Highlights of British and American Literature

P

- RFRIBFIRINEAM -
(] PR RFINEEFLREIER R



REZIRF T RINEM
Undergraduate English Series

Highlights

Of British and American Literature

e OO HEE B

B

b
L
o

o M
Op

PR & 48

8

L Sy XD



B ¥ £ /% B (CIP) #iE

FEEXHEEEN/E B EH
BRI PR K% H Ik, 2006 £ 9 A
ISBN 7-5609-3824-8

DFE- @ O
. WB-BEFRY
. H319.4

= —

REFEMEREN I B i%

RRURE EURE
HALmE MRE
TR &R

HERt X SF
BT R ED  FRIEA

HIRRAT PR RKFEH R
RABWMEWL HiF 44 : 430074 BiE . (027)87557437

F  HEEEXEITIAEE
£ Bl ERNEHERAA

FFA.787 X960 1/16 EN3K.14. 75
AR 2006 #£9 A% 1R EP¥R:2006 £ 9 A4 1 REPRI
ISBN 7-5609-3824-8/H * 573

(FHEA KRR, #1m HEAERT RS

E¥.263 000
ZFEHr:22.80 5T




2 F

0 HEE-NERANPREFHR, B2 ENTHEFHRRELF A
MAABRTEARLLHE L MR BERAFE I AXEAN BALALALS
WAERY, REHRY—FERRRNET, CRAAIANERRIEF R THI B
TR, $HP T HENABRATEASLEERIRBTLAFHNER, B AER
GRNEERGENEE ABRAE TN AN RE X ARG WER E XL
RpAFHT ARAXELREARNEE, '

EERHB T AESBREFTAF L ERFRE R THAX BT A RS v
HERWE  EFRT —AABRETEARXAMXFETEHE L REHRLE¥ 4
., B AERAILDAANEA  FAERA BT L LT EREL LRBKRE
EESUNEE, FRT —AAZEEE RS, 5EEAN S VR EML, X —
FRARBARFAR FAEREFENELRLERNBES EREC KM
BMFTEREFERETAARBEF —AWER. Wk, EPREA¥IEE
YHEEBAEKNAREENLABERF AR EE 2R MY EChEa b, 4
B-REEERFBRNET, LRSS TCAFEEEST RAHM,

AR AN CE(FEAEERA (R EEEHB)(AREBE—F 55
BOSEERFAR)(EEXFBEHEENE, AU THIE.

LAZFHAMN G SEEUE R TR RAANCA L LB R FAMM(HEESL L
BEXFOIKE, XA EREXB TV FENEIRHEAFRFHL LR AA 24
BRAWER RERAAE TR REBERRRY, X EEY RF LN RR
T REAXEH.

2ARFIBMEBE R T ALEE TR F R EE SR FERHMN
BEHNFEER, AARKENA LR AR BRI E, IRBMFHER %
B EA YR,

LARFIBMARLE—  TLEEA LTS L IREENREREA.

ARFIEHTRER S VAN AR ZRBRERN LT RABLEE %
BABEEEF N SFAER, PTRAA ML TASEENAAPHEEY ¥
HEA.

AEAEMER NIRRT BH TRIARAFNEESRATNE T LML
GRS &L E T E Y TS S Ve Ca ol LR L P& 3
RN BEBARRTECHME, B TERTRE A PAR, B REFBRL, BiF
FAFAMEERBHIPABIUEES EHBIT P AR BE RSP LS.

' ERRRASIEITEREER
2006 £ 6 B



g

B

ERAXADEME AR AAAS TR MBHAR, SIHE. THES
XUERIPEAFAWRER, XFEXUNBERE, AU ELXFELE,
BNFREFTET TR AIRERERRE R LS HE A KN,
AL A FHEME RIE, B HA KRBk,

EENBAENEESBAEE AL AERAL WEA, T AR KK
FEBEUFETFREFE SR R P R EXEEEANR—TEER L H
B, KMBERRERERNBTRE S F RN E LR, L Y B W Ea kBT
WA R BT RCEE X EE UM — B, R PR A EAF A RF R
M, XREE RO CRE LR L BT, ¥RAEEBE L L F LW AR
BERERER, AP REERMR A RUE RELBEL L HHMEE, &Y
3 H B ok R T

APBEFR AR MK RANAKREAET . SRRRAER KRBT ¥
AREATXEAAME XAEENANEAANE RN HAEAREELH
EREX ESMUEHE; BRAELEFHRERMEN G RERI BELKY,
EAWHBE, 2BREWASE XRATHE LE R 0BAXER A,

AEHABEYBEEPHRAS AL AXBB R K E XL WML XT
FRMEREE Y NREAR B A EARA X BB R L XEHEREN A
G, L ABRTEATEAES RS ANMFLN LT EARLEERE B
ARFREEXEAERBR M ARETEEA X BAPHEE ¥
ERE QEEETLA.

MASHEATAREN L HFEHENLBAFAE, Ao, FRARN
ERETEERR EAHRTEFBHE B TR,

AFAERENAEAN TR PR EAFADEERASH L EPE &
ST 18 % B 448 5 % X% #9% 00 % #F #UF Shirley F. Hure 4k % #2% #, x¢
FENRH R BT RB TR S EHNE N, B AR A MR NA AN ESS
BIRESWERNERTF S BN T E R RITERENHHE

HFREWATHRR, YR AEERAALL, BARFHE.

"=
2006 4 6 A F#iX



Contents

Part One Poetry w1
Enjoying Poetry - 3
Elements of Poetry 3
Suggestions on Reading Poetry - 6
A Selection of Poems - 7

How Do I Love Thee? Elizabeth Browning «eteecteitesrisiiinicenin 7
To My Dear and Loving Husband Anne Bradstreet - 8
A Red , Red Rose Robert Burns -9
My Heart’s in the Highlands Robert Burns 10
The Passionate Shepherd to His Love Christopher Marlowe -« 12
She Walks in Beauty George Byron «+ees«-eseeeereemsemserenmennionneeenn 14
The Owl and the Pussycat Edward Lear - 15
" Lord Randal 16th Century English Ballad 17
I, Too Langston Hughes 19
Dreams Langston Hughes - 21
Hope Emily Dickinson - 22
Fog Carl Sandburg - 23
Young Woman at a Window William Carlos Williams < 24
The Red Wheelbarrow William Carlos Williams - - 25
I Wandered Lonely as a Cloud William Wordsworth - 26
The Road Not Taken Robert Frost - 28
Mending Wall Robert Frost 30
Stopping by Woods on a Snowy Evening Robert Frost 32
A Poison Tree William Blake «-ceceoeeseeee 33
Shall 1 Compare Thee to a Summer’s Day Williarn Shakespeare  --- - 34
When 1 Heard the Learn’d Astronomer Walt Whitman «-««eveeeeeeeee 36
40— Lowve Roger McGough -ceeveeevreeeeen 37



e 2 - BRAEXBEENH

I(a E. E. Cummings
Part Two Fiction
Enjoying Fiction
Elements of Fiction ----
Suggestions on Reading Fiction
A Selection of Short Stories
" The Rocking-Horse Winner D. H. Laurence ---
The Dead James Joyce
A Rose for Emily William Faulkner
Soldier’s Home Ernest Hemingway
‘The Lottery Shirley Jacksomn -« «w«sseesseresrsmusaerumuierniieeeniineannnns
Part Three The Essay
Enjoying Essays --:weceeeeeuveaeees
Elements of Essays
Suggestions on Reading Essays «««--«+ereeererreereriiniiniinmnn
A Selection Of ESSays - «++-exeevveereestomseeennieneas
Of Studies Francis Bacom «+««ceeseesrecocsnreoresneoruaneonessnonenssnses
Nature(excerpt) Ralph Waldo Emerson
Marrakech George Orwell
Once More to the Lake E. B. White c+ceeeveeees
The Joys of Writing Winston Churchill
Part Four Drama .......... ‘
Enjoying Drama «----+- e+
Elements of Drama
Suggestions on Reading Drama --
A Selection of Plays
Hamlet. Prince of Denmark William Shakespeare «s«eceeee-ee
Pygmalion George Bernard Shaw
The Chalky White Substance Tennessee Williams
The Rising of the Moon Lady Gregory --:teeseeseeeereernmeeninrnion
Death Knocks Woody Allen -eceeceeeee
Bibliography

... 38

- 39
. 41
- 42
- 43
- 45
.ee 45
- 62
- 105
- 116

125

- 137
- 139
- 140
- 141
- 142

142

- 146
-+ 152
- 160
- 168

ceeed 173
- 175
- 176
- 178
- 179
-+ 179
- 189
- 196

206

- 217
- 228



Part One

Poetry







Part One Poetry ¢ 3 .

Enjoying Poetry

Poetry is really hard to define in exact words. However, it is instantly
recognizable, Some of its qualities are special visual tips on the printed page:
stanzas and forms, such as couplets, quatrains, sonnets, capitalized first lines
and short lines. Some are special uses of language and rhythm: imagery,
metaphor, symbol, repetition, onomatopoeia, rhyme, and meter. Others are
compression of language, tension, tone, seriousness of ideas, or utter
playfulness.

In some ways reading poetry is much like reading fiction, drama, and the
essﬁy; we observe details: of action and language, make connections and
inferences, and draw conclusions. We also bring to poetry the same intellectual
and emotional dispositions, the same general experience with life and literature
that we draw on in reading drama, fiction, and essay. Yet there is something
different about reading poems. We are supposed to be more attentive to the
connotations of words, more receptive to the expressive qualities of sound and
rhythm in line and stanza, more discerning about details of syntax and
punctuation. This increased attention to linguistic detail is necessary because of
the density and compression characteristic of poetry. More than fiction, drama,
and essay, poetry is an art of condensation and implicz_xtion; poems concentrate
meaning and distill feeling.

There are generally two kinds of poems: the narrative and the lyric.
Narrative poems, which tell stories and describe actions, includes the epic,
romance, and ballad. Lyric poems, combining speech and song to express feelings
in varying degrees of verbal music, includes the elegy, epigraph, sonnet, sestina,

villanelle, and many other ones that contain strong personal emotions.

Elements of Poetry

A good close reading of a poem will depend on observing specific elements as
they serve the purpose of the poet. We can learn to interpret and appreciate
poems by understanding the basic elements, since all the elements of a poem work

together harmoniously to convey feeling and embody meaning.
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Voice; Speaker and Tone When we read or hear a poem, we hear a speaker’s
voice. It is this voice that conveys the poem’s tone, its implied attitude toward its
subject. When we listen to a poem’ s language and hear the voice of its speaker,
we catch its tone and feeling and ultimately its meaning.

Image An image is a verbal picture of an object, action or abstract idea or
sensation (feeling). Images appeal directly to one of the senses: touch, sight,
hearing, smell, or taste. Poets make effort to excite our responses through
sensory experiences (what we see, hear, feel, smell, taste), rather than through
abstract language, for it is through our senses that we perceive the world. Images
trigger our memories, stimulate our feelings, and command our response.
Imagery refers to a pattern of related details in a poem. When images cluster
together to convey an idea or feeling beyond what the images literally describes,
we call them metaphorical or symbolic.

Figurative Language Language can be conveniently classified as either literal or
figurative. When we speak literally, we mean exactly what each word conveys;
when we use figurative language we mean something other than the actual
meaning of the words. Poetry achieves many of its effects through this skill of
language. Simile and metaphor, the two most commonly used rhetorical devices,
are both making connections between normally unrelated things, seeing one thing
in terms of another. However, simile establishes the comparison explicitly with
the words like or as, while metaphor employs no such explicit verbal clue, and is
then more subtle and implied. Other kinds of figurative language include
personification, giving inanimate objects abstract concepts with animate
characteristics or qualities; metonymy, substituting an attribute of a thing for the
thing itself; pun, a play on words; hyperbole, or exaggeration; paradox, to
name only a few.

Symbol and Allegory A symbol is any object or action that means more than
itself, any object or action that represents something beyond itself. A rose, for
example, can represent beauty or love or transience. A tree may represent a
family’s roots and branches. A soaring bird might stand for freedom. Light might
symbolize hope or knowledge or life. A symbol may be universal in its nature, as
when we say that “sailing westward” usually symbolizes preparation for death,
But a symbol can also be more private. Recognizing their use in poetry will help

you see them in daily language, either spoken or written. Related to symbolism,
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allegory is a form of narrative in which people, places, and happenings have
hidden or symbolic meaning. Allegory is thus a type of symbolism, but it differs
from the former in establishing a strict system of correspondences between details
of action and a pattern of meaning. Allegory is especially suitable as a vehicle for
teaching.

Syntax Syntax refers to the grammatical structure of words in sentences and the
deployment of sentences throughout the poem. It is an important element of a
poem’s tone and a guide to a speaker’s state of mind. Speakers who repeat
themselves or who break off abruptly in the midst of a thought, for example,
reveal something about how they feel. When reading poetry, pay attention to
such syntactical features as sentence length, sentence type, word order,
corﬁplexity, and arrangement. Special attention should go to some peculiarities
like inversion, repetition, parallelism, omitting, adding, sentence fragments,
rhetorical sentences (requiring no answer), exclamation sentences, coinage of
new words and phrases, and even punctuation and capitalization. These are
usually where special meaning lies.

Sound Effect Rhythm refers to the changing pattern of stressed and unstressed
syllables in a line of a poem. It is the beat of music we feel in poetry that adds
greatly to its aesthetic effect. The tempo of rhythm helps to express meaning and
convey meaning. A certain combination of various syllables is called a foot or a
meter. Rising meters like iambic and anapestic, and falling meters like trochaic
and dactylic, are most frequently employed in English verse. Rhyme, the
matching of final vowel and consonant sounds in two or more words at regular
intervals, usually at the end of lines (end rhyme), and sometimes within lines
(internal rhyme or middle rhyme). Two other forms of sound play prevail in
poetry: alliteration or the repetition of consonant sounds, especially at the
beginning of words, and assonance or the repetition of vowel sounds. These
sound devices, having the music effect of onomatopoeia, make poetry pleasant
and sweet to read and hear. Working together with other elements of poetry,
they contribute to the meaning of the poetry.

Form When we analyze the form, or the structure of a poem, we focus on its
patterns of organization. Form exists in poems on many levels from patterns of
sound and image to structures of syntax and of thought; it is as much a matter of

phrase and line as of stanza and whole poem. Some poems are strictly constrained
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in closed or fixed form and we can recognize them by their patterns of rhyme,
meter, repetition, the shapes of their stanzas #nd the patterns of their line
lengths, Shakespearean Sonnets are the most typical poems of fixed form. But
not all poems are written in fixed forms. Many poets, resisting the limitations
inherent in using a consistent and specific metrical pattern or in rhyming lines in a
prescribed manner, developed and discovered looser, more open and free forms.
Open or free form does not imply formlessness. It suggests that poets can either
create their own forms or use the traditional fixed forms in more flexible ways.
Walt Whitman is regarded as a pioneer experimenting with free verses.

Theme Theme is defined as an abstraction or generation drawn from the details
of a literary work. It is an idea or meaning inherent and implicit in a work. In
determining a poem’s theme we should be careful neither to oversimplify the poem
nor to distort its meaning, and we also should recognize that sometimes poems
can have multiple themes. Focusing on a poem’s theme enables us to see a poem’s

significance—what it says, what it implies, and what it means.

Suggestions on Reading Poetry

1. Read the poem a few times slowly and deliberately. If possible read it aloud.
Make sure you know the meaning of the words and the grammar so that you
can follow what each sentence literally says.

2. Identify the speaker (Who is speaking?), subject (About what?), situation
and the tone (How does he feel?).

3. Pay attention to special language phenomena, figure of speech, syntax
features, symbols, etc.

4, Consider the poem’s form and how its structure shapes its thought and its
emotion,

5. Test the poem against your own experience (Do you have similar experiences
and feelings?) or try to view things in the poet’s feet. If you cannot
understand very much, don’t be too upset. Read it at some other time or with
a friend and it may help.

6. Identify the social, cultural and moral values that emerge in the poem.
Consider Bow your own values influence your interpretation and evaluation of

its worth.
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A Selection of Poems

How Do | Love Thee?

Elizabeth Browning

How do I love thee? Let me count the ways.

I love thee to the depth and breadth and height
My soul can reach, when feeling out of sight
For the ends of Being and ideal Grace,

I love thee to the level of everyday’s

Most quiet need, by sun and candle-light.

I love thee freely, as men strive for Right;

I love thee purely, as they turn from Praise.

I love thee with the passion put to use

In my old griefs, and with my childhood’s faith.

I love thee with a love I seemed to lose

I shall but love thee better after death.

With my lost saints—I love thee with the breath,

Smile, tears, of all my life!—and, if God choose,

(Sonnets from the Portuguese:43)

About the Author

Elizabeth Browning ( 1806—1861), English poet,

the wife of Robert

Browning, the most respected and successful woman poet of the Victorian period.

Elizabeth Browning’s greatest work, Sonnets from the Portuguese (1850), is a

sequence of love sonnets addressed to her husband.
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. Who is the speaker addressing to? What is she talking about? Can you
describe the tone of her speaking?

2. How many ways does she count in which she loves him?

3. What is the most remarkable syntactical feature of the poem? What effect

does it achieve?

To My Dear and Loving Husband

Anne Bradstreet

If ever two were one, then surely we.

If ever man were loved by wife, then thee;

If ever wife was happy in a man,

Compare with me ye women if you can.

I prize thy love more than whole Mines of gold
Or all the riches that the East doth hold.

My love is such that Rivers cannot quench,
Nor ought but love from thee, give recompense.
Thy love is such I can no way repay;

The heavens reward thee manifold, I pray.
Then while we live, in love let’s so persevere,

That when we live no more, we may live ever.

About the Author

Anne Bradstreet (1612—1672), although was born in England, she is
considered to be one of the most well-known of early American poets at a time
when little attention was given to women authors. At the age of sixteen, she

married Simon Bradstreet, who played a key role in her literary career and was

the focus in several of her poems.
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Ques

1. How does the speaker describe the love between she and her husband?
2. Can you describe her tone and emotion?

A Red, Red Rose

Robert Burns

O My luve’s like a red, red rose
That’s newly sprung in June;
O My luve’s like the melodie
That’s sweetly play’d in tune.

As fair art thou, my bonnie lass.
So deep in luve am I

And I will luve thee still, my dear,
till a’the seas gang dry.

Till a’the seas gang dry, my dear,
And the rocks melt wi'the sun;
O 1 will luve thee still, my dear,

while the sands o’life shall run.

And fare thee weel, my only luve!
And fare thee awhile!

And I will come again, my luve,

Though it were ten thousand mile.
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About the Author

Robert Burns (1759—1796), a best-loved national poet
of Scotland, wrote his poems chiefly in the Scottish dialect,
and became famous throughout the world. His themes vary:
love and friendship; the natural beauty of Scotland; the life

and labor of the common people; the patriotism and the

struggle for liberty; satire on the corruption and hypocrisy
of the high society. His poetry is unsurpassed for its beautiful lyricism and
sincerity of emotions. He played an important role in reviving and reserving the

Scottish culture and is regarded as a forerunner of Romanticism poetry.

e
BT,

Questions for Discussion

1. How do you like the way the speaker describes his love?

2. How does the speaker express his deepTéVe for his girl? What rhetorical
devices are used in the poem?

3. What are the most remarkable syntactical features of the poem?

J
My Heart s in the Highlands

Robert Burns

My heart’s in the Highlands, my heart is not here;
My heart’s in the Highlands a-chasing the deer;
A-chasing the wild deer, and following the roe—

My heart’s in the Highlands wherever I go.

Farewell to the Highlands, farewell to the North!

The birthplace of valour, the country of worth;



