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Abstract

This book is a multi-faceted examination of the theme:
Faulkner’s texts, the myth of the South, the mythic Southern
ladyhood and its being technologised in the historical context of
the American South. Due to the specific historical, political,
economic, social and cultural shock and shift brought by the
Civil War which agonizingly but fundamentally resulted in the
collapse of the Old South and the reconstruction of a new
South, there has been an increasing visibility and technologisa-
tion of the mythic ladyhood in the “post-war” Southern fiction,
among which William Faulkner’s work ranks the most remarka-
ble and representative, which parallel an increasing awareness
of femininity and gender issues in American literature in general.

This study begins conceptually with Faulkner’s gender-co-
ded representation of female characters in the canonical novels
under scrutiny, namely The Sound and the Fury, As I Lay
Dying, and Absalom, Absalom!. It is attempted to position
the Southern ladyhood in the reading of Faulknerian work in an
effort to decipher how the Southern women have been subjected
to contending historical, social and cultural forces and how
they have been re-imagined and re-constructed in Faulkner’s
fictional discourse. The major objective is to make fresh inquir-
ies about what has happened to the Southern women in the his-
torical context of the South, their feelings, emotions, desires,
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pleasures and pains. Images of the traditional femininity as the
other object of virginity and purity, of fears and desires, of
scorn and ridicule, of madness and disease in the Old South are
mixed with rebellious and very often controversial images of the
modern femininity charged with awakening and rebellion, con-
tradiction and perplexity, despairs and failures, reiterating an
appeal for a genuine understanding of the femininity and its
own sexual politics as a re-invented discourse for historical,
political, social, and cultural progress. It is also expected to
locate a number of important landmarks in Faulknerian literary
texts in their historic-sexual context, to analyze the multiple
aspects of debates about the femininity and the representation
of the female body in this period of immense, dynamic change,
and to interpret how Faulkner, by means of literary creation,
became involved in the social, historical, cultural and political
rebirth of a new South.

Also, as a side but related and important issue, this book
intends to explore the relation between Faulkner’s own gen-
dered subject position and his rendering of female characters.
The purpose is to contend that Faulkner’s representation of the
Southern women demonstrates an unfixed and incoherent na-
ture of his discourse of sexuality which exposes his responses to
the ongoing reformulation of gender in the culture at large and
to such specific manifestation as the rise of women.

Methodologically, the research rejects a single partisan
approach. What lies behind the thinking about Faulkner’s no-
vels is primarily cultural, a pluralistic practice with special

debts to New Historicism, Foucauldian analysis of power rela-
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tions, and Lacanian psychoanalysis. By making use of different
schools of thoughts and discourses, this study is an interdiscipli-
nary critique of the major representations of female characters
in Faulknerian world with a focus on the historical analysis of
Faulknerian ladyhood represented in the context of the South.
Different from old historical methodology, history does not
function as backgrounds against which Faulkner’s work is ana-
lyzed, but is in the foregrounds of the discussion. Thus, history
here is the histories that Faulkner’s texts participate in making.
In other words, Faulkner wrote up the history of the American
South while it was happening in his specific way, and his work
has become a necessary part of the Southern history, which has
exerted a powerful influence on people’s understanding and
acceptance of the American South.

Structurally, this book is classified into clearly focused sec-
tions, which are grouped together in accordance with their the-
matic coherence. The study first attempts to set up the histori-
cal and cultural framework for the demystification of the myth
of the South by employing two influential theoretical terms in
contemporary cultural studies, the concepts of myth in modern
sense and Foucault’s power relations. With such contextual sup-
port, the discussion then explores the representations of the
Southern ladies in both the plantation novels and Faulkner fic-
tions as the hybrid processes of historical and cultural forma-
tion, deformation, and reformation.

Having laid down the historical and cultural framework,
the study is then devoted to the investigation of Faulkner’s most
ambitious negotiation of the sacred Southern motherhood and
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hlS most amblvalent attltudes towards the mothers in both real
and fantasy worlds. Through the detailed analysis of Caroline
Compson in The Sound and the Fury and Addie Bundren in As [
Lay Dying as failing mothers, the present study is ventured to
argue that the mythic motherhood is an eternal emblem of the
forever lost past, but it would be a guilty denial of the inevita-
ble modernization of the South and the inevasible progress of
women’s social roles by clinging to the celebration of the mythic
South and its motherhood.

Finally the study takes as its object for discussion of how
Faulkner inquires about and responds to what has happened to
the Southern belles, the descendants of the Southern mothers,
in the transitional age from the Old South to the New South. By
exploring the tragic fates of Caddy Compson in The Sound and
the Fury and Judith Sutpen in Absalom, Absalom !, this book
attempts to conceive that Faulkner’s images of New Women are
suffused with awakening and rebellion, contradiction and per-
plexity, despairs and failures, exposing the author’s own gen-
dered subject position as he responds to the ongoing reformula-
tions of gender roles in the culture at large.
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