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Yang Qing, composer and educator, graduated from
Shanghai Conservatory of Music before teaching in
the Composition Department of the China Conservatory
of Music. And he was also the vice dean of the
Department, and the academic comminttee member of
the Conservatory during those years.

Now, Yang is the l eader of the Music Col lege of
Capital Normal University and one of the academic
committee members of this university.

The composer is also appointed the vice-chairman of
Beijing Musicians Association, one of the board's
members of Chinese Musicians Association, etc.
Yang's major orchestral works are involved in

Wilderness (Dizi and Orchestra), The Setting Sun (Erhu
and Orchestra), Shengshengman (Yangqin and
Orchestra), Xiaoxiang's Feelings (Chinese National
Symphonic Poem), and so on.

Given lots of praises in reviews, his major works have
been performed at home and abroad. Some of them
were awarded such as the prize of Golden Bell Award

of Chinese Music.
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Words from the Editor

Music composition is the first resource of music field, and is the starting point of all music activities. Over
hundreds of years of music publishing history, various forms of scores of original works and their transcripts
have always adapted to occupy a dominant position. In recent 50 years, the People’ s Music Publishing House
(PMPH) has! published a large number of music books and plenty of domestic and foreign scores. PMPH is
the earliest publisher of doing the native composers’ music in the world, which owns a good reputation in
this field andéecontributes a lot to Chinese music.

The history of Chinese orchestra music composing has been over 80 years.There are many valuable music
works appeared in different historical periods, and Chinese music composition has gradually formed a distinctive
national style. Since 1980s, there has been considerable progress in Chinese music composition, and the com-
posers created a number of distinctive achievements and colorful masterpieces, which gave a great impact on
Chinese music development. In order to reflects the achievements and the development of contemporary Chinese
music, PMPH decides to publish The Repertory of Chinese Contemporary Composers .

The Repertory of Chinese Contemporary Composers will be launched by stages of publishing outstanding works
from contemporary Chinese composers.The first 15 works are large meaningful and representative orchestra
music of various genres, and have repeatedly performed in the concerts at home and abroad. We would like to
extend our warm thanks to all the composers who have contributed to the repertory .

We will continue to work on The Repertory and sincerely hope that it will receive kind attention and support
from music professionals and communities.
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Orchestra

Piccolo( =F1. 11 ) (Picc. ) 52 (A Fl. 113R)

2 Flauti (F1.) KEH(2xX)

2 Oboi (Ob.) NEE(2X)

1 Comno inglese( =Ob. 1) (C-ingl.) FEE (B Ob. 13k)
2 Clarinetti (B") ¢et.) BEE (P B (2 %)
2 Fagotti (Fag.) AE(2X)

4 Comni (F) (Cor.) F-S(Fif) (4 %)

2 Trombe(B”) (Trb.) NS (P& BIE) (2 %)
3 Tromboni (Trbn.) K¥5(3%)

Tuba (Tub.) XS

Timpani (Timp. ) EF W

2 Triangoli (Trgl.) =AEk(2xX)

Piatti (Piat.) %®

Tam-tam (Tam-t.) %

Tamburo (Tamb. ) INEBX

Gran cassa( = Timp. ) (C.g.) K& (H Timp. 3&)
Zhongging (Zhq) FhEs

Sonaglio (Sg.) b £%

Vibrafono (Vib.) =

Arpa (Arp.) BF

Dizi (Dz) BT

Violini T (Vi T ) E—/MEF

Violini [I (V1. 1) EINRE

Viole (Vle.) iR EE

Violoncelli (Ve.) KIREE

Contrabassi (Cb.) RERE
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%2 PR IIEIENEE A —4TH. The Como ingliese is recorded on the Oboi's line.

%3 SABMAKBFEHICED . 5817+ . The Triangoli I I, Gran cassa are written on the line which belongs to the Tam-tam and piatti.
x4 PHEE. WA ICEME A —17F.  The Zhongging and Sonaglio are held on the Vibrafono'line.
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Allegro barbaro
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