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|am eager to change everything | see—no matter whether it dazzles the
eyes or is left in a corner, or even forgotten and ignored—into permanent,
fine and touching memories. The camera satisfies this eagerness of mine.
| am not good at or fond of explaining the photos | take. If | am able to use
the medium of photography to express the feelings that arise when | view a
scene, that is enough for me.
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hatever the camera records is a disclosure-whether it is imperceptible, fleeting parts of movement, an order that natural visions
incapable of perceiving or a “heightened reality” (Moholy Nagy’s phrase), or simply the elliptical way of seeing.

As photographers describe it, picture-taking is both a limitless technique for appropriating the objective world and an unavoidably
solipsistic expression of the singular self. Photographs depict realities that already exist, though only the camera can disclose them.
And they depict an individual temperament, discovering itself though the camera’s cropping of reality.

— From Susan Sontag «On Photography»
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Xia Xiaoxi

Born in Beijing, China.

Member of the Chinese Photographers Association.

Formerly a photographic journalist and photo editor for the Chinese Theatre Artists Association’s journal, Chinese Theatre.
During her career there. more than a thousand of her works were featured in this major national publication.

The piece “Strong Beauty” was included in the Thirteenth Chinese Photographic Exhibition.

A series of the human body photograph were included in the “Exhibition of Chinese and Soviet Photographic Art” in Moscow.

In 1987. the Chinese Theatre Artists Association and the Chinese Photographers Association jointly held an “Exhibition of Xia
Xiaoxi's Stage Photography” at The China Fine Art Gallery in Beijing.

In 1992, the People’s Fine Arts Publishing House published the volume The Works of Chinese Photographer Xia Xiaoxi, a
collection of approximately 100 photographs of theatrical works, figure studies, and European scenery.

Education by the Department of Fine Arts at St. George College of Sydney Institute, and the Victoria College of Fine Arts at the
University of Melbourne.
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Section One: | Look at Scenery
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Section Two: Walking Scenery
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Section Three: Looking at Nude in Scenery
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Section Four: Temporary Scenery in the Forbidden City
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Section One: I Look at Scenery
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y first professional photography was for

the journal Chinese Theatre. At that time,
because of the nature of my job, most of my time
was spent photographing the stage and characters
on it, with very little spent photographing
scenery. Only after going to Italy, and later
moving to Australia, did I gradually start paying
attention to the landscape around me and then
to take photographs of scenery. Actually, every
hour and every minute scenery is with every
person, and in every person’s heart.
This scenery is my residential environment in
Australia—I am intimate with the water, the sky,
and the tranquil streets. I use two photos to form
a new picture, in the hope that through a new
visual interpretation of the scenery, I can express
my experience of an exotic mood. This is also
the landscape of my dreams.
These photographs were taken between 2004 and
2007.




























