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Preface
for Instructors

We have designed The Writer’s Presence with three goals in mind: to
give students examples of writing with a strong writer’s presence (or
voice), to allow instructors maximum flexibility in assigning the essays
and stories, and to support composition teachers and students as effec-
tively as possible. We believe that the pieces we have chosen to reprint
here, the way we have chosen to organize those pieces, and the materials
we have prepared for the extensive instructor’s manual make this a
uniquely useful collection.

DIVERSE ESSAYS WITH
A STRONG WRITER’S PRESENCE

Each essay in the second edition of The Writer’s Presence features the
distinctive intellectual signature that marks all memorable prose: the pres-
ence of a lively individual mind attempting to explore one’s self, shape in-
formation into meaning, or contend with issues through conversation or
debate. Ranging widely across subjects, methods of development, and
stylistic patterns, these essays illustrate the expectations as well as the un-
certainties that surface when a writer attempts to create a memorable in-
dividual presence in prose.

We have built this second edition of The Writer’s Presence around
first-rate teaching material proven to work in the classroom and in writ-
ing. At the same time, we have increased the number of writers that in-
structors have reported that they especially enjoy teaching. These class-
room favorites include essays by such well-known writers as Maya
Angelou, Langston Hughes, George Orwell, Adrienne Rich, Alice Walker,
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V1 Preface for Instructors

and E. B. White. New to this edition are essays by such prominent writers
as Russell Baker, Louise Erdrich, David Mamet, Toni Morrison, N. Scott
Momaday, Leslie Marmon Silko, Gary Soto, Calvin Trillin, and John
Edgar Wideman. In response to the suggestions of instructors who have
worked with the first edition, we have added a sampling of short stories
by Raymond Carver, Jamaica Kincaid, Joyce Carol Qates, and Amy Tan —
to show writers working effectively within different genres.

FLEXIBLE ORGANIZATION

We have organized The Writer’s Presence to showcase the balance of
personal, expository, and argumentative writing without imposing an
order or specifying an instructional context for working with individual
selections. Th~ selections are divided into the three most commonly
taught essay types — personal, expository, and argumentative — but
within these three sections we have simply arranged the writers in alpha-
betical order. The seléctions are numbered consecutively throughout the
book, and these selection numbers appear in the running heads for easy
retrieval. This organization makes the essays easy to retrieve, assign, and
interpret in an unlimited number of ways and with different instructional
emphases. To make it easier for you to explore different approaches, this
second edition includes several alternate tables of contents at the back of
the book. Embedded within the collection are a rhetorical reader, a the-
matic reader, a multicultural reader, an argument reader, a contemporary
issues reader, and a short-essay reader.

HELPFUL AND UNOBTRUSIVE APPARATUS

We have kept the instructional apparatus to a minimum. In response
to faculty and student suggestions, we have added brief biographical
headnotes that also introduce students to each writer’s compositional in-
terests, practices, and goals. Following each essay are small clusters of
questions that help guide students through a careful rereading of the
essay. These questions draw attention to the specific ways in which a
reader can be present in writing — either as an implied reader (the reader
imagined by the writer) or as an actual reader.

RESOURCES FOR TEACHING
THE WRITER’S PRESENCE

Carefully managing the amount of instructional apparatus in The
Writer’s Presence does not weaken our commitment to provide you with
a wealth of specific instructional activities. In 240 spiral-bound pages,
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Resources for Teaching The Writer’s Presence is the most extensive in-
structor’s manual available for any composition reader.

This resource-full guide to The Writer’s Presence opens with “Sugges-
tions for Teaching,” a specially annotated table of contents that explores
each selection’s teaching possibilities. These suggestions (which also ap-
pear as front matter in instructors’ examination copies of The Writer’s
Presence) give a quick sense of each selection and explain why we chose
each piece for this collection. In addition, Resources for Teaching The
Writer’s Presence includes the following four parts in each entry:

* “Approaching the Selection” provides a thorough overview of the
pedagogical prospects of working with the essay in the classroom.

e “Additional Activities” offers imaginative classroom activities, in-
cluding write-before-reading exercises, connections to other essays in
the book, and collaborative projects.

*  “Generating Writing” includes a range of writing exercises — from
suggestions for informal writing to essay assignments and ideas for
research papers.

*  “The Reader’s Presence” addresses the questions that follow each se-
lection in the text, pointing to illuminating passages in the selection
and anticipating possible responses from students.
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ley, California State University—Northridge; Gerri Black, Stockton State
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monwealth University; Cheryl Pallant, Virginia Commonwealth Univer-
sity; Marty Patton, University of Missouri — Columbia; Gary D. Pratt,
Brandeis University; Catherine S. Quick, University of Missouri — Co-
lumbia; Larry Rodgers, Kansas State University; Colleen Richmond,
George Fox College; Lissa Schneider, University of Miami; Marilyn S.
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merous suggestions for improving the project. He never hesitated to urge
us to venture with an idea or to explore an instructional feature of the
book if it might make our purposes clearer and more useful to teachers
and students. And when our conversations veered occasionally toward
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