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FOREWORD

[ can't believe that I'm writing my third drawing book! Isn't
this nuts! I'm crazy for drawing so much, but then again, [ am
crazy about drawing! Some may ask if there is anything else that
[ have to say about drawing. To be honest, I have nothing new to
add. I do, however, have some things to share. The things that |
have to offer are precious pearls of wisdom, harvested through
many years of drawing.

What is  “structure”? There are three implications of
“structure”.

1. Geometric Structure:
This structure is composed of the geometrical shapes. For
example, the head is a sphere, the arm is a cylinder, and so on.
The artist needs to observe these shapes as generalized masses.
. Anatomical Structure:
This structure is composed of the anatomy that lies under the
skin,suchas the bones and the muscles.
. Surface Texture Structure:
This structure is composed by the contours and texture of the
skin. This is what the artist actually sees with their eyes.
These three types of structure compose the human body's
actual visual shape. They are the basis of our observation, under-
standing and expression of human images.
What is the beauty of drawing?

It is difficult to give a standard answer for it. In Realism

painting, it can be generalized that beauty is the combination of

the subject's inherent quality and the artist's interpretation of these
qualities. In philosophical terms, it is the unification between the
objective beauty of the subject and the subjective aesthetics of
the painter.

There are various objective qualities of beauty: the charac-
teristics of the model, lighting, shapes, masses, lines, layers,
details, textures, and most important, the spirit. These should all
be considered. The subjective aesthetics of the painter requires
the artist to discover the elements of all these qualities. The artist
needs to generalize what they see, extract the most essential
elements, and transform them into interesting lines and
brushstrokes. These lines and brushstrokes communicate the
beauty of the artists' aesthetics.

Now I share with you one of my most precious pearls of
wisdom. Through years of drawing, I have learned to observe
the subject deeply, to feel the depth and look for the image that
arises through my mind's eye. During the entire process of
drawing, I'm always doing these two things simultaneously: get-
ting to know the subject and getting to “see” the image that
arises in my head. I respect the beauty of life, but I would not
merely “copy” the subject that I see. This is my advice to you.
Combine your observation with your aesthetic for beauty and

you will get something truly unique.
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Laay in Shimmering Light
Oil on canvas  65.5¢cm x 50cm 2002

About Mau—kun Yim

Born in Hunan Province, China in 1942, Mau-kun Yim is a
graduate of the Guangzhou Academy of Fine Arts. He received
wide acclaim as runner-up in the National Chinese Art Exhibi-
tion in 1974. In 1978, he received first prize in the Guangdong
Province Art Exhibition. He moved from Mainland China to Hong
Kong in 1980. In 1989, he moved to Taiwan, where he contin-
ues to live and work today.

Yim has held many solo exhibitions in Hong Kong, Main-
land China and Taiwan. He is the author of nearly 30 books on
oil painting and drawing. Yim is frequently invited to hold lec-
tures and demonstrations at universities and art academies in
Mainland China, Taiwan and Hong Kong. He is represented in
the United States by Greenhouse Gallery of Fine Art (http:/www.
greenhousegallery.com).

Honors and achievements (partial list):

- Qil painting series 7a/wan Forefatherreceived Golden Award
at the 2006 China International Artistic Works Investment &
Collection Expo in Beijing. Aeaching Shore entered the 100
Top Artists Show in Nanjing. Crossing the Surging Strait en-
tered the Fifty Years of Realism Painting Show in Shanghai
and Beijing.

+ Recent book: 7he Pastel Journal, published in 2006.

« Qil painting, Laay in Shimmering Light. Cover award and fea-
ture article, “A Language without Words”, January 2006 is-
sue of The Artist's Magazine.

- Qil painting, Girl with Bronze Bracelet. First Place, Portrait
Society of America's 2005 International Portrait Competition.

- Qil painting, Laay in Shimmering Light. Best of Show, Salon
International 2005. The painting is featured in the July 2005
issue of Southwest Art.

- Feature article, A Language of Color, in the August 2004 is-
sue of /nternational Artist.

- Overseas Atrtist, Guangdong Academy of Fine Arts, China
Visiting Professor, Hunan Normal University, China.
Visiting Professor, Hunan University of Arts and Science,
China.

Honorary President, Changde College of Crafts and Fine Arts,
China.
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narrative. The original painting was in gouache.
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Warrior's Song

Oil on canvas  153c¢m x 135em 1978

I won my first prize in the 1978 Guangdong

Province Art Exhibition for this painting.
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Sunset
Oil on canvas  110cm x 170cm 1988
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Prelude: Climbing Mount Nora

—— Reflections on My Self-Education

Today I would like to discuss something beyond drawing
and the techniques that compose the tangible aspects of art.
would like to discuss the journey of a self-taught artist, and how I

climb up the mountain of art.

My journey has led me on a path much different than that of
the average mainstream painter. As a result of my unique path, I
am relatively unknown within the Academy. In fact, my journey
would have been far different if not for one man, Mr. Yi-chuan
Hu. In the summer of 1959, I was a young child from a small
town in the Hunan Province of China with aspirations of becom-
ing an artist. Even though I had just passed the entrance exam for
the Affiliated High School of the renowned Guangzhou Acad-
emy of Fine Arts, I still wasn't guaranteed a spot. Since my fam-
ily had ties to Chiang Kai-shek's government in Taiwan, we were
considered politically “black” and, as a result, the admissions
committee initially would not accept me. However, Mr. Yi-chuan
Hu, then president of the academy, went to the committee and

convinced them to admit me. (See oil painting, Serene Night)

Four years later, I graduated from the high school, When the
government had closed down several departments in colleges.
Oil painting, sculpting, traditional Chinese painting, and graphic
arts were no longer taught. A lone department remained at the
Guangzhou Academy of Fine Arts, Industrial Art Design. But
since there were limited seats for thousands of applicants, com-
petition was fierce. I was confident that I would be accepted be-
cause I was an outstanding student. When the academy did not
accept me, the news came as a shocking surprise. How could
this be? Even though there were many applicants, I knew that I
was exceptional in the arts and had earned straight As through-
out school. Looking back now, I realize my naive ignorance of
the gravity of the government's concern with my politically
“black” family background. I have since accepted this reality,
but in my heart it is always a painful memory. This time there
was no Mr. Yi-chuan Hu to go before the committee, and my

path changed. L4

Later that year I learned of a new program being offered by
the Cultural Bureau of Guangdong Province. It was a two-year
program, offering junior college degree in stage design. The pro-
gram enrolled some of the students who were not accepted to the
department of Industrial Art Design and I was among them.

After graduated two years, I was assigned to work in Zhaoqing,

By Mau-kun Yim

a small town 100 kilometers from Guangzhou on the shores of
the Xijian River. I was the only stage designer and art craftsman
assigned to the newly established theater troupe. Not long after,
during the Cultural Revolution, I married and had children. The
waters of the Xijian River accompanied me for the next fifteen
years. The youthful ambition that I had once harbored of a gradu-
ate education in oil painting had slowly been washed away by
the river. My hopes of attending a famous school in Russia, as

well as those of becoming an accomplished artist, had died. (See

oil painting, Warrior's Song)

In the year of 1980, China began taking small steps toward
economic reform. I left China for Hong Kong, still carrying the
unhealed wounds of having been classified as politically
“black.” But fate smiled upon me and it seemed as if my luck
was about to change. Due to the recommendation of Yi-fei Chen,
a famous painter, [ had been admitted to the Art Students League
of New York and rushed to apply for a student visa at the Ameri-
can Consulate. But after reviewing my work and the newspaper
articles about my art, the interviewer said, “You paint very well
already. What's the need for more schooling in America?” My
visa application was denied. I didn't know what to say, I was
dumbfounded. How could I express my passion for the deep se-
crets of art to a man who was already content with my skill? I

had no other choice but to accept the painful reality again.

Stuck in Hong Kong, an overwhelmingly materialistic city,
I felt lost, hopeless, and lonely amidst the vast sea of people. I
didn't know what the future would hold, but I knew that I had to
keep going. This became the context for my first narrative oil
painting since moving to Hong Kong, Sunset. There is a nude
woman walking into two horizons. One is of darkness and the
other is of the sun rising. The dark churning waves are a sym-
bolic expression of my own desolate state of mind at that time.

(See oil painting, Sunser)

Since I couldn't go anywhere, my only option was to open
an atelier and teach for a living. I was miserable and didn't know
where the journey would take. I often took long walks in the
middle of the night by myself. One night, under the street light
of Nathan Road in Kowloon, I was enlightened. I thought of the
American painter Andrew Wyeth and a small ray of hope glim-
mered within my heart. Andrew Wyeth spent most of his life on

the shores of Maine painting friends, farms, meadows, and the
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things that he loved. He didn't move to New York or Paris seek-
ing fame and fortune. Then I thought of Zhao-min Wang, a pro-
fessor at the Guanzhou Academy. He had resisted the fads brought
along with the Cultural Revolution and had become a master of
watercolor and still life. I was also inspired by the story of
Rembrandt. More than three hundred years ago, he had taken
realistic painting to its peak by himself without leaving Am-
sterdam. Their journeys told me something. A master of art can
grow all by himself, even if he stays where he lives. He just needs
to keep climbing the mountain of art in an effort to surpass
himself. The road opened up suddenly before me and I felt free.
This is where my journey to educate myself and climb the moun-

tain to mastery began.

Over time, I was surrounded by a group of young artists
who were passionate for realistic painting. I guided them to climb
along with me. An Indonesian folk song that I learned in high
school echoed in my head during those classes. “Climb, climb,
let's go to Mount Nora. Even though the small trails are difficult
to climb...” Step by step I honed up my painting and drawing
skills. I drew plaster figures, head portraits, bust portraits and
nudes and each week I write down a “Painting Reminder of the
Week” for my students. It was intended both as a summary of
my own artistic explorations and as intellectual stimulation for
the minds of my young followers. During every session, I drew
with my students. These studies not only helped my students

build a solid foundation for their art, but also offered another

opportunity for my education.

Looking back, I didn't just improve my skills; I gained a
lifestyle that suited me. It provided a shelter where my artistic
skill could grow apart from the unyielding demands of the com-
mercial art market. I was allowed to keep practicing and studying.
I never ceased to challenge my own abilities to observe the ob-
ject of my painting every minute. I'm very glad that I remained

faithful to my art and kept my originality.

The more I paint, the more find I room for improvement.
Perhaps I'm just not confident enough. Or perhaps as my ability
to observe the landscapes and models before me grows, I realize
that the facets of their beauty are endless. I feel that until the day
[ stop painting, I won't stop refining my own perceptions, feelings,
and reflections. I continue to renew my determination to keep

climbing — with every brush stroke that I paint.

Through my own story, I would like to offer both a point of
reference and a source of inspiration for young artists. Prepare
yourselves mentally for the life-long journey of art and pursue a
never-ending self-education. Self-education preface with ba-
sic painting skills. Such a foundation can be attained either
through formal education, private study at an atelier, or by copy-
ing paintings in textbooks, but without it there is little room for

growth.

I hope those young artists who determined to become pro-
fessional painters will first acquire a college education in an ef-
fort to refine their artistic culture. Ilya Repin sat in literary and
philosophy classes at other universities while enrolled in the Royal
Fine Arts Academy in St. Petersburg, in an effort to refine his
intellect. In addition, one needs to develop the habit of reading
because a painter is first and foremost a culturati. Cultural knowl-
edge cannot be replaced by skillful technique. Eventually one's
superficiality will-be revealed in one's work. Finally, if you de-
sire to become a good painter, you need to keep perfecting your-
self beyond any formal education you may have received. In a
sense, you need to build your own “academy” even if you are

your only student.

In this short essay there are no hints on technique, nor any
discussion of procedure. Mixed within my ramblings are the
pearls of wisdom that I have collected along my journey. The
journey of a painter who did not pursue the erratic winds of the
market, but rather stayed true to the pursuit of the academic spirit.
[ am reminded of a proverb told by Confucius, “When the acad-
emy fails, one looks for new standards in the countryside.” This

resonates with my journey, and I hope that it will inspire you.

July 2006
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Art Student
In this drawing I tried to capture the youth of her spirit through the crisp-
ness of her eyes. I used a paper stump, also called a smudge stick, to create the

soft yet firm texture of the skin. I used big flat strokes to render her hair.




FE $H% 48cm x 34cm 2005 An Army Veteran

A, 2% TP TR, Tk PAADTIY 8 X Qi This man is seventy years old and he is still strong and robust. He has been
I SRR working as a day laborer at construction sites throughout Taipei city. I used a

combination of dark and light gray masses to create the drawing of his head,

3
fe

which was solid like a sculpture.
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Tibetan Young Man

His name is La-ba-ci-ren and he is an art teacher at a middle school. He

studies art with the chairman of the Tibetan Art Society. I was impressed by his

prominent features and the strong contours of his face.
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Old Man's Head Drawing

This Man was born in Hunan Province of China. That's where I w

pe

e

A
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too. I have drawn him many times. The large masses that I utilized are mor
evident in this drawing compared to the other drawings that I did for him.



ZNLGIEE Process of Old Man's Head Drawing
Dipmn iy SO0 AR . B ARG AT S, BRAREEMN—, X—# 5 Before one starts drawing on paper, it is very important to understand the
U G =11 1E 13/ § ) subject and to use large masses to block in the shapes. If this step is done correctly,

it is easy to do the rest of the drawing .
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