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Work in pairs, discuss the i

iy ‘ following questions and .

L. Lead m then share your answers
| with the whole class. b

2

B 1. What kind of music do most people prefer, slow or fast music? Can you guess

why?

@ 2. What kind of music do you prefer, classical music or pop music?

Q{ 3. Do you think music can affect people’s lives, for example, to calm people, to
cheer them up, or to increase efficiency?

M 4. Do you like singing karaoke? Why?



Unit 1 Roll over, Beethqygn!

" UNIT 1 Roll over, Beethoven!

Aims

B Making Inferences
B Expressing Likes and Dislikes; Making Suggestions

Teaching Tip

“Roll over, Beethoven!” are words from a Beatles’ song. Music has changed
a lot since Beethoven’s days. The singer asks Beethoven to roll over in his
grave, listen to these new sounds, and tell classical composer Tchaikovsky
about them. The central message of “Roll over, Beethover!” is that older

people need to advance with the times.

I. Lead-in

For the possible answers to the warm-up questions, see page T.16.

Teaching Tips

1. Ask students to work in pairs or in groups, discuss these questions and
then share their answers with the whole class.

2. It is not necessary for every student to discuss all the questions, so the
teacher may assign one or two questions to each pair or group.

3. The teacher may walk around the classroom and provide assistance when

needed.

T9
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I1. Listening §

Making Inferences

O Listen to the short dialogs and choose the best answer to each question you hear.

E A) She’s too busy to go to the concert.
B) She’ll go with the man soon.
C) She prefers to go to the movies instead.

D) She’ll go with the man next time.

ﬂ A) The man should check in the car before
it is too late.
B) The purse might be in the car.
C) The woman might find the purse by the
car.

D) It is too late to look for the purse.

ﬂ A) She likes a CD on thieves and robbers.

B) The man looks like a pirate.
C) She will probably buy the CD.
D) She won’t buy the CD.

ﬂ A) If the singer were in a beauty contest, she

might win.
B) The singer is a very pretty woman.
C) The singer is unattractive.
D) No votes were cast for the singer at the

beauty contest.

E A) He might be in the dorm right now.

B) He will return to his dorm in a few hours.
C) The woman has no idea where he is.

D) He has left for his vacation.



II. L

ﬁ 1. Script

M: Why don’t we go to the concert today?
W: I'll go get the keys.

Q: What does the woman imply?

ﬁ 2. Script

W: 1 can’t find my purse anywhere. The opera tickets are in it.
M: Have you checked in the car?

Q: What does the man imply?

ﬁ 3. Script

M: Are you going to buy that pirated CD?
W: Do I look like a thief?

Q: What does the woman imply?

ﬁ 4. Script

M: Do you think the singer is pretty?

W: Let’s just say that I wouldn’t vote for her in the local beauty contest.

Q: What does the woman imply about the singer?

ﬁ 5. Script

M: Have you seen Tom? I can’t find him anywhere.
W: The light in his dorm was on just a few minutes ago.

Q: What does the woman mean?

=)

Unit 1 Roll over, Bee_thqven!

B) She’ll go with

the man soon.

S,

B) The purse might

be in the car.

A

D) She won’t buy
the CD.

P

C) The singer is

unattractive.

A,

A) He might be in the

dorm right now.

Ay

T3
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II1. Listenir

O Listen to the passage and mark the statements T (true) or F (false).

T OF O 1. As soon as the singer finished the song, the audience

-
screamed for another song. B
| Worg
T O F O 2.The singer was very glad to sing the song a second time. e
Ore
T O F O 3. The singer sang the song ten times. Udiepc, , @ worg that ¢
3 SNo, S
t
T O F O 4. The singer wanted to know why the audience liked Perforp, ance the epg f
W,
the Perf; . they Wan
the song so much. 0. d

T O F O 5. The audience greatly enjoyed the song.

(\) Listen to the dialog and fill in the blanks with the

information you hear.

tOp €atjp " Want
. . affe d thy ma
u The man never gets tired of the Carpenters’ songs because s youp » n]
om,
their voices are . Starye, ijlf%\ b
]
ﬂ The woman likes their songs because their voices or die au e (suffe
S€ there :
; e Cre
with each other. Nougp foogd - 1S not
ﬂ Richard and Karen are brother and
n A widespread problem is that women
about their appearance.
B The woman thinks eating properly is than going to the concert.
G T e e TR g O R e 3 ) N
~_Language and Culture Tip W

LT OPTYITY 11 (0¥ They were a 1970s light pop duo, consisting of Karen Carpenter and her brother Richard. Both
sang, and Richard played the piano. Karen also played the drums. Their musical partnership came to an end with

Karen’s death from anorexia at 32. Several of their songs have become classics. For instance, “Close to You”

is frequently sung in karaoke bars, and “We’ve Only Just Begun” is sung at weddings or wedding receptions.

85 The Carpenters have won numerous musical awards over the years. 3

4




Unit 1 Roll over, Beethoven!

k=% Jthzr s Book

II1. Listeni

ﬁ Script

As soon as the singer completed the song, the audience cried, “Encore! Encore!”
The singer was delighted and sang the song again. She couldn’t believe it when
the audience shouted for her to sing it again. The cycle of shouts and songs was
repeated ten more times. The singer was overjoyed with the response from the
audience. She thanked them and asked them why they were so much interested
in hearing the same song again and again. One of the people in the audience
replied, “We wanted you to improve it; now it is much better.” (96 words) AQ

S I
oo W =

ﬁ Script

W: They play “Yesterday Once More” all the time on the campus radio. Do you
like it?

M: Ido. I never get tired of it. I like the Carpenters. Their voices are so beautiful

1. beautiful and clear

2. blend well

and clear. I guess that’s why they’re so popular. 3 'sibtes

W: 1 like the way their voices blend. There were just two of them, brother and 4. worry too much
sister, right?

M: Yes, Richard and Karen I think they were. She died I think.

W: Yes, anorexia. It is hard to believe that someone so beautiful would starve /‘@

herself to death.

5. more important

M: It’s a problem everywhere in the world, including China, I'm afraid. Women
worry too much about their appearances, and are so crazy about losing weight.
W: Well, let’s go for lunch before we go to the concert.
Teaching Tip
Although the section “Listening In” is meant exclusively for listening practice, it may be advisable, if the
students are enthusiastic about airing their views, to design one or two thought-provoking questions to elicit
responses from them. For example, you may ask them, “Do you think singers like Karen Carpenter should
have concentrated on singing without giving too much thought to appearance?” Also, you may invite two

students to act out the dialog.

T4
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O Listen to the song and fill in the blanks with the missing words.

(O T O U OO O O Y| S OSSN N SO O { U SO — — W— — —| f— | o— —
i Sing, sing a song Sing, sing a song Sing, sing a song I
i Singout Make it simple to Let the world sing J
i Singout Your life long Sing of ____there could be l
: Sing of good thingsnot ____ Don’t worry that it’s not Sing for you and for :
: Singof _____ not sad. Good enough for anyone :
I to hear Sing, sing a song 5
? Just sing, sing a song. ¢
B oo o e e s o e o S S R SN NN D A NN S NS DN N N S S G S s S s ol

v

ﬂ Listen to the passage and choose the best answer to each question you hear.

u A) Good at both business and finance.

B) Good at business, though he had finan-
cial problems.

C) A successful musician and businessman.

D) A successful musician but a bad busi-

nessman.

A) Over 200 years.

B) Less than 200 years.
C) Ever since 1756.

D) Even before 1756.

A) He was a slow learner.

B) He displayed a gift for music.
C) He mastered the harpsichord.
D) He composed music.

A) He could write music.
B) He could perform music.
C) Both A) and B).

D) Neither A) nor B).

A) He was able to play the piano well.

B) He was able to play the violin well.

C) He was able to play all parts in a
symphony.

D) He was able to compose an opera.

5

ﬁs* Gt

Word Tips

| Mozart: 254 4% (BLHb ) 442 gy 5 éﬁﬂﬂ@ﬁﬁﬁ?ifﬁig
,,;,-:{_:ftﬁ) (an Austrian composer considered among

é est and most prolific composers in history)

. Salzburg: it /r i (BHFIKTT) (a city of west-cen-
1 tral Austria)

the great-

harpsichord: K (a large musical instrument with a
row of keys that can pull the strings)

compose: {EfH (write music)

S $ i

ymphony: %5 if; (a long piece of music for an orchestra)
Milan: 3£

an: 3% (BAAIEE I T ) (a city of northern Italy)

conductor: ( SRBAKYG) $53% (one who directs an orchestra
or other such group)
orch 5

rchestra: 5% 5B (a large group of musicians who play
together on various instmments)

Vienna: 4 144 ( B 1) 58 ) (the capital and largest
city of Austria)



ﬁ Script

Sing, sing a song

Sing out loud

Sing out strong

Sing of good things not bad
Sing of happy not sad.

Else to hear

Just sing, sing a song.

ﬁ Script

Mozart was a fascinating musician and composer whose
fame continues to grow more than two centuries after his
death. He was born in Salzburg, Austria, in 1756. Before
the age of four, he had shown great musical talent. His
father then decided to let him start taking harpsichord
lessons. The boy’s reputation as a musical talent grew
fast. At five, he was composing music. From that time on,
Mozart was performing in concerts and writing music.
By his early teens, he had mastered the piano, violin and
harpsichord, and was writing symphonies and operas.
His first major opera was performed in Milan in 1770,
when he was only fourteen. At fifteen, Mozart became
the conductor for an orchestra in Salzburg. In 1781, he
left for Vienna, where he was in great demand as both a
performer and a composition teacher. His first opera was
a success. But life was not easy because he was a poor
businessman, and his finances were always in a bad state.
His music from the next decade was not very popular, and
he eventually fell back on his teaching jobs for a living.
In 1788 he stopped performing in public, preferring only
to compose. He died in 1791 at the age of thirty-five.
Although he lived only a short life, he composed over 600
works. (220 words)

Sing, sing a song
Make it simple to last
Your whole life long

Don’t worry that it’s not

|
|

. of time while listening. :

\

@ 1

@

@ 3.

@ -

@ s

Teaching Tip

Unit 1 Roll ovet, Beethqven!

Sing, sing a song
Let the world sing along
Sing of love there could be

Sing for you and for me.

Good enough for anyone

Sing, sing a song

A

i

l
Ask students to note down words and phrases |

Which of the following is true of Mozart?

D) A successful musician but a bad busi-
nessman.

How long has Mozart’s fame lasted?

A) Over 200 years.

‘Which of the following is true of the four-

year-old Mozart?

B) He displayed a gift for music.

What could Mozart do at the age of six?

C) Both A) and B).

Which of the following is not mentioned as

one of Mozart’s accomplishments while he

was in his early teens?

C) He was able to play all parts in a symphony.

o,

[
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P e

‘ ) Listen to the passage again and complete the table with the information you hear.

Intheyear | Mozart was born.

In—" " . he was composing music.

In ; he was only _____ and his first major opera was performed.

In ; he left for Vienna.

In . he only composed music, without performing in public any longer.
In : he was __ and died.

All his life, he wrote more than works.

IV. Speaking Out

Expressing Likes and Dislikes; Making Suggestions

Listen to it! Listen to three types of music and write down each music type under the correspond-

ing picture.

Visualize it! Close your eyes, and listen to the different types of music again. Then tell

your partner whatever comes to your mind while you are listening.



