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LIST OF PLATES

Note: Pictures from a Life (PFL, 1978) remains the most extensive
picture documentation of Britten’s life. We have tried to avoid
duplication, but some overlap has proved necessary.

1 Britten’s parents, an engagement photograph, 1900

2 Edith Rhoda Hockey, before her marriage to Robert Victor Britten

3 The wedding: St John's Smith Square, London SW1, 5 September 1901
4 R.V. Britten, 1909

5 Edith Britten, 1909

6a The family home, 21 Kirkley Cliff Road, Lowestoft, where Britten was
born on 22 November 1913; Mr Britten’s dental practice was on the
ground floor

6b The first floor sitting room, known to the family — because of its upper
location - as ‘Heaven’

7 Beth; Edith Britten and her infant son, Benjamin; Barbara; Robert, 1914

8a Nursery theatricals; back row from left: Barbara; unidentified; Robert;
Benjamin cross-legged in front row; Beth kneels on his right

8b Mrs Scarce, Nanny, with Benjamin, 1914

8c Benjamin, c.1915

ga Invitation to the theatricals, probably in Nanny’s hand
gb Benjamin and battleship, c.1916

gc Beth and Benjamin, c.1916



LIST OF PLATES xvi
gd Benjamin, c.1917

10a Benjamin in ‘Heaven’, seemingly playing from multiple parts, c.1921
10b Benjamin plays to his mother and one of his sisters, c.1921

11a Edith Britten, 1918

11b Benjamin, c.1923, perhaps leaving for school (South Lodge)

11¢ Edith Britten, 1922

12a South Lodge Preparatory School, Lowestoft

12b Benjamin and John Pounder in the front garden of 21 Kirkley Cliff
Road, 1926

13 Benjamin in the garden, ?summer 1928
142 Gresham’s, Holt (from a House photograph, summer 1929)
14b Gresham’s, Holt (from a House photograph, summer 1930)

15a Gresham'’s, Holt, which Britten attended from 1928 to 1930: the School
Chapel

15b Gresham’s, Holt: Farfield House

16 Frank Bridge (1879-1941), whom Britten first met in 1927; the first
recorded lessons with Bridge took place in January 1928. Britten
always kept this drawing of Bridge by Marjorie Fass on the wall of his
studio

17a John Ireland, Britten’s composition teacher at the College, where he
was a student from 1930 to 1933

17b Arthur Benjamin, Britten’s piano teacher at the College (photo, Royal
College of Music)

17¢ Bridge, Britten and Mrs Bridge, Paris, 71937

18a R.V. Britten

18b Edith Britten, 26 August 1934: ‘Mum in garden’ (photo, B.B.)
18¢ R.V. Britten with Caesar

18d Family line-up: Edith Britten, Benjamin, Robert, R.V. Britten

19a Helen Hurst and Barbara, on the beach, 1934 (photo, B.B.)
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19b Robert Britten, H. Majorie Britten, and their son John, Lowestoft, 1932
19c ‘Barbara & Caesar on drawing room balcony’ (photo, B.B.)

20a Sophie Wyss, for whom Britten wrote Our Hunting Fathers, 1936 (photo,
Enid Slater)

20b Ralph Hawkes, Britten’s publisher, to whom Our Hunting Fathers was
dedicated

20c The bungalow at Crantock, in which Our Hunting Fathers was
composed: ‘Bungalow with Mum, Beth, A. Gyde & Miss Nettleship’
(photo, B.B.)

21a Two beach scenes: Britten, Barbara, Caesar and Edith Britten

21b Britten and Barbara, Crantock, 1936

22a The ISCM Festival, Florence, 1934: Britten, who is carrying the vocal
score of A Boy was Born, and the composer Arnold Cooke

22b The ISCM Festival, Barcelona, 1936: Toni and Peggy Brosa

22¢ The Spanish Civil War: the campaign to aid Basque children,
Southampton, 1938

23a A still from the film of Erich Kistner's Emil und die Detektive (1931)
23b A still from Coal Face (GPO Film Unit, 1935)

24a Henry Boys

24b ‘On Curlew - Oct. 1936. Kit Welford & Beth’ (photo, B.B.)

24¢ ‘Benjamin about to give Beth away at her wedding, January 1938’:
B.B.’s caption

25a Boyd Neel (1937), for whose orchestra the Frank Bridge Variations were
composed

25b Marjorie Fass (1951), the artist and prominent member of the Bridge
circle at Eastbourne

25¢ ‘To Benjamin from Hedli, 21-111-38’ (source: Hedli Anderson)
26 W.H. Auden in the thirties
27a Britten in a field, c.1937/8

27b Auden, Hedli Anderson and William Coldstream, Colwall, 1937
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27¢ Auden, Britten and Beth on the beach at Shingle Street, Suffolk, 1938:
‘To lie flat on the back’

28a The ‘AC’, with Wulff in the passenger seat (photo, B.B.?)
28b Wulff Scherchen at the Old Mill, 1938 (photo, B.B.?)
28¢ ‘Kit & Piers D. Fooling’ (photo, B.B.)

29a Britten and Berkeley at the piano: a rehearsal in 1938 of the Binyon
Puppets

29b Lennox Berkeley and Britten, January 1938 (photo, Howard Coster)
30a Britten, January 1938 (photo, Howard Coster)

30b Trevor Harvey and Michael Mayer in 1939, at 105 Charlotte Street,
WCi1 (the flat shared by Pears with Harvey and Basil Douglas)

31a Poster
31b Johnson over Jordan: the final curtain, with Ralph Richardson

31¢ Act II, the nightclub scene, for which Britten composed a Blues,
‘The Spider and the Fly’

32 Peter Pears, c.1939

33a The trip to North America, April/May 1939: Britten on the deck of the
SS Ausonia

33b Pears and a young passenger (see Letter 173)
34a Pears in Canada, May/June 1939

34b The World’s Fair, New York, 1939: Pears with Donald Neville-Willing,
the manager of the George Washington Hotel, where Britten and
Pears stayed on their arrival in the city

35a Stanton Cottage, Amityville, Long Island, the Mayer family home

35b The Mayer family, Amityville, c.1942: left to right: Elizabeth Mayer,
Sgt Michael G. Mayer, Dr William Mayer, Christopher Mayer, Dr Max
Wachstein, Beata Mayer (Ulrica Mayer, Beata’s sister, was absent when
this photograph was taken)

36ba Upstate New York, July/August 1939: Pears with Copland and Victor
Kraft (photo, B.B.)
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36b July/August 1939: Pears, Copland, Kraft (photo, B.B.)
36¢ Peggy Brosa, Toni Brosa, Kraft, Britten, Copland, ?1940 (photo, P.P.)

37a Woodstock, July/August 1939: Copland, Kraft, Pears (Britten clearly
left his seat at the table to take this snap)

37b Chicago, 15 January 1940: Britten rehearses with Albert Goldberg and

the Illinois Symphony Orchestra for the American premiére of his
Piano Concerto

38a Jones Beach, Long Island, c.1940: Britten and Pears
38b Jones Beach, c.1940: Mrs Mayer, Beata Mayer and Pears (photo, B.B.)

39a Paul Wittgenstein and Britten, discussing the Diversions for piano (left
hand) and orchestra, 1940

39b Britten in the Toronto studios of the CBC in August 1939 when
appearing as soloist in his Young Apollo; he talks to the producer,
John Adaskin

39c Britten, December 1941 (photo, Lotte Jacobi)
39d Britten’s hands, 29 December 1941 (photo, Lotte Jacobi)

40 Auden and Britten, New York, 1941, at the time of the rehearsals of
Paul Bunyan

41a The Prologue in the original production of Paul Bunyan, New York,
5 May 1941

41b Slim, the cowboy, rides into the loggers’ camp

42a Britten and David Rothman, c.1940

42b David Rothman and his son, Bobby, to whom Britten dedicated his
folksong arrangement ‘The trees they grow so high’

43 Stanton Cottage, 29 December 1941: Pears and Britten (photo, Lotte
Jacobi)

44a Antonio Brosa, c.1940, who was to give the first performance of
Britten’s Violin Concerto at Carnegie Hall, 28 March

44b Amityville, 29 December 1941 (photo, Lotte Jacobi)

44¢ Amityville, 29 December 1941 (photo, Lotte Jacobi)
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45 Britten and Pears rehearsing Les Illuminations in the CBS studios, New
York: this performance formed part of the ISCM Festival in May 1941
and was both the American premiére of the work and the occasion of
Pears’s first performance of it

46a Portland, Maine, 16 September 1940

46b Group photograph, ISCM Festival, New York, May 1941: Britten in
the back row, with Martint on his left; Bartok, front row, seated
second from the left

47a Amityville: Ethel Bartlett and Rae Robertson with Elizabeth Mayer and
Pears (photo, B.B.)

47b Escondido, California, summer 1941, when Britten and Pears were
staying with the Robertsons

48 New York, 14 March 1942: Britten and Pears with Elizabeth Mayer,
the day before they left New York at the start of their return journey
to England

49a The Old Mill, Snape (photo, Adolphus Tear)
49b The Old Mill: Britten’s piano

50 London, 1942: Britten and Wulff Scherchen (now in the services); a
snap taken by a street photographer in the vicinity of Trafalgar
Square. On this occasion Britten bought and inscribed a copy of Les
Hlluminations: ‘For Wulff of course — Benjamin B. September 1942 i.e.
3 years too late’

51a Capt. Piers Dunkerley, Royal Marines
51b Erwin Stein and his wife, Sophie

52a This photograph may have been taken on the occasion of a ‘Salute the
Red Army’ event at the Royal Albert Hall on 23 February 1944, or
when Shostakovich’s ‘Leningrad’ Symphony was first performed in
Britain on 22 and 29 June 1942. The presentation is being made by Sir
Arnold Bax; the other composers present were (left to right) Granville
Bantock, Britten and Ireland (see letter 397)

52b Members of the Sadler’'s Wells company, c.1944/5; left to right: Pears,
Lawrance Collingwood, Reginald Goodall, Joan Cross, Ivor Newton

53a Sadler’s Wells, c.1943, La Traviata: Pears as Alfredo (photo, John
Vickers)

53b Sadler's Wells, c.1943, The Bartered Bride: Pears as Vasek
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53¢ The Bartered Bride: Pears with Rose Hill as Marenka
54 Britten and Pears in the garden of the Old Mill, Snape, c.1944

552 The Snape marshes; this photograph by Enid Slater may have been
sent to Britten in America in 1939 (see Letter 192)

55b Snape Bridge, winter 1943; left to right: Britten’s niece, Sally, in pram;
Beth; Pears with Britten’s nephew, Sebastian; Britten

56a Family group in 1941; left to right: Barbara, Kit Welford, Helen Hurst;
Sebastian on Beth’s lap

56b Britten and Beth, with Sebastian, 1943

57a Snape, c.1944: Britten with Sebastian (photo, Enid Slater)

57b On the beach, c.1944: Britten with Sally (photo, Enid Slater)

58 Montagu Slater, the librettist of Peter Grimes (photo, Enid Slater)
59a Pears and Britten at the Old Mill, Snape, c.1944 (photo, Enid Slater)

59b Kenneth Green, costume designs for Peter Grimes;
59¢ left, Ellen Orford; right, Grimes

60a Peter Grimes, the original Sadler’s Wells production, 7 June 1945,
Act I; the designer was Kenneth Green (photo, Angus McBean:
© Harvard Theatre Collection)

60b Britten and Eric Crozier, the producer of Peter Grimes, 1945

61a Peter Grimes: 1945; Act II, scene 1 (photo, Angus McBean: © Harvard
Theatre Collection)

61b Peter Grimes, 1945: Act I, scene 2 (photo, Angus McBean: © Harvard
Theatre Collection)

62a Eric Crozier in the theatre, 1945

62b Pears at the Old Mill, Snape, c.1944 (photo, Enid Slater)

63a Britten, August 1945 (photo, Cecil Beaton: © Sotheby’s)

63b Pears and Britten, August 1945 (photo, Cecil Beaton: © Sotheby’s)

64 Britten, 1945 (photo, Angus McBean: © Harvard Theatre Collection)



ACKNOWLEDGEMENTS AND
EDITORIAL METHOD

First and foremost we must thank all those who have so generously
placed at our disposal their correspondence with Britten and often
supplied us with much illuminating information. Without their col-
laboration these volumes, self-evidently, would not exist. The names
of all correspondents appear on pp. ix-xiii. We are no less grateful
to those owners of Britten letters, whether individuals or institutions,
for their indispensable co-operation.

The texts of the letters and diaries: we have preserved throughout Brit-
ten’s idiosyncratic spelling and punctuation in his letters and diary
entries. We have not, however, extended this principle to cover
letters or documents by other hands, where obvious mistakes have
been silently corrected.

Format: in the lay-out of the letters we give addresses and dates in
their original form. Editorial information about location (in the case
of some diary entries) or the type of communication, i.e. when it is
a postcard or telegram that is reproduced, is contained within square
brackets, ranged left at the head of each item. We also indicate
where letters are typed (as distinct from handwritten) and where
handwritten additions have been made. It was often Britten’s custom,
on finishing a letter, to add a postscript at the top of the first page,
above the address and date. We have preserved this feature where
it occurs. Where addresses have been supplied or dates conjectured,
this information appears in square brackets, ranged right.

All Britten’s letters and diary entries, and Pears’s letters and diar-
ies, are set unjustified, as are quotations from these sources in the
annotations. All other written and published sources appear justified.

Omissions: in Britten’s wartime letters to his sisters we have occasion-
ally omitted duplications of news and information. In a very small
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number of instances we have omitted a remark which might cause
hurt or pain directly to a living person. In the case of one correspon-
dent, we have acceded to the request that the letters should not be
given in their entirety. All editorial omissions are indicated thus:

[..]

We owe a special debt to the Trustees of the Britten—Pears Foun-
dation, the owners of the copyright in Britten’s letters and diaries,
his other writings and his unpublished music; and to the Trustees
of the late Sir Peter Pears, owners of the copyright in his letters and
other writings. We acknowledge with special gratitude the unique
contributions Peter Pears made to our knowledge of Britten and his
times.

We express our warmest thanks to our editorial colleagues,
Kathleen Mitchell, Rosamund Strode (Keeper of Manuscripts and
Archivist of the Britten-Pears Library) and Judy Young, for their
many skills, encouragement, patience and enthusiasm, and not least
their ability to keep the editors at their editing.

We acknowledge gratefully the contribution of Dr John Evans, who
participated at an early stage in the selection and documentation of
the letters.

We have been helped in the preparation of these volumes for
publication by the following friends and colleagues at (or associated
with) Faber and Faber: Helen Sprott, James Butler (the designer), Jill
Burrows, Dave Fairey, Daphne Tagg and Ingrid Grimes.

We wish to thank the following individuals and institutions for
the help given us throughout the preparation of this project. Without
their particular assistance our task would not just have been difficult
- it would have been impossible: the late Hedli Anderson; Lady
Berkeley (the widow of Sir Lennox Berkeley) and Michael Berkeley;
John Bishop and the Frank Bridge Trust; Lady Bliss (widow of Sir
Arthur Bliss); Paul Bowles (Tangier); Joy Bowesman; Henry Boys;
Alan Britten; the late Barbara Britten; Mrs H. Marjorie Britten; the
late Robert Britten; the late Mrs Antonio Brosa; Jill Burrows; Hugh
Cobbe; Mr and Mrs Eric Crozier; the late Sir Clifford Curzon; the
Estate of the late Ronald Duncan; Albert Goldberg (Pasadena); Paul
Hagland (Chicago); the late Trevor Harvey; the late Imogen Holst;
the Revd Michael Mayer; Professor Edward Mendelson (New York)
and his co-Executors of the Estate of W.H. Auden; George Neigh-
bour; Sir Sidney Nolan, OM; Daphne Oliver; John Pounder; Hans
Erik Pringsheim (Tokyo); Dr Basil Reeve (Colorado); Bobby Rothman
(Southold, Long Island); the late David Rothman (Southold, Long
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Island); Beata Sauerlander (New York); Wulff Scherchen; Marion
Thorpe; the late Elizabeth Welford (Beth Britten); Paul Wilson (former
Librarian) and the Staff of the Britten—Pears Library (Gary Coward,
Jennifer McGough, Sylvia Rush, Anne Surfling and Pamela Wheeler).

We also wish to acknowledge the following individuals for their
valuable assistance: John Alston; John Amis; Mrs Harold Bailey (Chi-
cago); Dr Paul Banks; Mr and Mrs George Barker; Professor Cyrilla
Barr (Catholic University of America, Washington, DC); Mr and Mrs
Paul Bechgaard; George Behrend; Eileen Bell; the late Max Bennett,
and Mrs Bennett; Bailey Bird (Toronto); Susan Briggs; Anthony
Burton (BBC); Humphrey Carpenter; Colin Chambers (Royal Shakes-
peare Company); Marion Coate; the late Sir William Coldstream; the
Revd Charles Coleman; Dr Mervyn Cooke; Joan Cross; Jeremy
Cullum; Caroline Cuthbert; Mr and Mrs Norman Del Mar; Peter
Dickinson; David Dorward; Basil Douglas; Neville Dove; Barbara
Dunkerley; Dr Graham Elliott; Ethel Farrell; Tony Fell (Boosey &
Hawkes Ltd); Howard Ferguson; Christopher Finzi; Lewis Foreman;
Ellis J. Freedman (New York); the late Anthony Friese-Green; Dr
Malcolm Gillies; Sir William Glock; Humphrey Gyde; Mrs Daphne
Hayter (Canberra); Christopher Headington; Frances Heinsheimer
Wainright (CBC, Montreal); Hans W. Heinsheimer (New York);
Charles Hobday; Alan Hollinghurst; Dr Laton E. Holmgren (Palm
Desert); John Hurst; Professor Samuel Hynes; the late Christopher
Isherwood; the late Lotte Jacobi; Arthur Jacobs; Marjorie King;
Bridget Kitley; Eardley Knollys; Professor Mary Lago (University of
Missouri); Julia Lang; Anita Lasker Wallfisch; Remo Lauricella; David
Layton; Marion Leigh (Paris); John Lindsay; John Lucas; Nigel Luck-
hurst; William MacDougall; Neil Mackie; Anne Macnaghten; Corinna
MacNeice; Dame Elizabeth Maconchy; the late Anna Mahler; Colin
Matthews; Robert Medley; Sir Yehudi Menuhin, OM; Professor Atsu-
shi Miura (Yokohama); Nell Moody; Miss M.E. Morling; Michael
Nicholas; Patricia Nicholson; Arthur Oldham (Paris); Mrs Frances
Palmer; Tony Palmer; J. Allan Pearce; Carlos Pemberton (Buenos
Aires); Vivian Perlis (Yale); Christopher Pollard (Gramophone); Tony
Pool (Boosey & Hawkes Ltd); Julian Potter; Sir Richard Powell; Chris-
topher Raeburn; Lady Jean Redcliffe-Maud; Jonathan Rennert (St
Michael’s, Cornhill); Bernard Richards; John von Rhein (Chicago);
Winifred Roberts; James Rusbridger; Mr and Mrs Peter du Sautoy;
the late Ian Scott-Kilvert; Caroline Seebohm (Mrs Walter Lippincott)
(New York); Dr Michael Sells; Donald Sewell; Desmond Shawe-
Taylor; the late Enid Slater; the late Dr Milton Smith (New York);
Brigid (Brigitte) Steiner (New York); Professor Kamtorn Snidvongse
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(Bangkok); Leonard Thompson; Rita Thomson; Richard Toeman
(Josef Weinberger Ltd); the late Julian Trevelyan; Mr and Mrs Theo-
dor Uppman (New York); Malcolm Walker; the late R.N. White;
Robin Whitworth; Ninka Willcock; Dr Wynne Willson; Mrs Hilde
Wittgenstein (New York); A.W.P. Woodard; Sir Paul Wright.

The following institutions, libraries and other organizations have
been consistently helpful in answering our enquiries: Aldeburgh
Foundation; Arts Council of Great Britain; Austrian National Library
(Information Section, Christine Bader); Bibliothéque historique de la
ville de Paris (Jean Derens); Bibliothéque Nationale (Bibliotheque et
Musée de I'Opéra, M.]J. Kerhoas); Ballet Rambert (Jane Pritchard);
Boosey & Hawkes Ltd (Archive Department, Andrew Kemp and
Malcolm Smith); Boosey & Hawkes (Canada) Ltd (George Ullman);
Boosey & Hawkes Inc., New York; Boston Symphony Orchestra
(Eleanor McGourty, Archives Coordinator); BBC Music Library; BBC
Written Archives Centre (John Jordan); British Film Institute (F. Mar-
garet Binnie); British Library (Rutland Boughton Collection); Byron
Society (Elma Dangerfield); University of California at Los Angeles
(Stephen Fry and Alva Moore Stevenson); Cambridge City Library;
Central Music Library, Westminster; Centre Belge de Documentation
Musicale (Anna Van Steenbergen); Chester Music (Christine Smith);
Cleveland Orchestra (Program Editor); Music Division, Library of
Congress, Washington, DC (Elmer Booze and Wayne D. Shirley);
Constable Publishers (Christine Senior); Courtauld Institute of Art
(Witt Library, Kate Liley); Dartington College of Arts; Decca Inter-
national Ltd (Maureen Fortey and John Parry); Library Staff of the
University of East Anglia; Finsbury Local History Library; French
Embassy (Cultural Counsellor); Glyndebourne Festival Opera
Archive (Rosy Runciman); Goldsmith’s Library (Leicester Public
Libraries); Benny Goodman Estate (William F. Hyland); Grand Rapids
Symphony Orchestra (Peter W. Smith); Gresham’s School, Holt
(Michael Barrett); Guildhall School of Music; The Hulton Picture
Company (Harriet Orr); Ibbs and Tillett Ltd (Beryl Ball and Tim
Bullamore); Ipswich Public Library (County Information Service);
Islington Council Libraries Department (Hazel Vanderhoeven); John
Ireland Trust; Kurt Weill Foundation for Music (Dr Kim H. Kowalke);
Lancing College; Law Society Reference Library; London Philhar-
monic Orchestra (John Willan); Los Angeles Philharmonic Associ-
ation; Lowestoft Local History Library; Raymond Mander and Joe
Mitchenson Theatre Collection; Marylebone Local History Library;
Mendelssohn Scholarship Foundation (Hon. Sec., Pamela Harwood);
Library of the University of Michigan (Tom Burnett); Moulsford Pre-
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paratory School (D.R. Jarman); NBC Orchestra (New York); National
Sound Archive (Judith Barnes); Newberry Library, Chicago (Diana
Haskell); University of New Mexico, Albuquerque (Barbara Johnson,
Special Collections Department); University of New Jersey (Institute
of Jazz Studies, Dan Morgenstern); News International Newspapers
Ltd (R. Cain); New York Philharmonic Orchestra (Mark C. Young);
New York Public Library (Henry W. and Albert A. Berg Collection,
Astor, Lenox and Tilden Foundations, Curator, the late Dr Lola L.
Szladits, and Wayne Furman, Music Division); Norfolk Record Office;
Norwich Public Library; Observer Reference Library; Oriel College,
Oxford; Oxford University Press, Music Department (Sally Broad-
hurst and Liz Burrell); Peace Pledge Union (William Hetherington);
Paul Sacher Foundation, Basel (Niklaus Rothlin); Performing Right
Society (John Billingham and Peter L.T. Stroud); Science Museum
Library; the Library (Barbirolli papers) of the Royal Academy of Music
(Joan Slater (Librarian) and Kathy Adamson, Nazlin Bhimani and
Rosalind Woodall); Royal College of Music (Christopher Bornet, Celia
Clarke, Paul Collen and Oliver Davies); Royal College of Physicians
(Geoffrey Davenport); Royal Harwich Yacht Club (Commodore David
Hall); Royal Liverpool Philharmonic Orchestra (Paul Meacham); St
Helen’s Local History Library, Merseyside; Arnold Schoenberg Insti-
tute (R. Wayne Shoaf); Sion College Library; South African Library,
Johannesburg (Vallein Haddad); Suffolk Record Office; H.M. Ten-
nent Ltd; Theatre Museum (Andrew Kirk); The Times Reference
Library; Music Library, Yale University (Harold E. Samuel).

We are specially pleased to be able to acknowledge the following
copyright holders of letters to Britten, Pears and others which appear
in our annotations; for their co-operation we are extremely grateful:
the Executors of the Estate of W.H. Auden; Don Bachardy (Executor
of the Estate of the late Christopher Isherwood); Boosey & Hawkes
Music Publishers Ltd; Rutland Boughton Music Trust; Frank Bridge
Trust (John Bishop); BBC Written Archives Centre; the late Aaron
Copland; Peter Cox; Eric Crozier; Fritz Curzon; Winton Dean; Mrs
Rose Marie Duncan; Marina Fistoulari-Mahler; Professor Alexander
Goehr; Humphrey Gyde; Bridget Kitley; Eardley Knollys; Performing
Right Society (Michael Freegard); Sir Stephen Spender; Leonard
Thompson; Marion Thorpe; Sir Michael Tippett, OM; Lady Walton;
John Woolford; C.C. Wright and Charles Saunders (the Executors of
the Estate of the Revd Walter Hussey).

Copyright material from the following newspapers, journals and
magazines has been reproduced with permission: Christian Science
Monitor; Cincinnati Enquirer; Daily Mail; Daily Telegraph; East Anglian
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Daily Times; Eastern Daily Press; Evening Standard (Express Newspapers
plc); The Gresham; Journal of Commerce; Journal of the English Folk Dance
and Song Society; The Listener; Liverpool Daily Post, London Magazine;
Los Angeles Times; Lowestoft Journal, Music Survey; Musical Opinion;
Mugical Times; New Statesman (reproduced with permission of New
Statesman & Society); New York Times; Observer; Opera News; Sight
and Sound; Sunday Telegraph; Sunday Times (Times Newspapers Ltd);
Tempo; Time Magazine; The Times (Times Newspapers Ltd).

Copyright material from the following publishers’ books has been
reproduced with permission: Aitken and Stone Ltd; Anchor Books
(Doubleday and Co. Ltd); Chatto & Windus Ltd; The City University;
Ernst Eulenburg Ltd; Faber and Faber Ltd; Faber Music Ltd; Grafton
Books; Harper & Row, Publishers, Inc.; Jonathan Cape Ltd; The
Macdonald Group; Macmillan Publishers Ltd; Michael Joseph Ltd;
Oxford University Press; Secker & Warburg; Sigmund Freud Copy-
rights; Tate Gallery; Thomas Nelson and Sons Ltd; Unwin Hyman
Ltd. All titles from which copyright material has been quoted are
included, with full bibliographical details, in the Bibliography, pp.
1293-1331.

We are pleased to be able to include the pair of music examples
used on p. 931: the extract from Ravel's Histoires naturelles is repro-
duced by permission of Editions Durand S.A., Paris/UMP Ltd; the
extract from Britten’s Michelangelo Sonnets is reproduced by per-
mission of Boosey & Hawkes Ltd.

We have made every effort to trace copyright owners and shall be
glad to hear from those that we have been unable to locate or have
inadvertently omitted, to whom we extend our apologies.

DM, PR
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BBAA

BBST

BC

DMBA

DMHK

DMPB

DNB

DVDM

EMWHA

EWB

EWW

GE

HCWHA

IHB

LFBML

Benjamin Britten, On Receiving the First Aspen Award, London,
Faber and Faber, 1964

Benjamin Britten, ‘Britten Looking Back’, Sunday Telegraph,
17 November 1963, p. 9

Christopher Palmer (editor), The Britten Companion, London,
Faber and Faber, 1984

Donald Mitchell, Britten and Auden in the Thirties: The Year 1936,
London, Faber and Faber, 1981

Donald Mitchell and Hans Keller (editors), Benjamin Britten: A

Commentary on His Works from a Group of Specialists, London,
Rockliff, 1952

W.H. Auden, Paul Bunyan: The Libretto of the Opera by Benjamin
Britten, with an essay by Donald Mitchell, London, Faber and
Faber, 1988

The Dictionary of National Biography
Donald Mitchell (compiler and editor), Benjamin Britten: Death
in Venice, Cambridge, Cambridge University Press, 1987

W.H. Auden, The Complete Works of W.H. Auden: Plays (with
Christopher Isherwood) and other Dramatic Writings, 1928-1938,
edited by Edward Mendelson, London, Faber and Faber, 1989
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