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Introduction

David Lodge (1935 - ) is a distinguished contemporary British
novelist as well as a critic. Drawing on a particularly English tradition of
satirical wit, embodied by his heroes Evelyn Waugh and Kingsley Amis,
Lodge writes sharp, amiable farces about bemused British scholars and
their difficulties with sex. He is often associated with his friend,
Malcolm Bradbury, because the two men have both chosen to combine
academic and literary careers, opting to work full-time in universities
while also writing their popular “campus novels. ” However, Lodge is
held in higher esteem by most British and American critics, and his
novels continue to sell in large quantities. Among Chinese readers,
Lodge is more popular than Bradbury, as his Small World is often ranked
with Qian Zhongshu’s Fortress Besieged. With his unique humor and
satire, Lodge has fictionalized his grave concerns about modern
civilization marked by constant crises. This dissertation is to explore the
motif of crisis in his representative works. The subject is chosen on the
basis of a comprehensive survey of critical studies on Lodge’s fiction
both at home and abroad.

I. A Critical Survey of David Lodge Scholarship at Home and
Abroad

As to the studies of Lodge’s works abroad, through the search of
EBSCO, JSTOR, PQDD and Literature Online, over 80 articles and 11



2 Tue Morir oF Crisis IN Davip LobgE's FicTion

monographs have been found related to the study of Lodge’s writing.
Nevertheless, the greater part of critical pieces deals with literary-
theoretical aspects of Lodge’s writing, arguing whether Lodge’s fiction
belongs to the rcalist, the modernist or the postmodemist mode. Some
critics hold that Lodge’s fiction is antimodernist (in Lodge’s term) and
therefore lags behind his criticism which displays a theoretical interest in
the modemist and postmodernist texts ( e.g., Honan, Widdowson ).
According to the opposite view, time and again there have been features
in Lodge’s work which cannot be comfortably categorized as realism
(e.g., D’haen, Burden), while there are also scholars acclaiming
Lodge’s synthesis of prevalent tradition and narrative inventiveness (e.g.,
Stevenson, Ommundsen ). Other secondary materials consist mostly of
reviews, articles and essays devoted to one facet or another in either his
fiction or his cnticism, lacking systematic examination of Lodge’s
writing.

Of 11 monographs devoted to the academic study of Lodge’s
writing, three make overall appraisals on most of Lodge’s fiction and
criticism, such as Merritt Moseley’s David Lodge: How Far Can You
Go? (1991), Bernard Bergonzi’s David Lodge (1995) and Bruce K.
Martin’s David Lodge (1999). The remaining monographs all focus on
the study of his campus fiction, four of which have engaged in textual
and formalist analysis. In The Dialogic Novels of Malcolm Bradbury and
David Lodge (1989), the first book-length study of Bradbury and
Lodge, Rebert A. Morace applies Mikhail Bakhtin’s theory of fiction to
reveal the dialogism of their novels. Danicl Ammann elaborates on the
intertextuality of Lodge’s campus fiction in David Lodge and the Art-
and-Reality Novel (1991 ). Barbara Arizti Martin, a Spanish scholar,
delves into a carnivalesque variety of styles and metafictional practices
deployed by Lodge in Changing Places in her doctoral dissertation
(1994). Similarly, Mark S. Macleod’s study focuses on the fusion of
metafiction to realism through the reading of four British novels, one of
which is Small World by David Lodge.

Other monographs, though with due attention to the thematic
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significance of Lodge’s fiction, take the sample of only Lodge’s campus
fiction. Eva L. Bjork, a Swedish scholar, through the discussion of
Lodge’s three novels — The British Museum Is Falling Down, Changing
Places and Nice Work, intends to argue that although Lodge invites a
Bakhtinian reading of his novels, his study demonstrates that * his
fiction, allegedly both dialogical and carnivalesque, to a large extent
advocates an apology that is diametrically opposed to such an activity,”
and “ most of Lodge’s texts remain one-dimensional portrayals of
irrelevant campus clowns” ( Abstract). Neill Johnson scrutinizes the
postwar British comic writers” efforts ( including Kingsley Amis,
Malcolm Bradbury and David Lodge, among others) to challenge and

’

reshape the “mainstream,” with the use of humor to rescue the novel
from what they considered a failed Modernist experiment. Kenneth
Womack, an associate professor of English at Pennsylvania State
University, devotes a chapter in his study of postwar academic fiction to
explore the ways in which the scholarly characters in David Lodge’s
trilogy of academic novels remain unable to balance their desires for
institutional success with their instinctive needs for romantic fulfillment.
Leslie Arin Murphy’s MA thesis examines the effects of the Conservative
Thatcher government upon the portrayal of the past and the use of
nostalgia in academic novels of the period by tracing the use of nostalgia
in Graham Swift’s Waterland, A. S. Byatt’s Possession, and David
Lodge’s Nice Work.

Judging from the survey, the author of this dissertation believes that
fewer scholars abroad have made thematic studies on Lodge’s fiction;
even if they do, they are mainly concerned with either his campus novels
or religious novels, but seldom both. Bergonzi is quite early to have
noted Lodge’s Catholic concerns and examined the development of
British Catholic novels in his essay “ A Conspicuous Absentec: The
Decline and Fall of the Catholic Novels” (1980). Marian E. Crowe
presents the most sustaining and probing analysis of Catholicism in
Lodge’s Paradise News. Jean-Michel Rabate demonstrates Lodge’s

anxiety over the decline of novel writing in his essay “La ‘fin du
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roman’ et les fins des romans. ” John Schellenberger’s essay * University
Fiction and the University Crisis™ touches upon the crisis of British
higher education. However, there are no systematic thematic studies on
both Lodge’s Catholic novels and campus novels, none capturing the
motif of crisis that recurs in all of Lodge’s fiction.

Critical studies on Lodge’s works at home are similarly unbalanced
in orientation and more limited in scope. The author of this dissertation
has issued an article with a critical survey of Lodge scholarship in China
( Bk 53), according to which, from 1991 to 2007, there have been 39
articles on David Lodge’s fiction or criticism issued in Chinese
newspapers and journals, four books devoting specific chapters to David
Lodge and five MA theses and one doctoral dissertation making the
claborate studies on Lodge. Apart from what is covered in that article,
the author of the dissertation has collected other resources relevant to the
study of Lodge’s works written by Chinese scholars. The overall survey
1s illustrated in Appendix 1 (cf. p. 14). The statistics demonstrate that
literary criticism of Lodge’s fiction up to this point has been mostly
focusing on his campus novels. Of 38 articles and essays devoted to one
facet or other in Lodge’s fiction, 30 are about his campus novels,
amounting to about 70% of the total, a majority. of which approach
Lodge’s campus fiction from formalist and rhetorical perspectives. Only
a few articles attend to the thematic significance of either Lodge’s campus
novels or his Catholic novels: Song Yanfang noticed Lodge’s
ambivalence towards the experimentation of literature and explosion of
literary theory ( A<$i 35 2003) and his courage to face “the death of
novel” along with Bradbury and A. S. Byatt (K#:55 2004); Ding
Zhaoguo noted Lodge’s consistent concerns over the modem
transformation of Catholicism ( T IKH, “ K EH/iR" ), Zhang Yang
claborated on the Catholic reformation along with “the conflict between
soul and desire” in Lodge’s Catholic novels ( 3% 3% 2006 ), Tong
Yanping examined the coexistence of doubt and hope in Paradise News
( #EFHETH 2000) and Luo Yirong expounded the tradition of “Condition of
England” novel and conflict between university and industry in Nice
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Work( % 2% 2002 ), but none of them has related Lodge’s Catholic
novels to his campus fiction with the discussion of Lodge’s pervasive
awareness of crisis.

Of six books relevant to the study of David Lodge, Contemporary
British Novel edited by Qu Shijing and A Critical Survey of Postvar
British Fiction written by Zhang Helong both devote a chapter to make a
general introduction to Lodge’s fiction and criticism ( # {H58 1998, 5K i
J¢ 2005). Ma Lin’s Academic Novelists in Postmodernism also has one
chapter to cover both Lodge’s creative writing and his literary criticism in
which the author has noted Lodge’s distinctive interests in the Catholic
life and the academic life ( £4i% 2004). Yin Qiping, Gao Fen and Tong
Yanping's book spares a specific chapter to summarize Lodge's major
critical positions ( B¢ 4> -7 2001 ), while Hou Weirui and Li Weiping
focus on the discussion of Lodge’s fiction in which the crisis of higher
education in Nice Work is briefly touched upon ( {4ERs . Z=4E 5 769) .
Ruan Wei gets one chapter to analyze the image of the intellectuals in
some British novels including Robyn Penrose in Lodge’s Nice Work ( [
15 ,2001).

As to six theses devoted to Lodge’s study, all of them mainly
engage in the theoretical and formalist analysis. In his MA thesis
* Strategies of Interpreting Small World,” Ma Xiaoming applies
Jacobson’s distinction between metaphor and metonymy to Small World ,
thus classifying Small World as *a mixture of realism, modernism and
postmodernism simultaneously, but with realism as the dominant
element” ( Zh# 0 abstract). By analyzing the implications of “parody
and polyphony” in Lodge’s trilogy, Ding Zhaoguo argues that Lodge’s
literary creation belongs to the realm of neo-realism, for it “both inherits
the great tradition of realism and absorbs some new technical innovations
of experimentalism”™ ( T JK[& abstract). In a similar manner, Yu Ying's
analysis of Lodge’s Small World concludces that the novel is a realistic
text with the veil of postmodernistic characteristics ( EE i 2004 ). Wang
Juli’s doctoral dissertation explores “the motif of quest, spatiality and
intertextuality” in Lodge’s campus trilogy with the conclusion that “the
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paradoxical dialogue between the realistic structuration and the
experimental deconstruction actually functions as the overall texture of
Lodge’s campus novels” ( £ %57l 2005). Wu Qinhua presents the only
thesis that analyses both Lodgce’s literary theory and his creative writing,
and points out the consistencies and discrepancies between the two
practices( 5 ZE{E 2006). Song Yanfang’s thesis is the only one that has
highlighted Lodge’s great concern with literary experimentation and the
development of literary theory, but the orientation is on the study of
“theoretical fiction” of his campus trilogy ( 2Rifa55 2002).

Judging from the whole survey, it is interesting for us to note that
although most scholars have agreed that Lodge is more a realist than a
postmodernist, a great number of studics are oriented on the textual and
formal analysis of his works, seldom capturing his reflections on the
religious and cultural conditions in contemporary Western society. Many
scholars have noted Lodge’s preference for binary structure, parody,
pastiche, and the dominant features of polyphony, dialogism and
carnival spirit in his fiction, but most of them have failed to seek the
ideological reasons for Lodge’s paradoxical attitude in constructing his
fiction with these artistic forms.

Some reasons are to be speculated. First, Lodge has more than once
declared his “interest in formalist rather than in ideological criticism”
(WWS x). Through The Language of Fiction to After Bakhtin, all his
criticism can be classified into formalist category, which focuses on the
exploration of the interior problems of literature such as form, system
and structure, and puts acsthetical form and techniques prior to content,
without paying special attention to the exterior problems of literature such
as reality, socicty, nature, time, history or morality. Besides, in The
Art of Fiction and the preface to Small Worid, David Lodge seemingly
put forward some ideas to indulge himself in maintaining the artificiality
of the novel and playfulness of writing. And in 1991, David Lodge
produced a short play entitled Writing Game: A Comedy with the
implication of writing as a game, which won immediate success upon the

performance. All these running jokes are likely to result in a false



