

The habit of compulsive, premature edit-
ing doesn’t just make writing hard. It also
makes writing dead. Your voice is damped
out by all the interruptions, changes, and

hesitations between the consciousness and
the page. In your natural way of producing
words there is a sound, a texture, a rhythm—
a voice—which is the main source of power
in your writing. | don't know how it works, but
this voice is the force that will make a reader
listen to you, the energy that drives the mean-
ings through his thick skull. Maybe you don't
like your voice; maybe people have made fun
of it. But it's the only voice you've got. It's
your only source of power. You better get
back into it, no matter what you think of it.

If you keep writing in it, it may change into
something you like better. But if you abandon
it, you'll likely never have a voice and never
be heard.

Freewritings are vacuums. Gradually you
will begin to carry over into your regular writ-
ing some of the voice, force, and connected-
ness that creep into those vacuums.

@er You Read

About the Content

1. Why is freewriting an important technique, according to Elbow?

2. Do you agree with Elbow that freewriting makes “simple sense”?
What is your opinion of not getting feedback (teacher response)

on your writing? Why do you think Elbow recommends no feed-
back on freewriting?

3. What are both the problems and advantages associated with editing?

4. What does Elbow mean by “nonediting” and “premature editing”?
How can you avoid these problems?

5. What is a “voice” in writing?

-

About the Writing

1. How would you describe Elbow’s “voice” in this essay? What
type of style does he use to convey his message?

2. Elbow uses the second-person “you” in this writing. What effect
does it have on the reader?

3. Locate a sentence or two in this essay that you think is well written.
What is appealing about the sentence to you? Try to be specific.

e



Anais Nin published
diaries that she had
written from age (1
until age 73. In one
journal, she wrote,
“We write to create a
world in which we can
live, to heighten our
awareness of life, to
lure and enchant and
console others, to sere-
nade our loves . . . and
to transcend our life.”

AN

Getting Ready to Read

Vocabulary Check

. Chapter1 Getting ReadytoWrite ..~ . 9

Using the Strategies

* Try freewriting: Use Elbow’s instructions, and freewrite without

stopping for ten minutes about any topic you want.

Try quickwriting: Think about an early experience you had with
writing in English. What was it like for you? Try to recall that
experience and quickwrite about it for 10 minutes. Remember,
don’t worry about spelling or grammar; just write as much as
you can.

Try word mapping: Create a word map using the word music as
the starting box. Feel free to associate any other ideas you want;
they don’t have to be simple facts or information. Your feelings,
reactions, and memories are part of the map.

You've now experimented with several invention techniques. Discuss
the following questions:

W

Which invention strategy worked best for you? Why?
Which was the least effective? Explain your answer.

Do you have your own invention technique that wasn’t described
in this chapter? Explain your technique to your classmates.

In the following interview, Lois Rosenthal talks to writer May Sar-
ton about Sarton’s journals. Before you read, find someone in your
class who keeps a journal. Interview that person (or agree to be in-
terviewed if you keep a journal). Some questions you might include
in the interview are:

How long have you kept your journal?

How often do you write in it?

Do you enjoy rereading things you wrote?

What kinds of things do you write about in your journal?

Do you ever let anyone read your journal?

The words in this list are taken from the reading. Check off those
that you know. Look up the ones you don’t, or discuss them with a
classmate. Then write a definition or an example sentence in your
Vocabulary Log.
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daffodils —c_ lilac — revel
deluge ——  nestled — sampler
distilled — propel — stupendous
irises — radiance

Reading 2: May Sarton

Lois Rosenthal

This passage—the entry for one entire day in Journal of a
Solitude—is an excellent example of the way May Sarton looks at
life:

A gray day. . . but strangely enough, a gray day makes the
bunches of daffodils in the house have a particular radiance, a
kind of white light. From my bed this morning | could look through
ata bunch in the big room, in that old Dutch blue-and-white drug
Jjar, and they glowed. | went out before seven in my pajamas, be-
cause it looked like rain, and picked a sampler of twenty-five
different varieties. It was worth getting up early, because the first
thing I saw was a scarlet tanager’ a few feet away on a lilac
bush—stupendous sight! There is no scarlet so vivid, no black

so black.

The mystical quality Sarton gives to what she sees around her
moves readers of her journals to deluge her with letters telling
her how much they identify with her feelings. As Sarton stops to
revel in the beauty of a sunrise, as she is comforted by the
warmth of a cat nestled next to her in bed during a worrisome
night, she is able to propel these feelings straight to the heart of
people who read her work. Then readers see their worlds as May
Sarton sees hers—as poetry.

[May Sarton says], “Keeping a journal is much harder than it
looks. | know that | have underrated its form compared to the
novel and poetry and even the memoir, which is distilled, but
there’s no doubt it does have a discipline of its own. For any
writer who wants to keep a journal, remember to be alive to
everything, not just to what you're feeling, but also to your pets,
to flowers, to what you are reading.

“Remember to write about what you are seeing every day,
and if you are going to hold the reader’s interest, you must write
very well. And what does writing well mean? It means seeing very
well, seeing in a totally original way.

'scarlet tanager: a type of red and black bird.
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6 “Look at the bowl of irises on the table in front of me. Five dif-
ferent people who are asked to draw them would produce five to-
tally different works of art, which is good. In the same way, journal
writers must be just as honest in what they see because it's fresh-
ness that matters. Keeping a journal is exciting because it gives a
certain edge to the ordinary things in life.

7 “Let's use another example. Say you've burned something in
a pot, and you are standing at the sink scrubbing it. What comes
to your mind as you are doing this? What does it mean to you in a
funny way? Are you angry because you burn pots all too often?
You can rage against the fact that it seems to be women who are
mostly having to scrub pots, or you can ask yourself why you are
bothering about this pot anyway. Why not throw it away if you
can afford to get another? Is there something wrong with you
that you are so compulsive you must try to clean something that
is really beyond repair?

8 "Keeping a journal helps you get in touch with your own feel-
ings. | think that's why | started the first one. | was in a depression
when | began Journal of a Solitude; | was in the middle of a very
unhappy love affair, and writing was my way of handling things.

9 “But a writer must always be perfectly honest. That's the key
to people wanting to read a journal and that ingredient always as-
tonishes me. When I've written things | felt were awfully weird
and that no one would agree with, those are the very things that
have made people say, ‘you know, that's just how | feel’

10 “My advice to any writer is never think of the effect of what
you are doing while you are doing it. Don't project to a possible
audience while you are writing. Hold on to your idea and get it
down, and then maybe there'll be an audience, and maybe there
won't. But have the courage to write whatever your dream is for
yourself.”

After You Read About the Content
1. Why does Sarton think that writing in a journal is much harder
than one might think?
2. Why does Sarton think that journal writing is exciting?

3. Summarize Sarton’s advice for journal writers. Which advice seems
like good advice?

About the Writing

Since this reading comes from an interview, rather than a written es-
say, what differences do you see between this and the Elbow essay?



