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Preface

Il by Duan Yue-ging .

In most cases, whether intentionally or unintentionally, we include glimpses of calligraphy, painting
and photographic works of the contemporary time or ancient times when we evaluate the culture or
cultural atmosphere of a region. This is not to say these three aspects of culture are the only means by
which we evaluate a culture and its history. Rather, calligraphy, painting and photography as visual art
forms intuitively capture cultural and historical meaning and significance. The series Human History and
Culture of Baoshan attempts to reflect the rich cultural accumulation of Baoshan. Any work of an artist
is but a creation restricted to its time. And the cultural background and social environment will certainly
brand his works. Apart from the artistic value, in fact, many works of art in and of themselves will retain
a great deal of historical information and provide direct evidences of a social environment to many future
generations of researchers. Though often neglected, some old photographs and art works offer a more

objective record of a specific era than do written narrations,

Baoshan’s long and rich history is almost entirely supported through written historical accounts.
Photographs and pictures cannot replace words as written historical accounts are still the best means of
understanding and recording history. Written historical accounts have linear structuring, which is the
preferred method of recording historical events. However, linear structuring cannot accurately record the
richness and complexity of history as well as photographs and pictures. Historical happenings and scenes
stay in the past when read in written historical accounts. However, photographs and pictures bring past
cvents to the present because they keep vivid the emotions and feelings of an artist’s specific point of
view. Take the painting Japanese Aircrafts Bombing Baoshan by Mr. Ma Li-sheng. It is not simply the
sight of Baoshan being bombed, but also a reminder of what emotions and feelings the painter had in
mind at that time. Calligraphy and photography have the same effect.

Indeed there are many, many works of calligraphy, painting and photography which have been
collected and kept by folks in Baoshan. These items contain fragments and episodes of certain periods
in the history of Baoshan. If these fragments and episodes could be collected and compiled, they could

contribute to a different edition of Baoshan’s history, one which could be called an image documentary



record. This image documentary record would not be a linear account, but a much more detailed and
personalized account in accordance with the author’s thoughts.

Thus, the series H uman History and Culture of Baoshan would utilize a different method of
recording Baoshan’s culture and be a unique account of Baoshan’s history.

With all the most gorgeous masterpicces of calligraphy, painting and photography from different
periods of time, the series would demonstrate the most outstanding personalities and their works in
different historical epochs. It would also record the thoughts and understandings of individual artists
from their unique and specific point of view. It focuses mainly on the past though contains a lot of
what the present sees. Stated in a word. the series can be a collection of books containing centennial
calligraphy, painting and photography of Baoshan. Of course, a series of books simply contains
glimpses. It is a beginning or a try, but a comparatively complete series of books that has a systematic
quality and introduces all the most prestigious masterpieces of all the historical periods. It is, in some
senses, offering another possible methodology of accounting for the history of Baoshan and sorting out

the cultural resources.

December 25th, 2006 in Baoshan
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