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PREPACE

Theater: The Lively Art is intended as a comprehensive introductory
theater text. By comprehensive we mean that it incorporates a number
of elements in one volume: an introduction to the audience experience
in the theater, an investigation of the elements of theater, and a study
of the important developments in the history of theater.

We assume that all students reading the book are potential theater-
goers, not just in their college years but throughout their lives. We have
attempted, therefore, to make Theater: The Lively Art an ideal one-vol-
ume text to prepare students as future audience members. It will give
them a grasp of how theater functions, of how it should be viewed and
judged, of the tradition behind any performance they may attend.

The book will also prepare students who wish to continue studies in
theater, as majors, as minors, or as students from other disciplines who
take advanced courses. It provides the foundation for further studies in
every aspect of theater: acting, directing, design, dramatic literature, his-
tory, theory, and criticism.

The book is divided into an Introduction and three parts. Part One,
Creating Theater, introduces students to the people who make theater
possible, to the elements of theater, and to significant concepts of theater
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such as genre and realism and nonrealism. We explore the roles of the
performer, the director, the designer, the technical expert, the critic,
and — far from the least important —the audience member. Not only do
audiences form a vital link in any theater event; students will find them-
selves in the role of audience members more frequently than in any other
role.

In studying the people who collaborate to create theater, we also focus
on the elements of theater. We investigate acting and directing, including
various acting techniques and methods of actors’ training, as well as the
major approaches to directing. We look at the script: dramatic structure;
the creation of dramatic characters; and the point of view incorporated
in tragedy, comedy, tragicomedy, melodrama, and so forth. We study
design and technical production, including the nuts-and-bolts aspects of
scenery, costumes, lighting, and sound. We also consider the theoretical
aspects of criticism.

In Part Two, Our Theater Heritage, we recreate the significant periods
in theater history, both western and eastern. We begin with the Greek
theater and conclude with the nineteenth century. Along the way, we
investigate Asian theater. This look at the history of theater is not in-
tended to be definitive or complete, and in no way should it be viewed
as a substitute for advanced courses which concentrate on theater his-
tory. At the same time, we believe that every important movement, every
key figure, every relevant aspect of the development of theater is covered.

Part Three, The Contemporary Theater, is devoted to theater of the
past hundred years. The forces that began a century ago—in realism and
departures fram realism, in acting techniques, in the emergence of the
director, in scene and lighting design —have defined the theater we have
today. As we point out in the final chapter, ours is a diverse, eclectic
theater, rich in variety and innovation. We look at the many cross-cur-
rents and trends that make up the theater which students of today and
audiences of tomorrow will be attending.

The book has a number of features that we hope will be helpful and
appealing to teachers and students alike. First and foremost, we have
attempted to make the book immediate and alive —just the way theater
should be. In the historical sections, for example, every period is intro-
duced with a narrative of an actual event, taking the reader back in time
so that he or she has the sense of being present in the audience at a
performance of Antigone in Athens in 441 B.C., or at the premiere of
Hamlet at the Globe Theater in London.

This same sense of immediacy and personalization has been a goal, as
well, in the writing style of the book. We have attempted to write Thea-
ter: The Lively Art in the most readable language possible. To this end,
we have dispensed with dry, pedantic language, and we have avoided
wherever possible “laundry lists” of names, dates, and titles. The book
contains a wealth of information, but we hope it is presented in a manner
that makes it vivid and alive.
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Another feature is approximately 200 photographs, many of them in
color, which are directly tied to the text. The illustrations—both pho-
tographs and line drawings—do not exist in isolation but explain and
enhance the material in the text. Moreover, the photographs have been
selected to be dynamic and “dramatic” in and of themselves.

Within the chapters dealing with theater history, there is a “time line”
for each period and country, listing landmark events and accomplish-
ments in the social and political arenas on one side and significant thea-
ter events on the other. Also, each historical section contains background
information on the political, scientific, and cultural milieu in which
theater developments unfold.

Theater: The Lively Art contains several valuable appendixes: the first
is a glossary of technical terms in drama and theater; the second is an
explanation and discussion of major theatrical and dramatic forms and
movements, such as epic theater, expressionism, and satire; the third
contains definitions of historical terms, such as chorus, dithyramb, and
soliloquy; the fourth is an easy-to-use pronunciation guide to proper
names and important terms in theater and drama; the fifth is a list of
plays which can be read and studied in relation to historical periods.
Teachers are encouraged to use the appendixes in conjunction with the
text and to introduce students to their purpose and value early in the
course.

Theater is an art form, and beyond that, it is one of the performing
arts. As such its quality is elusive. Theater exists only at the moment
when a performance occurs, and to study it in a book or classroom is to
be one step removed from that immediate experience. This fact should
always be kept in mind in a theater course taught in a classroom setting.
Nevertheless, the experience of theater can be many times more mean-
ingful if audience members understand a number of things: the compo-
nent parts of theater, the various creative artists and technicians who
make it happen, the tradition and historical background from which thea-
ter springs, and the genre or movement of which a particular play is a
part. It is our hope that Theater: The Lively Art will provide the knowl-
edge and information to make this possible and that it will encourage
and inspire students to become lifelong audience members if not actual
participants in theater.
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INTRODUCTION

What happens when we go to the theater? How does the experience
unfold?

First, we hear or read about a play we would like to see; then we make
plans to go, alone or with someone else. Perhaps we are invited by a
friend or taken as part of a group such as a college or high school class;
in any case, someone makes arrangements to buy tickets.

On the day of the performance, we go to the theater, which may be
part of an arts center or a separate building with distinctive architec-
ture —either traditional, along the lines of an old theater with a marquee,
or a modern building. When we go inside, we enter a lobby area, which
may be furnished elegantly, with chandeliers and other plush furnishings,

Theater: A living art form Performers, masks, costumes, lights— these
elements combine with the script and other aspects of theater to produce a
unique experience. Each moment in theater is a live encounter between the
members of the audience and what is happening onstage. The scene shown
here is a production of Shakespeare’s Titus Andronicus at the Stratford
Festival in Ontario, Canada. The performers are (left to right): Andrew
Jackson, Nicholas Pennell as Titus, Goldie Semple, and Juan Chioran.
(Michael Cooper)




