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Music

Suggested Goals

In this chapter you will learn:

| . Text A. The New Music

ll. Text B: Different Types of Com-
posers

. Listening and Speaking

. Grammar: Noun and Article

. Guided Writing: A Receipt

. Reading Skill: Grasping the Main
Idea (1)
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The New Music

The new music was built out of materials already in existence: blues,
rock’n’roll, folk music. But although the forms remained, something completely
new and original was made out of these older elements—more original, perhaps, than
even the new musicians themselves yet realize. The transformation took place in
1966-1967. Up to that time, the blues had been an essentially black medium.
Rock’n’roll, a blues derivative, was rhythmic dance music. Folk music, old and
modern, was popular among college students. The three forms remained musically
and culturally distinct, and even as late as 1965, none of them were expressing any
radically new states of consciousness. Blues expressed black soul; rock was the beat
of youthful energy; and folk music expressed anti-war sentiments as well as love
and hope.

In 1966-1967 there was spontaneous transformation. In the United States, it
originated with youthful rock groups playing in San Francisco. In England, it was
led by the Beatles, who were already established as an extremely fine and highly in-
dividual rock group. What happened, as well as it can be put into words, was this.

First, the separate musical traditions were brought together. Bob Dylan and the Jef-

Loumds
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ferson Airplane played folk rock, folk ideas with a rock beat. White rock groups be-
gan experimenting with the blues. Of course, white musicians had always played the
blues, but essentially as imitators of the Negro style; now it began to be the white
bands’ own music. And all of the groups moved towards a broader eclecticism and
synthesis. They freely took over elements from jazz, from American country music,
and as time went on from even more diverse sources. What developed was a music
readily taking on various forms and capable of an almost limitless range of expres-
sion.

The second thing that happened was that all the musical groups began using the
full range of electric instruments and the technology of electronic amplifiers. The
electric guitar was an old instrument, but the new electronic effects were altogether
different—so different that a new listener in 1967 might well feel that there had never
been any sounds like that in the world before. Electronics did, in fact, make possi-
ble sounds that no instrument up to that time could produce. And in studio record-
ings, new techniques made possible effects that not even an electronic band could
produce live. Electronic amplifiers also made possible a fantastic increase in volume,
the music becoming as loud and penetrating as the human ear could stand, and
thereby achieving a “total” effect, so that instead of an audience of passive liste-
ners, there were now audiences of total participants, feeling the music in all of their
senses and all of their bones.

Third, the music becomes a multimedia experience; a part of a total environ-
ment. The walls of the ballrooms were covered with changing patterns of light, the
beginning of the new art of the light show. And the audience did not sit, it danced.
With records at home, listeners imitated these lighting effects as best they could,
and heightened the whole experience by using drugs. Often music was played out of

doors, where nature provided the environment.
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&) New Words

blues [ blu:z]

rock’n’roll ( =rock and roll)

folk [ fouk ]

musician [ mjuz'zifon]

* transformation [ jtreensfa'meifon |
rhythmic [ 'ri®mik ]

musically [ 'mjuzzikali ]

distinct [ dis'tipkt ]

consciousness [ 'konfasnis ]
youthful [ 'ju:@ful ]

anti-war

sentiment [ 'sentimont |
spontaneous [ spon'teinjos, -nios ]
originate [ o'ridgineit ]

imitator [ 'imi,teita ]

Negro ( [ & ] Negroes) [ 'nizgrou]
eclecticism [ i'klektisizom ] '
synthesis ( [ & ] syntheses) [ 'sinfisis]
jazz [ dzez]

readily [ 'redili ]

limitless [ 'limitlis ]

instrument [ 'instrumont ]

electronic [ jilek'tronik ]

amplifier [ 'emplifais ]

guitar [ gi'ta:]

electronics [ ilek'troniks ]
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studio ( [ & ] studios) [ 'stjuidiou] n. (ZARFEH) THESE; #H5F; H
BE; maEsAT

penetrating [ 'penitreitir ] a. ZEFEHY; HEER; RAN; SHIN
thereby [ ;8e2'bai | ad. H1lt; MM
passive [ 'peasiv ] a. BEIW); THRH
participant [ pa:'tisipont ] n. Sk
a. Z51
multimedia [ 'maltimi:djs ] n. K o ZHAEK
n. ZEE; ZHEARGEA
ballroom [ 'bailrum ] n. $T
lighting [ 'laitip ] n. BB, PRBAGEAS

a- Phrases and Expressions

to be built out of ’ - REWME (EX) B
to take place KHE
to take over BE, #(1; - N—aE3n 4

to take on BA; #HiT; BH
@ Proper Names

1. Beatle [ the Beatles] #3k+#BRARMA (20 4 NE A EH YIH A 4
NERM RN, UFREEITE (beat) M, WBFERIHRIURNA,
{H3X ¥ beatle 2, beetle (I FEH) ERMIRF); (HEEHR) #k+t
Ko

2. San Francisco IH4: 1l (S#R=%TH) EZE AR NI
Bob Dylan #1{f - 218 (1941 ~ ) EEWATKT (20 H4 60 F{LH1H K
hifE L EE, YRB-MHREBERE, WESHRKITHMERANT
R RRALE SR

3. Jefferson Airplane 753 WAL (EEIERAAE, 20 D 60 H£UGELL, A
KRR AR B S ABOE &) .
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*” Notes to the Text

4

1. What happened, as well as it can be put into words, was this. Fr R4 HITEN,
WA ER A REE R LR B R
AFE—A as BEIF, F A as BEHEN,

2. American country music E£E % FF K, ‘

3. And in studio recordings, new techniques made possible effects that not even an e-
lectronic band could produce live. TE3%# = FHIN, FHEARSE n] BEHI/EH &
ZH T ARAERBEINGIEZEAN L HBE . possible & made B EIE,
T EE effects X @ENNREK, FrUEEEMRIBERERENHTE,
XFE P B RR AR T —a P B T,
live, B “HEREMNY; XL,

The programme was televised live to the whole world. X~ 17 H ]2ttt FAE T H

4. With records at home, listeners imitated these lighting effects as best they could. ..
HAETHEE, IR0 REBSR,

As best one can (could) BN EEEIE, BER “REKREN",

Comprehension of the text
I . Answer the following questions.
. What are three forms of music already in existence?

. What are the main characteristics of each of the above three forms?

1
2
3. What are the difference between the new music and the existing music?
4. What happened in 1966-19677
5. What has changed passive listeners of music into active ones?
. Choose the best answer according to the text.
1. What kind of music does college students like most in 1966-19677

A. The blues. B. Rock’n’roll.

C. Folk music. D. Pop music.



