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MMPEOHCJ/IOBHE

Hacrosimee nocoGue mpeanasHayaercss Mg CTYJACHTOB-320YHHKOB
IV kypca HHCTHTYTOB 4 (JaKyJIbTETOB HHOCTPAHHBIX S3BIKOB.

[lesbio JaHHOTO NOCOGHS SIBJSIETCS PAa3BHTHE HABLIKOB YCTHOH H MHCh-
MEHHOH peul, pacIlipeHHe CJIoBapsl, TPEHHPOBKA H 3aKpeNJieHHe PasiuiHbIX
SI3BIKOBBIX CTPYKTYP.

B nocoGre BKJIIOUEHH OTPLIBKH H3 NPOH3BE/ICHHIl W PacCKashl aHIVIHii-
CKUX M aMepHKaHCKHX aBTopoB XX BeKa, 3HAKOMbE CTY/leHTaM-3a0UHH-
KaM H3 Kypca Jgarepatypol. OHu pa3HooGpasubl IO TeMaTHKe, SA3BIKY H
CTHJIIO.

B nocoGre BKJIIOYEHB! 4 OCHOBHBIX TeKCTa, 5 JONOJHHTeJNbHbIX H 2 3a-
IaHAS MO KHWTaM JJisi CaMOCTOSITENbHOIO UTEeHHMS.

OCHOBHBIE TEKCTHl NpeJHAa3HAYeHBl JJIs1 HHTEHCHBHOH NPOPaGOTKH.
K HHM jaeTcs cJ0Bapb JJisi aKTHBHOTO YCBOeHMsI H pa3paboTaHHasi CHCTeMa
ynpaxuenuit. OcTaJbHble TEKCThl — JONOJHHTeNbHbe. OHH HMEIOT LeJbI0
3aKpelvieHre CI0Bapsi OCHOBHBIX TEKCTOB, a TaKze pacIlMpeHHe cJaopaps *
¥ pa3BUTHE HABHIKOB YyCTHOIl peud. K 3THM TekcTaMm TOXe JaHbl ynpaxKHe-
HHUS.

Ko Bcem TekcTam JaHBI KpaTKHe cBefienns: 00 aBTopax **.

Beck MaTepuan pacnpefiesisiercst Ha 4 3aJlaHusi, KOTOPEIE CTYJEHT J0JI-
KeH BHITIONHHTH B TeyeHHe yueGHOro ropa. Kaxoe 3ajanie COCTOHT H3:

1) ocHOBHOTrO TeKcTa, CJOBapsl H yNPaXKHEHHI;

2) JONOJHHTENLHOrO TEKCTa H YIpaXKHeHui;

3) 3ajauus 110 KHHTe JJISl CAMOCTOSITENILHOTO YTEHHSI MJIH BTOPOTO JO-
MOJTHHTEJBHOTO TeKCTa.

OGoratienne CJIOBapHOIO 3amaca CTyJieHTa-3a0UHHKa HAET Kak IO JH-
HUH yrayOJieHHst H pACLIMPEHHs! 3HAUeHHil CJIOB, TaK H IyTeM BBEJEHHS HO-
BBIX CJOB H CJOBOCOYETaHHH.

ITpu orGope JIEKCHKH AJsi aKTHBHOIO YCBOGHHS *** aBTOpHI PYKOBOJCT-
BOBaJIACh NPHHIMNAMH YACTOTHOCTH, COYETAEMOCTH, INPEEMCTBEHHOCTH H
nosropsiemocTH caoe. OXHEM M3 KpHTepHeB OTGOpa CJOB GBLIA TaKikKe HX
CTHJIHCTHYECKas OKpacka.

* B npoieHTHOM OTHOIIEHHH CJIOBaph sl aKTHBHOTO YCBOGHHS pac-
npefessiercs: CleyIomnM 06pa3oM: OCHOBHBIE TEKCTH jAalor mpumeprHo 80
NPOIEHTOB, IOMOJHHUTENbHble — NpHMEpHO 20 NpOILeHTOB.

*#* Kpatkue cBefeHns o Teopyeckom nytd T. [paiizepa 1 M. T'oama
B3sThl U3 An Anthology of American Liferature (M., 1950); I. T'oncyopcu
n B. Wloy — us An Anthology of English Literature X1X-XX Centuries
(M., 1949); 3. Konnysnna — u3z Modern English and American Short
Stories (M., 1961). Octanbnbie GHorpaduu nucateseil cocTaBJeHB aBTOpa-
MH Ha MatepHasie, B3sTOM M3 PasJHUYHBIX HCTOYHHKOB.

**% ABTOpH! CCHOBHIBAJHMCb Ha CJIOBape, COCTABJEHHOM KOJIEKTHBOM
npenoaasateneii ITIMKS um. JoGpomoGora, A CTYAEHTOB CTapIIHX Kyp-
COB.
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OroGpaHHbie JIeKCHUECKHE eJHWHMI[E, B OCHOBHOM, HEfTpPaJbHB IO CTH-
JII0 B MOTYT ObITb CBOGOJHO HCIIOJIb30BAHBI KAK B [IHCBMEHHOI, TaK H B MOB-
ceJ(HeBHOIl Pa3roBOpHOIl peuH.

TpynuonpouaHockvble €J10BA H CJI0BA, MPOH3HOLIEHHE KOTOPHIX OTKJO-
HSeTCA OT HOPMbI, BLIEJIeHbl B ocoGwiit crncok “Look up the pronunciation
of the following words”, naymuii nemocpencTBeHHO 32 TEKCTOM.

Crnosapb, 0TOGpaHHbIH H3 OCHOBHBIX TEKCTOB JJIsl AKTHBHOI'O YCBOEGHHSI,
nometer noj pyGpuxoii “Words and word combinations” u B ynpaxuenuu
“Find the corresponding English equivalents of the following word com-
binations”.

B “Vocabulary Notes” * paiorcsi He TOABKO OGBSICHEHHSI OCHOBHBIX
CJI0B H CJIOBOCOYETaHHIl, HO TaKiKe MHOIOYHeIeHHbIe JIHTEPATyPHBIE NPHN.E-
pEl 3 OPHTHHAJNBLHBIX NPOH3BENEHUI, HIVIIOCTPUPYIOIIHE PasHble 3HAUEHMS!
J@HHOT'O CJIOBA MJIH CJIOBOCOUETAHHS. ;

YnpaxHeHus: NpeAcTaBIsIoT coboil onpenenennyio cucremy. Opuu yi-
PaKHEHHS HMEIOT LeJbI0 MOMOYL CTYAEHTY IVIy0xe MOHATH COjepIKaHHe
TEKCTOB M BBICKA3aTh CBOE OTHOLIEHHE K MPOHCXOAAIIHM COOBLITUSIM H sIBJIE-
HHSIM, JPYTHe YIPaKHCHHS HMEIOT EeJbo 3aKpEelJIeHHe JIeKCHUECKHX elH-
HHI[, TPeTbH — CBA3aHLl € IPaMMaTHYECKUMH SIBJECHUSIMH, KOTOpHIE BCTpE-
4aloTCsl B TEKCTE H BCE elle NPEeJCTaBAsoT ONpejieJieHHble TPYIHOCTH IJIs
CTYJIGHTA-3a0UHHKA, YeTBepThbie — IPelyCMaTPHBAIOT paGoTy Hap CTHIH-
CTHUECKHMH OCOOEHHOCTSIMH **; nsiThie — HCCSIT TBOPYECKHIl Xapakrep.

Uacte ynpaxHeHHI NpoBepsercs pPeueH3eHToM. DTH yNpPaKHeHHsl Bbl-
NOMHSAIOTCS B MHCBMEHHOM BHJIE H IIPHCBUIAIOTCS Ha TPOBEPKY B HHCTHTYT.
Onu, KaK Mpapuio, TpebyiOT OT CTY/JCHTa CaMOCTOSITENIbHON TBOPUYECKOH pa-
GOTHI H MOKA3bIBAIOT, HACKOJIBLKO ITyGOKO OH YCBOMJI HOBBIA MaTepHaJs U Kak
OH BJajeer $I3LIKOM.'

Jlpyrue ynpaxHeHHs! BbIIOJHSIIOTCA YCTHO WM NHCBMEHHO H TpOBe-
PSAIOTCS IIPenojiapaTesieM B ayAHTOPHHI BO BpeMst ceccui. K Hum otHOCsITCS yII-
paxHeHHMsI, CIIOCOGCTBYIONIHE PA3BUTHIO PEUEBbIX HABBLIKOB, H yIParKHEHUsI,
npexycMaTpuBaioliie paboTy Haji CTHIHCTHYECKHMH OCOGEHHOCTSMH TEKCTA.

Tperby ynpay<HeHHS BBLIMOAHSIOTCSI MHCBMEHHO H NPOBEPSIIOTCS CTY-
JIGHTOM CaMOCTOSTeJbHO, MO Kjaouy ***  3DTH ynpasKHeHHS PacCUHTaHBI
Ha 3aKpemyente Kak JeKCHKO-(pa3eo/orHuecKoro, Tak U rpaMMaTHueckoro
MaTepHaJa.

CryJieHT B TeueHHe y4e0HOrO roja JOJIKeH npouecTb 2—4 KHHTH H3
CHUCKa JVISi CaMOCTOSITEJIbHOTO UTeHHsI o0mHM oGbemoM npumepHo 1200—
1400 crpaHuI, ¥ BHITOJHATH PSJ 3aJaHHIL.

Ilpy BEIMONHeNHH 3THX 3ajiaHHi Heo6XOJAMMO oGpaTuTh ocoGoe BHUMA-
HHe Ha O0TOOp CJIOB H c10BOCOUeTaHuil. Pekomenayercs or6upath HeHTpasb-
HYIO JIEKCHKY, KOTOPYIO MOXKHO HCIIOJIb30BaTh B Oece/lax Ha caMble Pa3HO0b-
pasHbie TeMEL.

* Bcee oObsicHenust cJios 3sithl 03 The Advanced Learner's Diclionary
of Current English by A. Hornby.

** TIpH BHIIOJIHEHHU STHX YIPAXKHEHHH CTYACHT-3204 HHK MOKET MOJk-
soBatbest Kuuramu: M. JI. Kysney u FO. M. Crpebres «CTHIMCTHKA aHT-
auiickoro sseikar (M., 1950); /0. M. Cxpebres «Ouepk mo TEOpHH CTHJIH-
cruxwy (Topukuit, 1975); E. I'. Cowanrsckan u B. H. IIpoxoposa «Stylistic
Analysis» (M., 1976); B. B. Cocnosckas «Analytical Reading» (M., 1974).
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METOOUYECKHE YKA3AHHS

Yrobul pobuthest HanGonee sGQEKTHRHBIX Pe3yJabTaTOB B OBJaJleHHH
SI3bIKOM, HEOGXOAMMO 3aHMMATLCS SI3BIKOM exelHeBKO. CTyJeHT-3a0uHHK
JIO/KEH BEIMOJIHHTD BCE YTPAKHEHHS K TEKCTaM, OCHOBEBIM H JONOJHH-
TebHBIM.

[lprcTynasi K BHIIOJIHEHHMIO 32]aHHs, ClIelyeT HauaTh PaGeTy € OCHOB-
HOro tekcra. O3HAKOMHBIUKCE C TBOPUYECKHM MYTEM aBTOPA, HYXKHO BHHMA-
TeJIbHO NpouecTs TeKCT, Iocyie 3Toro pexoMeHiyeTcs BhIIOIHATD PAJ yTipaK-
HEeHHil, IOMOTAIOLIUX PAaCKPHITh cofepxanne Tekcra. K HuM oTHOCSTCS Takke
ynpaxnrenus, kaxk “Answer the following questions”, “Express the same
idea in a different way” u 1. a. Ciefiyer Takie BHIIOJHHTE YIPaYKHEHHUS,
KOTOpble NPeAyCMaTPHBAIOT paloTy Haj CTHIHCTHYECKHMH OCOCEHHCCTSMI
tekcra. Ha sTom 3apepiuaercsi nmepeblil 5Tan paGOTHl HaJ TEKCTOM.

Bropoit stan — pabora Hapg ciosapeM. TinatessHO mpopaGoTas c/I0Baph,
CTYJeHT puinoJinsier paj ynpaxuesuit tana “Fill in the blanks”, “Choose
the correct word”, “What words and word combinations may imply the
same meaning?”’, “Give the Russian for ...”, “Find the corresponding Eng-
lish equivalents” u 7. 1. DTH ynpamHeHHs] HMEIOT IEJILIO 3aKPENJIEHKE JIeK-~
CHUECKHX eJHHHI.

INocie Toro Kak MartepHas TekcTa oTpaGoTaH H mpoBefeHa paoTa no
NepPBHYHOMY 3a3KPEIVIEHHIO CI0BAPs, MOMKHO NEPeXOHTh K BBIICIHEHHIO YII-
péIKHEHHH TPaMMAaTHUECKOro xapakTepa (ynpaxKHEHHs Ha apTHKIH, Npe-
JOTH W Ha TpaMMaT/uecKHe sIBJIeHHS, KOTO[LIE BCTPEUYAIOTCsl B TEKCTE).

YnpaxHeHHs Ha [P JJI0TH HAyT noj pyGprkamu A u B. B nepsywo nog-
TPYNNY BKJIIOYEHBI NPELTOKEHHs] ¢ aKTHBHOH JIEKCHKOH, a BO BTOPYIO —
NpeNJIoKeH s C TPEANOraMH, B KOTOPHIX, O MHEHHIO aBTOPOB, CTYIEHTHI
YacTo AONYCKAaloT OWIMOKH.

Pa6ora 3aeepiraercst BHINOJHEHHEM YTpaxHeHHil TBOPYECKOrO Xapak-
Tepa, CrocOCCTBYIOMHX IVIABHLIM 00Pa30OM Pa3BHTKIO HAaBLIKOB YCTLOMH | €4H,
B sty rpynny BXOAsaT Takue ynpakHenns, kak “Repioduce the text in the
name of . . .”, “Imagine”,“Make up dialogues, situations”, “When and un-
der what circumstances would you use the following?”, “Write a letter”,
“Suggested topics for oral and written compositions” u T. A.

Orpa6oTas OCHOBHOI TeKCT, CJeAyeT NPHCTYNHTh K paCore Haja Ao-
NOJHHTENbHEIM TeKcToM. PaboTa Haj HEM OT/IHUaeTcst OT paboThl HaJl CCHOB-
HBIM TeKcToM. B JlonosHuTe/IbHOM TeKcTe IVIaBHBIA ynop AesnaeTcs Ha pas-
BHTHE HABLIKOB YCTHOH peud. YnpaxKHeHHs, HanpasjeHHbie Ha DasBHTHE
HaBbIKOB YCTHOH peuH, OCHOBHBIX H JONOJHHTEIBHBIX TEKCTOB B OCHOBHOM
OLHOTHMHEI, Pa3lilla B KOJHYeCTBeHHOM oTHowmenny. [lopasisiolee 60Jb-
IIHHCTBO YNPaXueHnii JONOJHHTeNLHBIX TEKCTOB NPOBEpsieTcs B ayAHTO-
DHH BO BpeMfl CECcCHH.

Ha ceccus Ha npoBepky ynpaxHeHHH KaXJOTO OCHOBHOTO TEKCTa pe-
KoMeHayercst orgectH 6—8 yacop, Ha JONOJHHTEABHbIA — 2—3 uaca.

PaGoty nax Kumroii 418 caMOCTOATENLHOTO YTEHHSA CJIEAyeT HaiHHaTh
OJLHOBPEMEHNO ¢ NpOPaGOTKOH OCHOBHOTO TEKCTa,
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B cBfI3W € TeM, UYTO CTY/EHTHl UHTAIOT Pa3HBle KHHIH H HX CIOBaph He
YHHOHIHPOBaH *, CTYIGHT NO/KEH NPEJCTaBHTh NPENOJlaBaTe ] io B MHChMEH-
HOM BUJIe OTOGPaHHYIO M JIGKCHKY, UTOGEI MperojlaBaTesib BO BPeMs mepe-
cKasa KHHTH CTYJEHTOM H OGCYXKJEHHs €€ MOT NpPOKOHTPOJHpOBATb Ha-
CKOJILKO TPOYHO YCBOEH CJIOBADb.

IMepeckas copep:KaHHst KHHTH JOJKCH 3aHHMaTh npumepno 10 MHHYT,

[NpH BHITOJHEHHH JMIOGBIX YNpPaMKHEHHil CTYNEHT JOJKEH 10 BO3MOXK-
HOCTH HCIOJIb30BaTh JIEKCHKY, 0653aTeJIbHYIO IS aKTHBHOTO YCBOGHHS, H3
paHee TpPOPaGOTAHHBIX 3aJlaHHi H KHHT s CaMOCTOSITEJBHOTO UTEHHS;
TOJILKO TOTJa CI0Bapb GYJAET NMPOYHO YCBOEH,

MMPUMEPHBIN CMMCOK KHHUT [1J151 CAMOCTOSITEJ/IbHOI'O
UTEHUS

. R. Aldington Death of a Hero
. J. Austen Pride and Prejudice
. Ch. Bronté Shirley
. E. Bronté Withering Heights
. A. Cronin Green Years
Shannon’s Way
The Stars Look Down
Hatter’s Castle
6. Ch. Dickens American Notes
A Tale of Two Cities
Dombey and Son
The Posthumous Papers of the Pickwick Club
7. G. Eliot The Mill on the Floss —
8. E. Gaskell Mary Barton
9. J. Galsworthy The Man of Property
To Let
In Chancery
The While Monkey
The Silver Spoon
Swan Song
End of the Chapter
10. G. Greene. The Quiet American
11. Th. Hardy Tess of the D’ Ubervilles
Jude the Obscure
12. S. Maugham Of Human Bondage
The Moon and Sixpence
13. J. Priestley Angel Pavement
14. A. Sillitoe Key fo the Door
15. W. Thackeray Vanity Fair
Pendennis
16. J. Aldridge The Hunter

O QOB —

* [NpenonaBatesib MPaKTHKH S3bIKa MOXKeT HECKOAbKO YHH(HIHPOBATH
caoBaph crygeHToB. OtobpaB 4—5 HamGosee ylauHBIX JIEKCHYECKHX €JlH-
HAIl M3 COOOUIEHHS KaMKJOT0 CTYAEHTa, NMPENojaBaTesib BROAHT H 3aKpenJs-
€T MX CO cTyjaeHTaMu B ynpaxkuenusix tHna “Express the same idea in a
different way”, “Give sentences in analogy”, “Use the following word
combinations in a situation based on your book for independent reading”
v B



17. F. Cooper The Last of the Mohicans
The S

Y

18. Th. Dreiser An American Tragedy

Jennie Gerhardt

Sister Carrie

The Financier

The Titan

The Stoic
19. A. Hailey Airport
20. E. Hemingway Farewell to Arms

For Whom the Bell Tolls
21. F. Knebel and Ch. Bailey Seven Days in May
22. Harper Lee To Kill a Mocking Bird
23. S. Lewis Elmer Gantry
24. J. London Marlin Eden
25. A. Saxton The Great Midland
26. Harriet B. Stowe Uncle Tom’s Cabin
27. M. Twain A Connecticut Yankee in King Arthur’s Court
The Adventures of Tom Sawyer

28. M. Wilson Live with Lightning
29. D. Carter Fatherless Sons
30. K. Prichard The Roaring Nineties

CnHCOK KHHT JJ/I CAaMOCTOSITEIBHOTO UTEHHSI MOKeT ObIThb pacIIHpeH
3a CYeT KHHI, MO TPYAHOCTH H€ YCTYNaloulMM KHHraM H3 NpHJaraemMoro
CITHCKaA.

He pexomenayetcs: 6path OT/le/IbHbIE PaccKashl, TaK KaK 3TO YCJIOXKHHT
paboTy CTYAEHTOB,

Aesmopet



Assignment 1

TEXT FOR INTENSIVE READING

Th. Dreiser
(1871-1945)

Theodore Dreiser was born in a poor family and after his
school years he had to support himself by doing odd jobs.
He worked in a laundry, was a rent collector for a rich owner
of apartment houses. For several years he worked as news-
paper reporter in Chicago, St. Louis, Cleveland and Pittsburg.
Then he moved to New York, where he obtained work as
magazine editor.

From the very beginning of his literary work, he opposed
the bourgeois writers who idealized capitalist America, and
he wrote his own works to reveal the truth about it. Boycott
by publishers, hostile criticism, persecution by the law,
all these Dreiser had to overcome in order to reach his public.
His life was a constant battle for realistic literature against
unfavourable conditions created by the American bourgeoisie.

The fate of two women described by Dreiser in his first
two novels, Sister Carrie (1900) and Jennie Gerhardt (1911)
was a challenge to the moral claims of the American bour-
geoisie. The Financier (1912) and The Titan (1914) together
with The Stoic (published posthumously in 1947) formed
The Trilogy of Desire, a complete life story of an American
capitalist, showing the unscrupulousness and brutality with
which the wealth of the big capitalists is amassed. The Ge-
nius (1915) dealt with the fate of an artist, showing the destruc-
tive influence of bourgeois environment upon the hero’s
creative abilities.

"~ An American Tragedy (1925), Dreiser’s masterpiece, is
a story of a life mutilated by the conditions of the American
social system. The significance of the novel was in the ex-
posure of the tragic character of American life with its con-
trast of poverty and wealth, social inequality, corrupt bour-
geois morals and a reactionary political system, all of which
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contribute to the ultimate fate of the hero who ends his life
in the electric chair.

In 1927 Dreiser was a guest of the Soviet Government.
He described his visit to the USSR in Dreiser Looks at Russia
(1928) in which he greeted enthusiastically the first prole-
tarian state in the world and expressed his love and admira-
tion for the Soviet people. What Dreiser saw in Russia convinc-
ed him that the only way out of the social contradictions
of bourgeois society is in abolishing capitalism and building
socialism. The economic crisis of 1929-1932 was justly con-
sidered by Dreiser as a sign of the inevitable doom of Ame-
rican capitalism and he set forth his views in Tragic America
- (1931), a masterly description of the gross injustice of Amer-
ican capitalism. Dreiser stated in plain words that the
only way out of misery and exploitation for the American
people is by following the example of the Soviet Union. He
became an active participant in the struggle of the progres-
sive forces in America, supported the working-class move-
ment and became a member of the Communist Party of the
USA, in August, 1945.

Besides those works mentioned above, Dreiser published
several collections of short stories.

Dreiser’s work is the most important manifestation of
critical realism in American literature. His novels and short
stories give a truthful picture of American bourgeois society
and of its devastating influence upon the life of the people.
The inhumanity of American capitalism is laid bare in his
works.

Yet his path was not always a straight one. The years
preceding World War I and of the war itself were marked by
a crisis of his ideology and the dominant tendency to natu-
ralism. The Great October Socialist Revolution in Russia
and the victory of socialism in the USSR were the decisive
factors which helped the writer to overcome that crisis and
reach a higher stage of realism. From social protest against
the evils of capitalism to the acceptance of the principles
of Communism—such was the road travelled by America’s
greatest writer in the 20th century. This was the ‘logic of his
life’ as he expressed it in his letter to the leader of the Com-
munist Party of the USA.



AN AMERICAN TRAGEDY
Book II
Chapter VII

In so far as his life at Mrs. Cuppy’s went, he was not
so very happily placed there, either. For that was but a
commonplace rooming and boarding house, which drew to
it, at best, such conservative mill and business types as look-
ed on work and their wages, and the notions of the middle
class religious world of Lycurgus as most essential to the
order and well-being of the world. From the point of view
of entertainment or gaiety, it was in the main a very dull
place.

At the same time, because of the presence of one Walter
Dillard—a brainless sprig who had recently come here from
Fonda, it was not wholly devoid of interest for Clyde. The
latter—a youth of about Clyde’s own age and equally ambi-
tious socially—but without Clyde’s tact or discrimination
anent the governing facts of life, was connected with the
men’s furnishing department of Stark and Company. He
was spry, avid, attractive enough physically, with very
light hair, a very light and feeble mustache, and the deli-
cate airs and ways of a small town Beau Brummel.* Never
having had any social standing or the use of any means
whatsoever—his father having been a small town dry goods
merchant before him, who had failed—he was, because of
some atavistic spur or fillip in his own blood, most anxious
to attain some sort of social position.

But failing that so far, he was interested in and envious
of those who had it—much more so than Clyde, even. The
glory and activity of the leading families of this particular
city had enormous weight with him—the Nicholsons, the
Starks, the Harriets, Griffiths, Finchleys, et cetera. And
learning a few days after Clyde’s arrival of his somewhat
left-handed connection with this world, he was most defi-
nitely interested. What? A Griffiths! The nephew of the rich
Samuel Griffiths of Lycurgus! And in this boarding house!
Beside him at this table! At once his interest rose to where
he decided that he must cultivate this stranger as speedily
as possible. Here was a real social opportunity knocking
at his very door—a connecting link to one of the very best

* a dandy
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families! And besides was he not young, attractive and prob-
ably ambitious like himself—a fellow to play around with
if one could? He proceeded at once to make overtures to Clyde.
It seemed almost too good to be true.

In consequence he was quick to suggest a walk, the fact
that there was a certain movie just on at the Mohawk, which
was excellent—very snappy. Didn’t Clyde want to go? And
because of his neatness, smartness—a touch of something
that was far from humdrum or the heavy practicality of
the mill and the remainder of this boarding house world,
Clyde was inclined to fall in with him.

But, as he now thought, here were his great relatives
and he must watch his step here. Who knew but that he might
be making a great mistake in holding such free and easy
contacts as this. The Griffiths—as well as the entire world
of which they were a part—as he guessed from the general
manner of all those who even contacted him, must be very
removed from the commonalty here. More by instinct than
reason, he was inclined to stand off and look very superior—
more so since those, including this very youth on whom he
practised this seemed to respect him the more. And although
upon eager—and even—after its fashion, supplicating re-
quest, he now went with this youth—still he went cautiously.
And his aloof and condescending manner Dillard at once
translated as “class” and “connection”. And to think he had
met him in this dull, dubby boarding house here. And on
his arrival—at the very inception of his career here.

And so his manner was that of the sycophant—although
he had a better position and was earning more money than
Clyde was at this time, twenty-two dollars a week.

“I suppose you’ll be spending a good deal of your time
with your relatives and friends here,” he volunteered on the
occasion of their first walk together, and after he had ex-
tracted as much information as Clyde cared to impart, which
was almost nothing, while he volunteered a few, most deci-
dedly furbished bits from his own history. His father owned
a dry goods store now. He had come over here to study other
methods, et cetera. He had an uncle here—connected with
Stark and Company. He had met a few—not so many as yet—
nice people here, since he hadn’t been here so very long
himself—four months all told.

But Clyde’s relatives!

“Say, your uncle must be worth over a million, isn’t
he? They say he is. Those houses in Wykeagy Avenue are cer-
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tainly the cats. You won’t see anything finer in Albany or
Utica or Rochester either. Are you Samuel Griffiths’ own
nephew? You don’t say! Well, that’ll certainly mean a lot
to you here. I wish I had a connection like that. You bet I’d
make it _count.”

He beamed on Clyde eagerly and hopefully, and through
him Clyde sensed even more how really important this blood
relation was. Only think how much it meant to this strange
youth.

“Oh, 1 don’t know,” replied Clyde dubiously, and yet
very much flattered by this assumption of intimacy. “I came
on to learn the collar business, you know. Not to play about
very much. My uncle wants me to stick to that, pretty much.”

“Sure, sure. I know how that is,” replied Dillard. “That’s
the way my uncle feels about me, too. He wants me to stick
close to the work here and not play about very much. He’s
the buyer for Stark and Company, you know. But still a man
can’t work all the time, either. He’s got to have a little fun.”

“Yes, that’s right,” said Clyde—for the first time in
his life a little condescendingly.

They walked along in silence for a few moments. Then:

“Do you dance?”

“Yes,” answered Clyde.

“Well, so do I. There are a lot of cheap dance halls around
here, but I never go to any of those. You can’t do it and keep
in with the nice people. This is an awfully close town that
way, they say. The best people won’t have anything to do
with you unless you go with the right crowd. It’s the same
way up at Fonda. You have to ‘belong’ or you can’t go out
anywhere at all. And that’s right, I guess. But still there are .
a lot of nice girls here that a fellow can go with—girls of
right nice families—not in society, of course,—but still,
they’re not talked about, see. And they’re not so slow, ei-
ther. Pretty hot stuff, some of them. And you don’t have to
marry any of 'm, either.” Clyde began to think of him as
perhaps a little too lusty for this new life here, maybe. At
the same time he liked him some. “By the way,” went on
Dillard, “what are you doing next Sunday afternoon?”

“Well, nothing in particular, that I know of just now,
replied Clyde, sensing a new problem here. “I don’t know
just what I may have to do by then, but I don’t know of any-
thing now.”

“Well, how’d you like to come with me, if you’re not
too busy. I've come to know quite a few girls since I’ve been
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