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PREFACE

Over the last three decades, | have been doing the same thing, i.e. painting, first as an amateur, then as a professional artist, and now being a college
teacher of art. As it always would be, working on the same thing for a long period of time means either to become an expert in that trade with a strong
interest developed and certain rules estabiished, or to change oneself by going away from the course and following a new way. As far as | myself am
concerned, | seem to be somewhere in between, for | have been both building my expertise and making some achievements over the new course.

My paintings are to be on a solo show at the National Art Museum of China in the coming April. For that exhibition, the present painting album is
being edited, with my own retrospective look at my paintings created over the past few decades. But the album surprised me in that it includes, in addition
to my painting works, some texts with as many as sixty thousand words, most of which are about my monograph On Painting: Trace and Image. As a
painter, that is obviously not proper because | am undoubtedly “standing in an offside position” ---- in modern times it is supposed to be the duty of
professional art theorist, although traditionally in ancient China that was done by the painters themselves. :

The “offside” , however, can be excused by my belief that the basic theory in response to practice is somehow unduly ignored in the contemporary
Chinese painting circle owing to an emphasis cn concepts rather than techniques in light of western art, and a lack of interest in the basic theory and
thus of updated theories, and owing to Chinese art theorists ' emphasis on translating western art theories and on art criticism. in fact, those foreign and
traditional Chinese art theories seem to be unable to cope with completely new approaches to Chinese painting in the recent twa decades, while a need
for new basic theory lies in not only the artists but also the viewers and critics. Probably this is why my monograph has been paid so much attention to
since it was published in 2004.

Furthermore, the “offside” actually resulted from my gradual awareness and understanding as a practitioner of painting. All those views in my painting
theory are indeed a recording of my practice and experience. As to me, the so-called “tl:xeory" , has nol to be something that precedes practice and guides
the artist’s practice, but more often, it is something which occurs while or after ‘practicing painting. In this sense, wiiting is for me the same thing as painting,
both as the means of my expression. As to the trace and image theory proper in my monograph, | shall not repeat here again for excerpts of the monograph
have been included in this album for discussion and criticism.

The main part of the album, however, is not the part of those texts, but that of my 140 paintings, which spans from 1989 to 2006, and most of which
being in the style of strong coloring in freehand brushwork. When adding the preface to the album, | am not supposed to exaggerate my own paintings.
Instead, | would rather quote some art critics’ key words of cornments on the subjects, style, influences and other aspects of my painting: acrobatics, variety
show, jujutsu, magic, tamed animals, popular entertainment, unrestrained, twisted, illusory, unreal, aggressive, heavy, passionate, weird, mysterious,
ambiguous, de-centered, freehand brushwork, strong coloring, calligraphic, yellow, graffiti, expressionist, abstract, non-figurative, Chu culture, fresco
painting in caves, folk----just to name a few. | believe there will be mere positive and/or negative comments on my painting works, for | am still painting.

Mr. FAN Di’an, the curator and academic host of my solo show, named the exhibition “Trace, Image, Realm: ZHONG Rugian’s Paintings and His
Academic Studies on Painting” . It seems to be designed to present both my paintings and my theory on painting, which | feel is more like a kind of
encouragement as well as pressure, and which will urge me to greater efforts. The exhibition, the painting album and the publication of the second edition
of my monograph, all those three are to be done concurrently as a whole, through which | am greatly honored to have the chance to ask all those in the

same trade for advice.

ZHONG Rugian
March 20, 2007
Wuchang, Wuhan
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