CIETE LR

% 1T R FAXAE

B THAF
ism IMA




TU-881. 2/16=2

2006

T EHE %

51T & EEa )

o R%
g EMRA
g LDl
S O L T B
FRPE S BRORR mER SR

@ﬁff‘}»gtﬂﬁﬁﬁ

TIANJIN UNIVERSITY PRESS



BHEM&mE (CIP) #iR

R R/ R A g . — R Rk R, 1999.4 (2006. 1 FE)
ISBN 7—-5618—1165—9

.dh... T.faf... M.BREAR-ZE-FE-EE V.TU204

H L RR A 1B {51 CIP Bt % 7-(1999)45 11648 5

S

FEZAE EEE (BITHR)
T g i
Al E g ERA
SRR SERT O A
FRIEE AU AR

H R REEREHREE

R N B

oo hb. Rt DR 925 (REERSYN)
me o 4. 300072

W R LIRS IR R il A PR 2 ]

Bl Rl A GRS ZARENRIA PR 2 =]

% BY. AE&HOFEA s
I A 230mm x 302mm
Efl 5k 29

T K 341 T e
B ke 1999 4E 4 HEE 1R 2006 4 1 HE 2 kit
El k. 2006451 A% 2k

Fl % 6001~9600

E #r. 188.00 ¢
Je A PR RS, h 5 KAk KA RO,




IE. BIEREIEE
B a4 B ffRAG DN kRS iR

IR BUEHT PR A il



|52

- T B RUAMETAE, AT RIPAM G2 bk B, RECARTaE R 2 . A
ik EIRH T 4G, B B E BRSO REER, Dontem, w0 E @ B R R 56,
VRO SRR (PR i S A K E BT "B ASM, BARE", B, A%
Tk R i AN w] B85 J5A, AL R T A1 & FH 25K

SCHR QAR 7% iy Kk BUARTIE B SUR2 m e T B A &AW G BB 58, B S RER | B i [m]J& i ik 2R,
SEPA T BN R, — R RIPREE S QRERMNIE, AREEANEEE N—EE
MR, EFREAL SRR RGNSt E R . ik, ALk “HEZEART (R TS
HEHLRE BRI A 1

2, FMEHER -AERERRBZAFE, #iRlE “lLm”, €5 “XAE" ABEEN,
TR AR DG AT, RIAIFZARFAN IR AR TR R R GITE ikAns Z05 O 24, 1/
BT ADAREE T, rIEISEE SN BCASCIURR TR, B Mtl, 2RFER Mo BRICT
e, tordh, o, X FLE—RmRAMMERE BT AR AL, ItEZ A D08, -
W, MRAEICT, BARZRICHA R R R,

ERIILLRE, AEEANE TRENIARES— "k (BI0k), #EHNZE, ik
TRXELEIET, FRICTZEZE, sgfordt i reE, BOATKET. BAEE, (FERNEZ
N BT ABA Z R (B By AR™) o A X e th (6 R IR A sy A 2+ 2 5ty St
B, WAL TR B, Trikea ks, DA AT 24, IR Tk A%,

FEX[ | LEEAR LR ], At aObimn s, DB, je 5 monE
mf A AT, £ “EIET LS T aathiL, BSEAORE, ERTANaiEE, EREEN
AEBELF, LG, Wk, Ay, . 1£)F. Mk R el s ol Am, UL BRI,
BRAE, B ANTIRIEDR. Bk, WIS, XRMEESTZmE e, S0, B Mmd e ik
AVREAT, ATTERARBA

A B B A B 3 (L 2 R AR R S e R T 150 4@, 76 24 B SRR & SR b, AR A
T T IR R S 52275 . [N, BIERm LK TP ANCA AR RERS Tie3c—iR, RMEE
T, ERER T ERAE, A RREM RS R A Tl e . XA B B REX A FrRs B
AR EE e, BORATEF .

El 5 W mE g TAEE Al i
1999 4 1 A FAb iz ni B

1

[
[




Preface

Chinese ancient buildings were predominantly wooden structures. In order to make the wood weatherproof, ancient Chinese
people learnt to paint their houses from remote antiauity. As late as the Warring States period (475-221 B.C.) palaccs were all
painted and drawn to show their magnificence. This evidences that ancient buildings were particular abot bright and gay colors.
In his descriptive prose “Xi Jing”(West Capital), Zhang Héh.éjt;le scholar and seientist of the West Han Dynasty (206-25 B. C.)
wrote, “The house does not expose its materials, and the wall does not expose its original form.” It means that the surface of the
material of the wooden structure and the wall body must not be exposed and must be drawn and painted to satisfy the requirements
of use.

Written reeords and archaeological finds show that architectual decorative polychrome paintings have a long history. They are
closely associated with buildings and are one kind of the sister arts like sculpture and freseo. Only the co-existence of the beauty
of form and beauty of colors imparts us the sense of beauty. In a sense the decorative polychrome paintings is one of the carriers
of culture to beautify the living environment. Therefore, the phrase“carved beams and painted rafters”has become the synonym
of magnificent masions since old times.

In the past this practical art mastered by the folk craftsmen was called “craftsman’s drawing”, quite different from the
“scholar’s drawing”. Through centuries the craftsmen had accumulated a world of experience in design methods and techniques
in practice and hosts of outstanding painters sprang up. The pity is that, being poorly educated and even illiterate, they could not
put down their experiences and skills in written forms though they might possess unique skills. Such skills had always been taught
by master workers to their apprentices. Apprentices learnt skills through doing under the oral instructions of their master workers.

lTechnical exchange was very limited.

However, the age-old oral instructions had gradually come to be a kind of technical language-rhymed formulas for drawing.
After serving his apprenticeship, learning the formulas and bearing them in mind, the apprentice was in a position to undertake the
creative work by himself. Moreover, veteran workers in drawing stores and workshops handed down a small number of master
drawings. The formulas and master drawings are precious legacies for which we should search and sort out in time to serve the
society lest they could be lost.

As a kind of industrial arts, three types (Hexi Pattern, Xuanzi Pattern and Suzhoustyle Pattern) were prevalent in Beijing area
in the middle and late periods of the Qing Dynasty. By the end of the Qing Dynasty the Suzhoustyle Pattern was all the rage. Its
patterns were rich and colorful, including landscape, figures, birds, flowers, curios and even legendary stories. They were well
received for their lively composition and gorgeous colors. For this reason such decorative polychrome paintings have a vogue in
landscape gardens, guesthouses, stores and luxury residences.

This collection contains over one hundred master drawings of traditional decorative polychrome paintings and photos. They will
be of value in the development of the decorative polychrome paintings and workers in this trade will benefit from them.

Furthermore, Mr. Wang Zhongjie, a specialist in the decorative polychrome paintings was invited to write an introduction to
this art, in which he gives a detailed description of the characteristics of the decorative polychrome paintings in the Dynasties of
Ming and Qing in the hope that the introduction will help readers understand this art in theory. We shall be delighted if this collection
can be of value to readers.

Du Xianzhou

Senior Engineer

National Bureau of Cultural Relics
January 1999

Beijing
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Foreword

In the past 20 years of reform and opening-up the construction business of ancient buildings has revived and developed.
Ever increasing are the engineering projects of repairing;d,nd protccting cultural buildings and human cultural heritages,
renovating and restoring scenic spots and historical siféé'z;nd improving noted historical cultural cities by means of traditional
Chinese building technology.Constructing buildings modelled after antiques or new buildings with traditional style accounts
for a certain proportion in the urban construction of cities in many places.Such situations spur the trade of the decorative
polychrome paintings in Chinese architecture to be the essential technological subject and work in the in heritance,study
and application of decorative polychrome paintigs.The stipulations in “ The Cultural Relics Law™ must be strictly put to
operation in the course of protecting and maintaining ancient buildings to ensure that the original form of the ancicnt
buildings will not be changed and therefore the“standards” must be observed so that the systems,types,and patterns of the
decorative polychrome paintings can be in complete accordance with the ancicnt oncs,and the process and materials cannot
be varied.The colored ones must embody the architectural styles of different historical periods and must be appropriately
copied.New decorative polychrome paintings to be painted on beams,rafters,columns,ceiling,ceiling central cavity and
wall edges of new buildings must be based on the traditional drawings and must be modified and redesigned to suit the
position and function of the structural components in the new building.Proper handling of the decorative polychrome
paintings will bring cffcct of “getting twice the result with half the effort.”

To meet practical needs the editor of the journal Technology of Ancient Building and Landscape Garden and noted
painters of colored drawings have copied,restoreds,sorted out and produced large numbers of traditional architectural
decorative polychrome paintings in the past 20 years.They have also drawn elaborately part of the typical “master drawings”
and created new decorative polychrome paintings.

This time 8 professionals are cngaged as editors to select and compild this collection of Chinese architeetural decorative
polychrome paintings for departments in charge of the protection of cultural relics,construction and design of landscape
gardens,decoration and fitting-up and industrial arts.

In the collection 100 master drawings and 53 photos of the real decorative polychrome paintings in the ancient buildings
are arranged according to their date of drawing and classification,which show the types,patterns and the combined relation
of this colored drawings painted on components in different positions.Besides,more than100 pen-and-ink drawings of
different types are provided for rcaders to have a systematic and all-round knowledge of the whole process from designing
the draft to the completed work.This collection can be helpful to those who are interested in learning,studying,appreciating,
applying and collccting the decorative polychrome paintings.

Each drawing and photo is captioned and preceding each type of the master drawing is a brief description.The caption of
each drawing is omitted.

Added to the above-mentioned drawings are the 6-page “Local decorative polychrome paintings”, which,though meager
in number,epitomizes diverse, characteristic decorative polychrome paintings flourishing in places other than Beijing area
where official paintings were dominant in the Ming and Qing Dynasties,The Iocal decorative polychrome paintings are
also beautiful flowers in the garden of hundred flwers in their own right.

The new-type decorative polychrome painting is a new genre of the decorative polychrome painting and the result of the
fusion of the Chinese architecture and western architecture in the 20th century.It has been widely used sincc1950s and will
develop in the future.Nineteen master drawings of this type are included in this collection as the first batch to attract more

works.



All the photos and pen-and-ink drawings were taken and drawn by our editors. Most of the master drawings were drawn by
them, too.

In addition, included in this collection are the following drawings:

1.Works taken from “Collection of Architectural Decorative Polychrome Paintings™ published by the Sorting-Out
Committee of Cultural Relics.

2.Works by late painter Mr. Zheng Shuben.

3.Works by Mr. Guo Hantu.

4.Works by Mr. Bian Jingyi.

5.Master drawings by Mr. Wang Zhongfu, Mr. Zhang Jingchun of Bei jing Ancient Building Construction Engineering Co.

6.Works by Mr. Yue Junde, Mr. Bai Yonghong, et al. of Construction Engineering Co. of Ancient Building and Landscape
Garden, Taiyuan,Shanxi Province.

We are indebted to the above-named painters for permission to reproduce their works.

I would like to express my thanks to the following institutions and personnel concerned for their support and help in
selecting and compiling this collection :Bei jing Ancient Building Engineering Co. and its Painting and Decorative Polychrome
Paintings Branch Co. and Editorial Board of the journal Technology of Ancient Building and Landscape Garden.

I would like to express my thanks to Mr. Luo Zhewen, a specialist in cultural relics and ancient buildings for his handwriting

of the title of this collection and Mr. Du Xianzhou for his “Preface” to this book.

He Junshou

January 1999
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