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Art Career

Mr. Zhou Kai. born in Zhuji. Zhejiang Province in September, 1937, was fond of
arts and literatures in his teenage. After graduating from Stage Design Specialty in

Shanghai Academy of Theatre in1959. he came to Guangxi Academy of Arts as an art

teacher, teaching painting and artistic creation and studying art history for a long time.
Being a professor in Fine Arts Department in the Academy, and a member of China
Artists Association, Mr. Zhou has got many awards, including a Second Prize from
National Excellent Educational A of Acad

a First Prize from Guangxi
Excellent Educational Achievement of Academies, and a Bronze-Drum Prize, which is
the highest award to literary and artistic creation by Guangxi Government. He was also
given the title of Guangxi Excellent Teacher. and became an expert having Special
Subsidy from the government which is awarded for his whole life long by the State
Council.

Since he drew and taught in the Academy, he has born various hardship of life and
suffered from an eye disease, but he has kept on explorating in arts with industrious
attitude and never stopped his brush and pen. His works have been selected to national

and Guangxi of arts for several times, and even compiled into
two great portfolios, Landscape Oil Paintings in China and Still Life Oil Paintings in
China, which 1 Fall Land: of Zhuang Ne

tionality in Western Guangyxi, Lijiang River, Wild Daisy and Flowers INA Glass. Some

lity, Village of Zhuang Na-

publishing houses have issued his works, such as How 1o Draw Gouache, Basic Course
of Drawing, Master Techniques (1-4), Appreciation of Foreign Master Works, Foreign
Art History ( as an associate editor in chief ), Art Appreciation ( as an editor in chief ),
and Thesis Writing for Graduating Art Students (as an editor in chief), etc.. He has also
read out his papers in both international and national academic meetings, and pub-
lished many theories in different journals, including New Research On Colors In
Painting: Three Primary Colors In Visual Sense Is Of A Significance To Both Theory
And Practice In Color Painting, The Composition And Application Of Texture In Oil
Painting, New Research On Texture In Ol Painting and Nature, A Bank Of Colors, etc.,
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Worthy of The Time

By Shao Dazhen

Reading the book. Works of Zhou Kai. which is to be put into print. with

great interest, and then closing it, | have a clear feeling that Zhou Kai is an
accomplished artist. The word accomplished using here expresses not only in
art, but also in culture, and even in experience and understanding from real life.
On every work of his oil painting, and in every thing between the lines in his

writings, it shows a kind of culture, a special view and a pursuit of excellence

in art and real life. Having a talent for learning from the nature and the law of

arts in his carly years when he was in his school-days, he diligently grasped the

creative spirits from masters in art when he studied the skills of painting, which

1 Lake After Rain-

had made him starting at a higher point. From his work
ing painted in his school-days in 1957, we would know he is a thoughtful artist
with his devotion to the nature and his thinking to the essence of the art. On
that work seeming to be a sketch with free and random strokes, we would also

see accurate structure, colors, savoury

texture, and even tasteful artistic mood in the image. We would appreciate his

meantime. he never stopped his concern at what had happened in the develop-
ing process of western modern arts, from which he drew the nourishment for

his painting. Due to both efforts, Zhou's works show not only a strong spirit of

the time, but also a valuable national feature.

In describing both works above painted in his early years. | purposely use
the word structure. since 1 think Zhou's works have expressed structure
seriously. which also forms his own individual character. Regardless of realis-
ticart or frechand painting. all plastic art has the structure in the image. The

inner structure is simply referred to the skeleton supporting the object. Though

an artist applies various artistic exaggerations and deformations to-describing
objects, he must pay attention to aceuracy of its inner structure from the first.
The aceuracy is shown not only by the drawing skill of the painter. but also in
the degrees of both grasping accurately the essence of an object and control-
ling the subjective mood. all of which reflect the capability to build up the

structure. Creating from both the subject and the object, the structure in the

keen abservation, his capability to grasp image with accuracy, his
tious attitude towards his creation. his spirit against the trend in that time and

Tlowers

showing his own subjective world with bravery. Another oil painting,
In A Glass, a still life in 1961 when he graduated from the academy, was painted
with freehand brushwork of quick and wide strokes (Da Xie Yi). where the
1 with both self-indul

structure was and self-controll, and its

colors showed bright and pregnant for his enthusiasm. In his art practice for the
next several decades, Zhou insisted all along his own direction for art without
concerning rapid change of political events in the outside world. What he had
done was to keep on enriching his experience of real life in art, especially in
traditional national art. which not only developed his oil painting closelier to
frechand strokes, but also made him pay more attention to assimilating tradi-

tional artistic approaches and to expressing the mood in his works. In the

image ly contains rational and emotional colors. In any creation

of art, the emotional expression is not enough, the artist must research deeply
the law of art, if he wants to achieve a higher degree. Zhou knew such a view
for a long time. With his good qualities, he had got painting experience in his
practice, and found and raised problems, which urged him on thinking and
learning from portfolios and books of great masters in history. He kept con-
cerning the structure in the image, which showed him as an artist being good
at blending the rational spirit with emotional colors.

Besides inner structure, an image also has its outside structure. Zhou said,
"When | was in Shanghai. | was preliminarily aware that color and texture
were two great pillars of skills in oil painting." When Zhou was wandering
before Washing Horse, a famous oil painting by a Russian painter named Serov,

he started to know that oil painting also contained such a thing similar to that



in traditional Chinese painting, which was called texture. Unlike some artists,
Zhou never ceased after gaining a little knowledge. Applying and exploring

various texture effects in his paintings. Zhou had studied the origin and the

development of texture techniques, and finished some academic research paper:
including The Composition and Application of Oil Painting Texture, New Re-
search on Texture in Oil Painting, and Texture Problem in the Teaching of Oil
Painting . Being the first to study texture of oil painting in that time, he was

followed by artists in the art circle.

acing artistic problems including color, above all, an artist must depend
on intuitive reflection. The intuition is so valuable. as it contains not only hal-
Tucination and illusion, but also non-rationally emotional factors. Art can not

be separated from intuition and hallucination and illusion. But, if the artist

only stays in the phase of intuition and paints with his own sense, he would be
more difficult to go further in his art exploration. Therefore, in resolving prob-
lems such as colors, the artist must know both the hows and the whys. When

Zhou was studying textures, he also greatly concerned the exploration of colors.

In his painting practice, he found out valuable color laws by approaches of

both finding difference from identity and finding identity from difference, to

show out his capability in expressing harmony and contrast in his images.
From Zhou’s works, either landscapes or still lifes. we would sce that he

cemphasised the whole atmosphere of colors on the image and built up differ-

ence and variety in uniformity. so as to form musical rhythm and melody by
the blending and the complement and the contrast of colors. As the atmosphere

of colors is uniform as a whole. his painting gi a bright visual effect in

the first eye. As there are some subtle changes in colors, and some impromptu
and fortuitous factors, the charm of the image would stop the viewers’ feet for
appreciation. Like researching the texture, he also explored theories of the

color, and finished a long paper, named New Research On Colors In Painting:

~ Preface

Three Primary Colors In Visual Sense Is Of A Significance To Both Theory And
Practice In Color Painting, in the late 70s of last eentury, which corrected
some wrong or paradoxical conceptions in domestic color books, and urged the
teaching and the creation of oil painting.

The success of Zhou in art also came from his love for the nature. After he

4

{ from S i Ac: y of Theatre, he was assigned to teach in

Guangxi Academy of Arts. Being infatuated with local landscapes and customs
in strong colors, Zhou, without minding the trouble, often guided his students
10 penetrate deeply into aboriginal villages of nationalitics, such as Zhuang,
Yao, Dong and Miao, for learning and observing from real life. Captivated by
local simple and honest people, and gorgeous and charming landscapes. he
sketehed and created with his excited emotion. Like works of the most remark-

able artists, we are not easy to tell defference between a sketch and a creative

work in Zhou’s paintings, since he took every sketch as a painting of his ere-

ation and devoted his whole inspiration and emotion to it. Zhou was also good

at finding and expressing aesthetic from common things and landscapes, since
he had eyes for painting and a sincere heart for art.
Zhou had made a remarkable achievement in his art creation and art education.

Here, in the book, we have collected his works painted for several decades,

which not only give us aesthetic and experience in art, but also enlighten us in

our minds. Indeed, if Zhou were not disturbed by political movements in hi
tory and not suffered from an eye disease. he would make greater extraordinary
achicvement in his creation and theory research in oil painting. But, the achieve-
ment and the contribution he had made to the art circle in Guangxi and even all
over the country have proved that he was worthy of the time and the public that
fostered him. What he had done has won enough respect and admiration from
us, and [ think, he would be also proud of what he had done.

Here’s my words for the preface in this book. Thanks him.



k]

The Sitting Back of an Old Farmer



22 AL id

About My Painting

TEE AN, BT % FIAYIAEHE . U 2 e SRR 1 . A
SUSEATEI I LRI 0 5 2 WA AR (20 % o 3D 2R L2kl
/AN S TR TREEAT T, B A, 5 Shik
SURIAAS . PRI .

QI P IINOLS TS 0D, KL TRIRAT T SR il TPy IRt i i 2

-, VST AR B, FRfi 28 (e e TR, A1 2 X £

F A NARATIOBNT , SRR FREVME [ it K i 5, 25100
MRl LA € e T at. AU SR, R, WA
Ak, PUREAE S LAEBGITI IR . B MR Z T (i
FEo BUMAL “ S Be” (" HEorBE” Mg AL S, Il
Ay LA . BB ] S A, AR [ b 224 )
TR, DML T 0 I 112 B A, o LAAT A (e 00w, {5 AR
T, ATEAME (A PR, Lhde il al LA BEER, TRk M oo 22
B o BRI 1228 AT LT IS —BEMY . BULE B 2 UBs
STHL U i, SR o, A 8
A2 A L BRI Z IV AR ) o F& 01— 1T A S B
{/AI k'll TR EUNINOR R N A S M GES
TEAE A AF AL, (ERDEAK (b
ihy GRS YA TR AT A TR, B AL

W

 WRAR

SRS/ B At B L p IR B A R | A
N, ST AT R, AS A PR TR g 1R, DR 1) % i

A1 S 2, 4 R ST ARl () Sy L RDP ARV
[l Ml i, L B AR A e, ML AR, WP, A7 8F
i, HLATIRGE, (5 RIFRT TR 250k 2, AT 1R - 6] WL
AN, A, L, FE TG, BPRRA. Bk T H
(9957 9445 Ak, VAR RO S ) T o o AT 59 B8 A AT T e i
R, Ao h . Mk, PRI A CLERB A, SRR
B ok, el 1A AviE, bR .

CHF ISR AL — BRI 2 oIS SRS SR S, TR
LGNNI (22 S U (141115 A R A A VR
BeAl TN . RN TR, IR Ah . AT, AL
il SPIRHRYPEN, A RS TAE, AL TR T . WS
PERIAIAZR, HEHTETHO T 2, AR TS 1. DURGR st
ATF AR, ot 28N 75Nl IV ERT R4, 2L

My GRS TEHI BT 42, LSRRI 2 i,

T I P38 AT /D Vi 336 - AL 2 I ST ol 2 P
SEAEER TR L IRRE . A e it ISR 5 44 1 Cutey i O 1) i 71K
I T A i o DS I e SR P LA B e
i U i e RSt 5 e 4 T R ARIT AT A A ] o
SRUEPRL TUAAL I TS, Ml TRERIR IR Ek e, (L
PRI, F R Rl JUREmI R RIILAECR . 554

S1ia i




2= Afk  Nude of Male



VAL HEF o« Pty . ZAMRF, A ARELAE S kA Al
(9, A G EEED I, IO RPN CAEFny F mi g (2
A5 6em x 12, Tem, WA A S FEAGE /b, A I Efdas
e, itk CGEERTY, LA 36.Scm x 28, 5em, il f§
SOGHRA R AK S WA, i W, Ui,
W0, SR ER L, A, (LA T,
SEES T, (LS BZI kA TRk, b A TS, SURE—
SUMSSFIL A 55— LMY, BT iR A SR A T 8 B
/50 £ AR AT 184D 0

QR AENORL S 23 5D F 1961 4, 1960 45 5L, “FHE AP % i
ISR R, (DI SaN 12 50 e o JERE o7 AT WA )
(EAE I P I TR (A A R AT e 2e ke ) — Tl LB Ak B
il BN, AR (AR I ABEAS AT 2RI, & AN fi—s
2, AP 1, A UL (i, A0 FERL S5 R A P A
o MIFULACKEBERS ST AR SAIBIS , TRV SNk,
UL ACERCA W i AR L (el G| ke, X
A fll e )P RRTAES B, iB At BRI, 15 A4 9IS
o R S 1O il A e ity 2L A R
BRG], Kot g, (UEIBMARE, IWER oL, wiidakit
UG S S ST B I A 1

TR ], ik L, CRRhE) bz —0 B
A — W RN, (EREM G TSR R O GRRMER %5
JEAOAHE T WISRAE AR talra s IR ASEIZ I T () .

Artist’s Note

B PHP REIBR V. dccbed i ] Fl A el o e o SR — i (R
EIG AR il i T, 308" RS T B RAUA
G, A REREARS, DAY

CHRPIBTEY SR — AT CRLAENCRLSE 25 5D). il b5 5
OO 26 605, KAE R Y I 22 i 10—k, b5 T%)e
Ay —SelR A AT X,

CHREPEY s BN, 054 11 CRAE R AT P BB
PG it R IR, SR 1 I € 2 A ]
LA, F . it LT DA, AT, AR AR
AN (e S DU g — BTS2 S A
Ty WA ST, (EAB I AR T 2 Rl JLELAS
FIRUDLM A D3], TerE Lt COBIMERD RIS, (o2 SRR
LGN Sk, TR 195T4E 1820 LR S i mi ™ (E |
TR, TP KR (e R S L RS CRESDY i, A
ML Do D, R AN S, HAE S5 HNUBRES ¥ S ML S o3 A IF
19, ik S AEmi O ST, A, WA 4 e
LTG0 AU A M KB T A A IR AR TR K 11 251
P ERURVE G JC55 06 A1 1 LA 53 M 4 a6 Y s 1 e (ke
ARG . JdE CPEDY WA, TRAGISAE S (el mir s
TR(E &P iy 25" (40, R “ihmimaii”,
A ahmi LT, AU PR S TR i A A
B p IR A N AR it 2 0 A A, CHRpdE) oTEAR AL A
MINBURAL Y Fhgsil, —AMidat, EALXRRGCTE SR, TR/ 1
120 80 SEFC RS vE e T it i ULA) Pl ALY CFi L
S A S — A iR G e b i mi LRy S 5. i
R ET G A 1985 4E5E LI, ISR BT T (AN 1987 4







AR ARG 1987 G55 2 0], it SCaT AT R 6 A LYy
EAE Z G bR It LA iR S SIRIE GHTEA) gustt
CARMA TN 3, MR A SO % T TR (. 38

Y b LG S h (sl AR LRSI R T
eV NSEOE 13101747/ (XTI PR R IE Aikie
T N (ETRIE AT A AIWETE, A G
i LA B AP 7 3 akith i WLPRA R SERIA  BLAE 4T
AR IERS . AR TR T 0 gk, " B b EA
AR, 1987 45kl Mk e SRR K RHF
il 1A OIS, S e TRt Mt T SR SCRE %

RIFSE A ¥ 25, DAREAL —Bhitihl 1.

CRRTEY Uahem T fert (oA e, B 59k, it
L0 60 4EICR, TRM A (LI T 5 0 A (MU T YA
P MEA R (5 0 RSB T T S5 L. R4k, ICik
RATG L BREG Ti (RERL R GO B L . AR
(FARE I 1 A2 (R AR RE . i JRfE GO T
ST “lalekRe, SepeRlElT, JF- PR,

PR “lal ke, AL R A T PRI M (R, (E
v R DA BT S S FPNLCL 7 B A B RS IE i SR ST
iy ARSI SR IR A PR (2 oI . s BT
SR ARG Ty ik AT SRR I o ANl G R EIRE ) |
FIERIN RS 7 AN AT REN (R AT M ZR AT ASHE I T 200
LA, SRR oy (o, BRI, R, fERREA
[C SRS O 4 BN v ) e [ I (G AW R RO 7 ST i R T S
57" 25T CRRpAEY S R G Rz S AeA ] (i
R s, CHIEBLEEARTL. BRI EAEA . WE LRI . B

5 ] 4%

AR B (T, ST S L (S LR A LE ., K EAE
“laleheR ", FEHIE 2 R (R R, (E MM AT R L
PN bkl ™, MR AE bt SRt be g Bt He e i
@b RPN, R OFE ALY (R R AT R ol
. MEFT SeeboRlal™ (42T at RS AA S S G R RE D ot 1oy
T, b R AED I —SCRT IR ol 5 5 ), (E R
LA A B Y, e LIS 5 g E R LR (L b L A
b (NGBS EA RSN BTGR 75 I N1 F RS L BT s e A BT PN
sAn, A SITEE FAF CARR B Gl G RA R o D (R R
PO € 15 A 5 A (i 3 1 F0it
USATREA G, RS RIRN L sz (o R BIR A, 2Rl
FERIE LTI -2 ol 2 ek e h (R SR AR ol -,
HMEER AR TR 5 o 1 o) SRS, JRfE ke
TOAEACAS T (i (5 0 — 4 B —— e il =D (i
2 (R R NI I, BSOS — i
a7y LA ERRT L 2" L, P CRTEA) 1981 4245 11,
A A CEATL IR 5. Rl LA R AR ML 1986 45 HIRR .
F KA 1985 A2, 3, s scw e e SERER L
FEYSE . WA T I W . bS] XA AAE
Sz (0 F5FIRFAE LRIAT G WA — BRI 3T 1 W 6 A etk
PPl A R AN R A, 2
I S ATRHIE S A IR 4RSS T AN D Heht . Wik 3 7 A Mty
TR LT, (E S R BE AT (O F TR, (UL O
A ARG R XX RO R AL 1 Rtk
oo AEERENHE LA P IPER 221, (U W A misae, i
U TEME G (5 SR (S A SRR A e B, 5 9
TS o AR , LR CE AR AR S, L AL S T R 24k,




