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Watch Movie, Spot Train

—— About the Watch Movie Series of He
Wenjue
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8 Watch Movice - Colour Blossoms

Curse of the Golden Flower directed by Zhang Yimou, In the Mood for Love
by Kar-WaiWong, and Mountain, People and Dog, etc. In these movies, he
takes evident favor on the melancholy images of heroines acted by Gong
Li and Maggie Zhang, or those clips with solitary scenario. With blurred
facial depiction (as in some paintings) and poetic background, these
artworks have an obviously aesthetic and sensitive tendency, as well as an
alienation effect between reality and ideality. With thin colors, subtle
brushstroke and mild rhythms, the artist depicts a desolated and solitary
feeling aroused by these movie images, thus to inspire the sympathy and
sentiments of viewers. Through these familiar movie scenes, the artist
attempts to represent and interpret the reality in his memories and an
abstract feeling in his heart. In his artworks, we can read not only
vicissitudes of life and lapse of time, but also destiny of individuals under the
torrent of reality. His visual text is deeply imprinted with his personal
memories and feelings. In his paintings, this imprint is endowed with a
warm and exquisite color and a refined texture, adding an atmosphere
mixed with beauty and melancholy, as well as an imprudent courage to step
into an unknown future. This is actually coherent with his sense in Water
Series. The second type is inspired by some Hong Kong movies, such as
Color Blossoms, It's A Long Way Home, and In the Mood for Love. From

these movies, he mainly cuts some porn scenes. In some sense, no privacy
should exist between bodies. Porn materials contain a great mount of
languages about desire. So through literary, especially the resources from the
movies and internet, sexual desire can be partly met. Although you can have
your own judgment on the taste and quality of various porn materials at all
times, you have to admit that their major function is to relieve or to compensate
desires. The diversity of artistic expression is rooted in the complexity and
mixture of life and humanity. At such a period of social transformation in
today s China, when each person is facing rapid changes, this kind of
mixture and complexity is even more furious.

If we place He Wenjue 's new artworks into the context of changing contem-
porary Chinese art, we can find that they have another typical meaning. Since
the May-Forth New Cultural Movement, cultural radicalism has taken the
leading role. The calling for “art for life” s sake” has always accompanied
the development of Chinese culture and art. It is also the flag of the Chinese
avant-garde art since the opening-up of China in 1979. Their artistic creation
is more about challenging the tradition, overthrowing the order and disclosing,
criticizing, reflecting on and piercing into the history and the reality, sometimes
even with extreme approaches. This is directly links to their concern on reality.
In fact, there is another tradition obscured by the left wing in modern Chinese

7k Water

Oil on canvas 2005

HHEhE

150 X 120 CmM



culture, namely “art for art” s sake”. Apart from the modern movement of
salvation and enlightenment, there also existed a modern movement for
aesthetics. However, this tradition of pure art has lacked an opportunity to
fully develop itself and has long been oppressed by modern art system in
China. The globalization and marketization process starting from 1990s and
the rapid growth of Chinese economy brought forth a series of historical and
social changes that are hugely different from the modernity since May-Forth.
The frame that has been used to “interpret China” since May-Forth cannot
interpret the reality of today = s China society any more. The “art for life

s sake” cannot serve the life of globalization and marketization either. Art
gradually gains purity, becoming a tranquil area allowing for exploration and
discovery. This is the very token of “the culture of new century”. The heavy
mission shouldered by the “art for life s sake” has been quietly unloaded.
Pure art begins to build a base for its independence. Art gradually goes back
to art itself. It does not mean that art has an “ego” isolated from the real
world, but means the idea of and demand for art has changed. That is the
new form of art in this new age. It.is the same with He Wenjue 's artworks.
When looking at them, we focus more on the people and scenery that he
feels sympathetic. Sometimes, the artist would create two paintings in
sequence for one scenario. He even created five paintings in sequence for

BHEY  -HEZ=

the smoking posture of Maggie Zhang in In the Mood for Love, with a pl
and gradual arrangement, just like film clips. These exploration and experi-
ment preserves every detail of his artistic feelings, highlights the melancholy
transience and mystery of these movies, and transmit an implication of
‘world in the mirror

and "images beyond image". In thus way, the artist

offers us a diversified point of view to redefine the possibility of artistic
language as well as finds himself a larger space to identify his new judgment
and interpretation on painting and art

In many situations, the true feelings of individuals can be hypothesized or

submersed by sudden turbulence or changing currents. However, they

would just be determined to survive and to grow, especially when all tempest
calms down. There is always some complex that is hard to forget for us. With
the growth of our age and experience, this complex would grow as well. How
can an artist fully and perfectly weave it into his works and avoid the
randomicity of trainspotting game? It depends on the personal determina

tion and luck of each artist.
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Thrilling Images

——A Dialogue between Huang Du and He

Wenjue

Place: He Wenjue Studio, Dongying

Time: 5th August, 2007

Interviewer: Huang Du (Hereafter as “HUANG")
Interviewee: He Wenjue (Hereafter as “HE”)

14 Waich Movice - Colour Blossoms

HUANG: | am very glad to see that you ve got some new paintings. And
I notice that there are some changes in these works compared with your old
ones. However, | would still like to begin from your artworks before. When
appreciating your “Swimming” series, | had a feeling that you did not link
the figures in your paintings to any cultural context, but limit them in a part
of a water area. The composition is often a segment of river or lake and a
small figure swimming in it. Such a contrast dramatically expands the
space in a boundless way. And in these pictures, there are no identifiable
symbols, such as those symbols often seen in contemporary Chinese
paintings, like Cultural Revolution, Chairman Mao or Chinese legacy. Why
did you choose “swimming” as your object?

HE: In terms of composition, | think the utmost element that | would
consider in my painting is visual language. An artwork should be beautiful
to see. That' s what | want to express in the first place. About the
extended meaning, when | started this series, | actually did not have much
clear thought about it, but just a kind of feeling or a frame of mind. During
the creation, | did input some definitions into it and follow them in the later
period. To me, the instant sentiments to the external world sometimes
contradict the visual images created in my artworks. The man in the picture
is simply a visual symbol. Through portraying the distorted forms and
posture transformation of a person in the flowing stream, | attempted to
reveal how various people in contemporary society get lost in various social
currents, as well as their spiritual situation, which could be empty, solitary,

anxious, but forever making effort to search for their way of existence. The
light and shadow in the picture reflects a kind of vague hope coming and
going swiftly. Such an incessant humanity is what | want to express.

HUANG: That is to say, when dealing with such a space, you make the
existence of human beings rather insignificant. The man is arranged in
suppressed state, thin, weak, fragile and solitary. So your paintings just
reflect such a disoriented and helpless state of individuals. Is that what you
want?

HE: Yes, you may say like that.

HUANG: In these works, you focus more on the existence or state of
individuals instead of a specific space. In some sense, the pictures seem
to be lyric and poetic. If we have to clearly define these paintings, we can
interpret the water as lake, river, or sea. It shows how small and weak
human beings on this planet could be when facing a solid and strong system
and society. And this can be freed from the artistic metaphor.

HE: Basically yes. In terms of the way of expression, these paintings can
be divided into two parts: thick brushwork in the early stage and thin
brushwork in the later stage. In the thick ones, | depicted more on “doing”
aspect of the swimmer, the spray around whom shows a tension between
the human being and the water resistance. In the thin ones, the proportion



of the swimmer in the picture is downsized while the realm of water is
enlarged, with an aim to represent the unfathomable magic power of water,
thus to have a wider space, a smaller human figure, and a leisure scene.

HUANG: | noticed that you left much spare space in your paintings, placing
human beings in the turquoise blue water. How do you understand the
relationship between body and space? Namely, how do you deal with such
a relationship?

HE: Painting is a kind of visual art. The water here is a potential medium,

just like any living space, such a room, street, etc.

HUANG: From my personal point of view, your works reflects a tendency for
freeing and fleeing, both with helplessness and loneliness and an aspiration
for freedom. Totally without any orientation, the man flees away from the
buzzing urban life and swims in a boundless free space. | read a very free
and comfortable state of body and.space in your works.

HE: That™ s the nature of human beings. Nobody wants to be bound up

HUANG: | felt that in contemporary Chinese art, there still exists a kind of

symbol language

HE: Image schema.

Oil on canvas

200X 130 Cm

HUANG: Exactly. Many paintings still have many identifiable symbol
languages. Why do you refuse to use this kind of symbol language?

HE: | did not refuse it. On the contrary, | keep a close eye on some symbol

languages, such as movies. Every artist has his individual experience. My

own growth experience makes me isolated from this fashion

HUANG: | mean those exotic symbols, which is easy to be identified, juc

and picked up

HE: | sense, in some aspects, t

Contemporary art does not have to have any

can be a symbol as well, except for any political elements, though.

HUANG: | saw your new paintings recently. Wh

Swimming to Cinema Lens? | want to know what the r

you transfer from such a series into another «

HE: Firstly, | think there is little space for me to

series. What | mean is the expansion of constitution or scene. | had worked

exnhibition a

on this series for over 10 years. Both from the angle of

technicality, it is hard for me to bring it up into a

| often encountered in the past few years. Itd a
this new series can be promoted. Se 1y




