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PUBLISHER’S NOTE

The Bedford Prizes in Student Writing is now an annual nationwide contest
for essays written for a freshman composition class. It is sponsored by Bedford
Books, an imprint of St. Martin’s Press. Contest rules can be found at the
back of this book.

The first Bedford Prize contest was open to essays written in 1982. It drew
over twelve hundred entries from over five hundred colleges and universities
in forty-eight states. A list of the thirty-one winners, who came from twenty-
nine schools in twenty states, is printed on the inside back cover.

The second contest, which produced the winning essays reprinted in this
book, was open to essays written in 1984. It drew almost two thousand entries
from over six hundred colleges and universities in all fifty states. All the entries
were read at least twice by a panel of experienced composition instructors, and
this preliminary screening produced the essays sent to the seven contest judges
for a final reading. In neither the preliminary nor the final judging were the
readers aware of the students’ names or schools.

The thirty-five winning essayists come from thirty-two two- and four-year
schools in twenty-two states across the country. They and their instructors
received cash awards as well as formal certificates. (Students who performed
additional writing tasks in connection with the preparation of this book re-
ceived additional compensation.) We congratulate our winners, their instruc-
tors, and their writing programs. We also thank everyone who entered or
otherwise supported the contest for helping to make it such a success.

We at Bedford Books are grateful to the distinguished panel of writers and
educators who served as our judges—Frederick Crews, Janet Emig, Donald
McQuade, Donald M. Murray, Nancy Sommers, Lynn Quitman Troyka, and
William Zinsser. We thank them for their enthusiastic support and partici-
pation in the contest. To Donald McQuade and Nancy Sommers, who have
been at the heart of this project from its onset—not only as contest judges but
also as contest coordinators and co-editors of this anthology and its bestselling
predecessor—we offer special thanks for their good will and good spirits, their
high standards and hard work, for their belief in the worth of such a contest
and their vision of the potential in a book containing its winners.
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PREFACE

The second series of Student Writers at Work continues our commitment to
making student writing the primary text in a composition course. The new
edition reflects what we have learned from the Bedford Prize winners, from
their instructors, from our own students, and from instructors who have en-
thusiastically used the first edition. Student Writers at Work has been more
successful than we dared anticipate: we are told it is the most widely used
collection of student writing ever published. We take this as confirmation that
a steadily increasing number of freshman composition programs have begun to
see students as writers and to place student writing at the center of their
composition courses.

In its second series, Student Writers at Work again celebrates the writing of
students and particularly the accomplishments of the thirty-five winners of the
Bedford Prizes in Student Writing. But the book is more than merely celebra-
tory. It accords student writing the attention and regard it deserves, not only
by publishing it, but also by subjecting it to critical attention like that brought
to bear on professional essays in the typical composition anthology. And it
explores the composing processes of the prize-winning writers, letting them
speak in their own voices about their purposes and strategies, their struggles
and satisfactions.

The book is designed to serve either or both of two functions in the class-
room. First, it provides a collection of accessible essays comparable to those
students will be asked to write, essays that can be used in place of or along
with a collection of professional essays. Second, it provides a comprehensive
instructional resource for courses in which the primary focus is on student
writing.

The collection of Bedford Prize winners in Student Writers at Work is in
some ways similar to the traditional composition reader and in other ways very
different. On the one hand, these essays are as diverse as any group of profes-
sional essays. The writers vary widely in age, background, and experience;
each of their voices is distinctive. Their subjects include political and social
issues, twentieth-century phenomena, and literature as well as personal ex-
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perience. Their aims and purposes range from expressive to explanatory to
argumentative. On the other hand, unlike the writing in professional collec-
tions, these essays were written by students for the freshman composition
course and thus represent readily accessible and attainable models. Because of
the contest’s scope, these models reflect a broader demographic range than
could be found in any single school or classroom.

Moreover, the material surrounding the student essays is unprecedented in
a reader. Because the Bedford Prize contest rules stipulated that all entries be
accompanied by preliminary notes and drafts, and because all the winning
essayists and their instructors completed detailed questionnaires, the headnotes
and discussion questions explore the writers’ composing processes as well as
their finished products. The headnotes provide not only biographical infor-
mation about the writers but also quotations from them about their intentions
and their writing habits.

The questions after the essays fall into two groups. Those questions on
reading address the standard rhetorical concerns of content and form. The
questions on revising focus on revision in one of two ways: either by highlight-
ing the writer’s strategies and choices or by posing “What if” questions that
invite students to consider the effects of further changes in the essay. Together,
the two groups of questions are intended to encourage students to read critically
and to evaluate carefully the relative success of various writing strategies in
particular circumstances. The suggestions for writing that follow each essay
include at least one topic related to the essay’s rhetorical form, one related to
its theme, and one that extends its thematic implications in a different rhe-
torical form. More particularly, each personal experience essay is followed by
an expository or argumentative topic, in keeping with our conviction that the
real challenge of the freshman composition course is to show our students how
to move from personal experience essays to exposition and argumentation.

We have created a completely new—and unprecedented—part for this sec-
ond edition entitled “Moving from Personal Experience to Exposition and
Argument.” The part guides students step by step from writing firsthand ac-
counts of their own experience to broader and more objective approaches to
the same material. We asked two Bedford Prize winners, Beverly Dipo and
Julie Reardon, to develop new essays from the ones they had originally sub-
mitted. The part records their progress: Dipo’s from narration to argument,
Reardon’s from description to exposition. Each writer kept detailed notes on
her writing process, from brainstorming to outlining and then to drafting and
revising. Reinforcing these examples are specific advice on how to make the
transition from personal to expository or argumentative writing and exercises
to help students get started.

Sy
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We have retained and refined four special sections from the first edition of
Student Writers at Work designed to help students strengthen their own writing:

Students on Writing.  This introduction provides an overview of the writing
process through the voices of the winning essayists. They discuss their satis-
factions and frustrations as writers and their specific strategies for getting started,
drafting, and revising. In the second edition we have included more student
comments on invention, along with an example of brainstorming.

Three Student Writers at Work.  This part focuses on the composing processes
of three prize-winning essayists. Guided by editorial comments, students first
examine the complete notes and the rough draft of one of the prize-winning
essays, along with the writer's own explanations of her intentions. Then,
guided by questions, students analyze the choices of two other prize-winning
writers as their essays developed from rough drafts to final versions.

Peer Editors at Work. This part prepares students to be effective peer editors
and to respond as writers to the editing of their fellow students. We begin
with an explanation of the principles and procedures of peer editing. Next,
students see the comments of four composition students on one of the winning
essays. Through questions, they are then guided to analyze the peer editors’
comments and to evaluate the essay on their own. The writer of the essay
responds to the peer editors’ comments and revises his essay, and students are
again invited by questions to examine the results. Further exercises in peer
editing with a second example of peer editing are also included.

The Professional Editor at Work. This part demonstrates what happens to
writing when it is prepared for publication. We found that many users of the
book appreciated this demonstration of close critical editing as an example of
the kinds of comments professional editors make to encourage writers to revise.
The professional editor’s work also illustrates—and emphasizes—how even first-
rate essays can be revised. After an introduction explaining the goals and
procedures of editing, the professional editor offers specific recommendations
for two of the winning essays, focusing on how to improve communication
between the writer and the reader. Both writers then revise their essays, com-
menting on the revision and on the experience of being edited. Through a
series of questions, we help students examine the editing of each essay and the
writer’s response to it.

An additional feature in this edition of Student Writers at Work is a glossary
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of rhetorical terms. We have included a particularly full discussion of each
thetorical pattern to help students recognize these forms in the essays they
read and to work with them in those they write.

THE EXPANDED EDITION

We have added a supplement to the second series of Student Writers at Work
that places the Bedford Prize winners in the company of other writers. We reprint
in this supplement thirty-five professional texts—twenty-four essays, five short
stories, and six poems—connected in theme or rhetorical form or both to the
student essays that precede them. As the lowercase title suggests, these addi-
tional writings are meant to enhance the student essays, not to overshadow
them as is typically the case in nearly all composition textbooks. Qur aim is
to dissolve the mysterious barrier that separates writing assigned by an instruc-
tor from writing commissioned by an editor or inspired by one’s own talent
and determination. Every professional writer started out as a student, and every
student who works with words enters the community of writers.

We designed in the company of other writers to satisfy three instructional
purposes. First, the essays awarded a Bedford Prize included a large number of
narrative, descriptive, and illustrative pieces based on students’ personal ex-
periences. Adding a carefully chosen collection of professional essays that con-
nect thematically to the student essays also enables us to adjust for pedagogical
purposes the book’s rhetorical balance. For example, in the company of other
writers presents at least two examples of every rhetorical pattern and four
examples of argument. Second, many users of the first edition reported that
while their main focus in the course is on student writing, they like to have
their students work as well with some professional writing. The new supple-
ment provides that opportunity within a single volume.

Finally, we wanted to expand the teaching possibilities of Student Writers at
Work. By closely examining a student essay, a magazine feature or editorial, a
short story, and a poem, all on the same theme, students learn to appreciate
the numerous variations writers can develop from one starting point—and the
diverse techniques and forms available for creating those variations. Each
professional selection links thematically with at least one student essay, ap-
proaching the student’s theme from a different point of view and usually in a
different form. In some cases, several professional selections link with a single
student essay. For example, Beverly Dipo’s prize-winning narrative about the
death of an elderly hospital patient is complemented by the perspectives of a
doctor (Richard Selzer), a nurse (Barbara Huttman), a psychiatrist specializing
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in cultural attitudes toward death (Elisabeth Kiibler-Ross), a short-story writer
(Katherine Anne Porter), and a poet (Emily Dickinson).

The biographical headnotes preceding the professional pieces, as well as the
Questions for Reading and the Suggestions for Writing following them, serve
purposes similar to those for the student essays. That is, each of these elements
focuses on the process of writing: the numerous choices the writer makes, large
and small, at every step from conception to final draft and the circumstances
that hinder or facilitate these choices. A special set of Questions on Connec-
tions after each professional selection highlights its thematic and rhetorical
links to its student counterparts.

Each of the distinctive features of Student Writers at Work as well as in the
company of other writers receives special attention in the complimentary Instruc-
tor's Manual prepared with the expertise of Miriam Baker of Dowling College.
The manual discusses each feature as well as each essay thoroughly and offers
teaching suggestions, discussion questions, and writing topics. It also provides
a syllabus with ideas for using Student Writers at Work as well as in the company
of other writers throughout a semester and a detailed arrangement of the essays
by elements of composition.

We continue to be influenced by the more than two hundred members of
the Council of Writing Program Administrators who responded to our survey
on the uses of student writing in the classroom. Among many other ideas, the
respondents shared their almost unanimous belief that student writing should
be the primary text in the composition class; as one administrator put it, no
book can replace “the living, breathing student in the class who is there to
speak up, to argue, to defend, to explain, to accept, and to reject.” Student
Writers at Work and Student Writers at Work and in the company of other writers
do not attempt such replacement. Instead, each offers a collection of essays
that are both worthy of emulation and possible to emulate. And each supple-
ments the work of students in the class with the work of their peers across the
nation, giving them an opportunity to sharpen their critical skills, to study
how successful writers make the composing process work for them, and to see
themselves as members of a community of writers that extends well beyond
the classroom walls.
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