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Abstract

In the realm of Chinese painting, “poetic flavor” is a common term. In the
beginning of this book, I discussed briefly the origin of this term with its various
meanings explored: firstly, “poetic flavor” is one law of creation based on a
balanced and moderate state of artistic expression; secondly, a creative vision and
a metaphysical and imaginary aesthetic spirit; thirdly, an emotionally expressive
artistic form, lively and vivid and full of wide and deep artistic appeal; and lastly, a
general principle, embodying cultural characteristics as well as feelings common to
mankind. As for the spectator, the “limitless poetic flavor” contained in a painting
should evoke memories and fantasies, without them there will hardly be any poetic
flavor. Generally speaking, the essence of “poetic flavor” is the constant empathy
that lies at the bottom of human existence.

The poetic flavor of paintings is not only expressed in the object of source
material, but also in the skill of expression. The origin of “poetic flavor” lies in
the natural expression of the artist’s subjective feelings— which are poetic in
nature —-—towards the objective world. One important feature of Feng Zikai’s art is
its richness in poetic flavor. That constitutes one reason why his works are of such

wide and deep artistic appeal.



In this book, I tried to study sources of the poetic flavor in Feng Zikai’s paintings
from five points of view: 1) his background in folk culture, stemming from his
childhood in rural areas; 2) his understanding and comprehension of Buddhism; 3) the
humanistic environment in his youth; 4) the course of his art learning; and 5) sufferings
in his middle and old ages. Furthermore, I discussed features of the poetic flavor in Feng
Zikai’s paintings in three aspects: 1) religious 2) aesthetic and 3) social. I also classified
his paintings according to five different types of poetic flavor based on : 1) his respect
for life 2) his childlike innocence 3) his classical spirit 4) his acquaintance of folkways
and 5) his skillful narratives. Finally, I briefly discussed the significance to study the
poetic flavor in Feng Zikai’s paintings for contemporary art and art theory. I tried to
point out how the gentle and balanced spirit and the peaceful and tranquil state of mind
inherent in poetic flavor in Feng Zikai’s works could embody his great moral integrity
and overall cultural accomplishment. The harmony between man and the other man,
man and nature and man and himself is the basis of “poetic flavor” in our social life and
contributes also to our essential source of artistic creation. One possible way of reading
this book is to take it as an exhortation to help artists cultivate their moral character and
not to be confused by the tendencies of exaggerated superficiality prevailing in modern
society. I sincerely hope that readers could get a better understanding of the essentiaf
aspects of human nature and relations through exploring the poetic flavor herein

expressed in Feng Zikai’s works so as to purify our mind and feeling.



B

LT

2wy /1

FETFEMAESZARME /17

—. EENRSHRERE /17

B PRIB S&E /25

BHFER AR /29
HFEGE /43
BTN Af AR E /66

[

MO

FETrta2mh i RRA /85
—. HEREHME /86
Z. HEEEK /93
=, FEOLSHE /98

Frragmrbayis R 117

—. EHiFE. PEEEY /117
HEIGE.: JLEME. F448 /125
HHEFE: HiFHE. APXE /143
. BIBiEE. AlBIA&4E /181

. WMEBEIHE. £88E 221

biElnp

& B /233
£33k /237
ooid /247



Contents

Preface /1
Introduction /5
Chapter 1 The poetic flavor of paintings /1

Chapter 2 Feng Zikai’ s life and artistic sources /17
(1) Childhood in rural areas /17
(2) His understanding and comprehension of Buddhism /25
(3) Humanistic environment in his youth /29
{4) Course of his art learning /43
(5) Sufferings in his middle and old ages /66

Chapter 3 Features of the poetic flavor in Feng Zikai’ s paintings /85
(1) Religious feature /86
(2) Aesthetical feature /93
(3) Societal feature /98

Chapter 4 Types of the poetic flavor in Feng Zikai’ s paintings /117
(1) Respect for life /117
(2) Childlike innocence /125
(3) Classics spirit /143
(4) Acquaintance of folkways /181
(5) Skillful narratives /221

Concluding remarks /233
References /237
Postscript /247



B8 2mPriyE

EEEMTEEF, “HE BAYBHFEE. H5EMER
RUBE, PTEEHAEMEMEET. BHoBARKESE, XE
REEHEZERIURENWEAEH, MAREBEZH &
I ED) BRI CGEITEY, MTREA RICE )
BERKRER (FLEMEFIERY, iAW, k. Y, #
HEHEFHERMROE TN E, B S5X¥EHEE M
HErMeE#KER, PEEHFRER, BAKKOEIR, M
JuEE (07E) EmMiEikidy, MERBNSW, E _4F
H _FIBR AL MBI LRE, X135 0A o E B A3 5 B A
OISR, MR ER MENFE. BRI T4FE &G,
“EIFRERT BE R OSITES R EERIRRAE, FEEE DR
WAL BRI T . FTFREBRERFEMNEDSIFE, FEBX
FhEEEE L. “CEEER, BREFRBIET 400 M



2)
£ FEnE

BEYIE, HLTIANHEEN —ROSE.” ' XEMN “Eth
A, RERITEETEIFE. FTRESFE: “HEER
HHE R, FISNWMELR: B, RESFREREA
M &, RTAE# S R/ O RRIIRHERE R, flan (UF3KE)
R (UAZEREE) 2%, RNEHREE LEIFHHOK, EiFEN
B X, BESEEERFVMSE S, WRER R T SCA
EHZE, FMEZE, BEFSERNERS S, BITERYIEE.
ME. R, @R, PEENSE, EETE MY
i, PhEEG CESHNRENES” WRABEEE
EEXH) “WHBRES”, BBARRAB SR TRE, RZ4ES,
B HRET, —OMEHDIARER, EshEX, MARAZEER
RER R X PP b RO BE M, BT DL 1% 8RN IR vh B — A 4
&, SRHEESENERIIRE.

BB L, #H—-EFNEERFE. BICRBEREETRN
BFROXIZE, EAGKZE (HREEILY k6. X%, IUES R A,
BEZMNE, ARZw#Hh, XEGRE, ARZ3m.” X8
PO DHhE CEFALXE): RAEAN T SHEE (EiFE). (8
Ft ABEDY, GSHIE), AEmME “EMREUNSE,  B9E.
Wz, FEAZS, BREWHE" AERSBE (i
A FE. GEHBR, FEANSNREFASER. BRF
RERIE R, FESRIIHE (FEEELTIk ), JbABEE (okE b
Ry —+FHEY, FEsARM T (kERIFY &, (EXFME
ENNEAERE, MAESHETHE, WHAETSEHES
PLMEE &, RIMERI T MR, MEFRTUE, BRX E-ER
RITE. ERUEFSEERR LA #ims, BEFEX
ZE R AR AEBESNITHER/GE, MARESEER FHiF,
HEERE DG BB RBER S0 Y R, mss

Cl EFHE (PEERRE) (B 192746 A 10 FCRARZVE 242811 5), 8=

TR - ZRE Y, 839 T, BL8E ARG SHLC AR 1990 45 9 Ak,
2 FTE: (FEERNEEY, B (FFHEXE - ZRE), BI9H.



(FEME LA EY (E 1), Hifm E—REfmam L, Ao
rimze, BEES> RS, AEEEISME, EELE TRRR
ZE B CILEHiREs, RFRE EBEFEY. TIE
FSk”, HETHE_EHCREE AR5 5 SR EER IR MRS iR .
AR CCEY., CEERGE) (B 2), (IFEE) F&#
EHE FEAIFA, RAEEAIE . STBBEkE T
X AEERE, XX EMYE., eEHI TG =
., R=tk, t0E. XA, BE. RE. K7, aF. &K
XA, R, REME X ABEANHAOKRIK, M KH
RO E_E RIS,

H “If5EHINENSG S (6 TEF, EhESEE

o
[dER]  ®&f&
L &E



