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Tibetans in the course of lengthy history have been creating an attractive

Kb ERARKDY CRAEABAFHXRRG LY

sz‘rﬂ,«g
"y

Mgy

accumulation of wisdom gathered for centuries , is an important part of the

art of decoration and art of painting. Tibet’ s traditional culture , which is an
culture of the Motherland.
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1 would like to express my thanks to Mr. Rinchen Bakdro for his lengthy period of effort
for the compilation of Tibetan Traditional Art of Decorations which now seems nearing to its
publication. Its publication undoubtedly would spread the fragrance of Tibet’s traditional

painting to home and abroad, and it would become a lamp that will show the path to its

unique characteristics to all people. I hereby hope Tibetan painting traditions will remain
and develope forever as the Himalayas and the River Tsangpo remain with us .
Jampa Trinle
Honorary Principal of the Mentsikang
Date: 10 Sept. 2002.
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Mr. Rinchen Bakdro’s work Tibetan Traditional Art

of Decorations is interesting.
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Foreword

Thus, it is this holyland surrounded by great snows, like a wave of crystal stupas, and
ladscapes covered with green grass and trees, where discoveries of ancient rock paintings tell
the art of painting here had taken origin as early as 4 , 500 years back. In its gradual progress,
taking experience from sister nationalities, it has become enriched by supplemental skills, and
has grown into maturity to the present stage known as “ the Tibetan traditional painting,”which
is full of attractiveness and vitality. The wise of the past have concluded the skill of painting
into a theory of five major points which have given source to many different styles thereafter
almost nearing to a hundred.

Thus we can imagine Tibetan traditional painting has undergone a gradual path of progress
which has given source to the populace a nice diet to their idea on painting. Mr. Rinchen Bakdro
from the Xinhua Printing House, through his years’ effort and studies and experience, has
nicely compiled his Tibetan Traditional Art of Decorations with many beautiful entry pictures,
which are his own paintings. I’ve gone through it a few times and my impressions follow:

1. Tibetan traditional painting is nicely kept in line with its origin as taught to us by our
Masters of the by-gone days; yet nicely combined with the Han traditional painting and West
ern painting. This is a new introduction, and it shows well how to combine the trio as well as
how to maintain each’s style.

2. The colouring is well combined the origin to the modern; and in certain ways it is an
introduction of new methods. Certain subjects at painting are well supplemented to the old
which is a nice introduction of the modern lifestyle.

3. Along with the flourishing rise of the present Socialist market economy, the book is a
nice textbook for the young who presently are eager at learning painting or busily engaged at
room painting.Without any doubt these young people are urgently in need of a textbook that
will easily teach them at work. The book therefore will not only become a nice textbook but a
productive force for the society.

In short, since Mr. Rinchen Bakdro’s Tibetan Traditional Art of Decorations is bound to
become a nice driving force for the development of Tibetan traditional painting, I hereby
sincerely thank him for his effort and wish him to produce more subjects on painting from his

skillful fingers.

Professor Tenpa Rabten,
Tibet University Art Dept.
15 Jan. 2001
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Author

Rinchen Bakdro, born in Phanpo in 1964 in a family named Changsar .He studied
in the Lhasa Primary School at the age of 12 and in the Lhasa Middle School between
13-15.

He loves painting, since boyhood has been awarded prizes for drawing and painting.

In 1982 he joined the Tibet Xinhua Printing House and works there till the present.

In 1994 he became a prize winner at the Good Quality Art Exhibition during the
Shoton festival in Lhasa. In October the same year at the 40 th anniversary of the
founding of the People’s Republic of China he once again became a prize winner at
calligraphy.

In 1995 the symbol for the 30th anniversary of the founding of the Tibet
Autonomous Region was designed by him. Later he became the cover designer of the
magazines Tibetan Studies, Tibetan Art Studies, Education in Tibet, and the Tibetan

lunar calendar for the Mentsikang.
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