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Qin Opera and Calligraphy Share the Same Way

—Beginning with Liu Jiyuan's calligraphy

Mr. Liu Jiyuan, vice-chairman of Shaanxi International Association of Painting and Calligraphy
Aris Exchanges, is a famous calligrapher in Shaanxi Province. On the gravestone of Xiao Ruolan, an
artist of Qin opera, is Liu Jiyuan's such epigraph as “Your voice is like gentle orchid and is well-known for
elegancy, and people in your hametown cherish the memory of you™. The sedate, plain, elegant and sober
calligraphic style clearly reveals his such artistic pursue and unique style as “Qin opera mukes my
calligraphy better, and 1 contribute my calligraphy te people of Qin opera™.

Liu Jiyuan is engaged as president of “Sodality of Qin Opera™ by Qin Opera Newspaper. Our
conversations focused on Qin opera and calligraphy. He sent Liu Jiyuan’s Calligraphic Collection and Liu
Jiyuan’s Calligraphic Art to me, and | sent my two volumes of Root of Life to him. The encourage and
aspire of “Articles should have the style of Zhou and Qin Dynasties and calligraphy should pursue the
style of Han and Tang Dynasties™ melted us, “Friends of Qin opera™ with the same age and background
into the scene of high-spirited rhythm of Qin opera and long-standing calligraphic atmosphere. 1 said:
“The root of literators in Shaanxi lies in the culture of Qin opera, and has the blood relationship with it
" He said: “1 like listening to Qin epers from childhood, love it for all my life, read every period of Voice
of Qin and melt the graceful sound of Qin opera into my calligraphy.”

Just as Qin opera is scrupulous, Liu Jiyuan®s calligraphy is regular and written carefully: however,
there are many changes in his calligraphy. And as Qin opera is full of actions acted in earnest, Liu Jivuan’s
calligraphy, including characters from steles and Tie (a book containing models of calligraphy for
learners to copy). is full of verve. Characters are like dramas. The same characters written by people of
different times or cultures have their awn distinctive features. And similarly. the same drama acted by
people of different times or accomplishments owns its unique style. Both calligraphy and Qin opera are
therefore an art in which people's individualitics and emotional strength could be expressed fully, and in
which life and personality could give their own voice. There is the same principle between the old sayings
that “Characters could indicate the personality of people who write them” and “Dramas could indicate
the personality of actors™.

The unique Qin opera in northwest China takes up rich local colors of Shaanxi. This vital fine art
is the pulse and spirit of the northwest culture at farge, its music either boldly energetic or sadly tender,
its rhythm either exciting and exultant or full of griel and depression, its melody either magnificent and
luxurious or shocking the soul and moving heaven and earth. From time afar to the present, the art has
gained constant innovations and development through the efforts of onie generation of artists after
another. Reflecting times and society, it has never failed to serve the interest of the common people. So
is calligraphy. which is the essence of Chinese culture. [t employs strokes of different shades of color
(black or white, false or true), different thickness, different shapes (straight or curved, reund or square),

and different lengths to bring forth the utmost charm that only the greatest hands and works possess,



Calligraphy stresses the combination of strength and grace of strokes, the evenness of structure, and the

echoing of overall assignment of character. The same as Qin opera, calligraphy has its own melodies,
rhymes and means to appeal. The dancing-like manipulation of hands, the running of ink and the
dynamic momentum seen in a quiet beauty combine to touch a deep chord of the mind. In the history of
Chinese calligraphy, there is 8 much-told saying going like this: the crazy cursive script by Zhang Xu
reminds people of dagger-dancing by Lady Gongsun, In real life, people famous for their performance of
Qin operu, such as Hu Wenlong, Guo Quanmin, etc. have shifted their career from drama to calligraphy,
and have produced remarkable works. While the celebrities in penmanship and writing, including Wu
Sanda, Chen Zhongshi, Jiz Ping’ao, etc., also have passions for Qin opera. Though “calligraphy™ and
“drama” seem to be two irrelevant art forms, those people manage to build a bridge and travel between
them. Such increasingly universal cultural phenomena reveal not only the internal laws existing in the
different schools of art: any kind of art is roated in life, is the cause of the human being, and is created for
people. and also an expression of man’s potential and versatility. One can greatly benefit from studying
not only Qin opera but also calligraphy, and make great achievements if he could understand their
essence.

Since ancient time, people have been holding the belief that a real artist musi be someone who 18
well versed in four artistic forms, namely, music, chess, painting and calligraphy. The music exerts a
subtle influence on people’s manner; thie chess is a game demanding wisdom as to know when we should
bo quiet and when active. The continuous existence of human civilization is indebted to the fact that
painting and calligraphy has nurtured people’s disposition. The dramatist Li Yu said to the point when he
claimed the sources of the numerous art forms under the Heaven should derive from the same Way. The
difficulties of learning artistic skills between the wise and the foolish are as huge as the distance between
the earth and the sky. Not only music, chess, painting and calligraphy, but also Qin opera art are highbrow
entertainments. The calligraphy and the traditiona! opera share some identical intrinsic qualities, which
challenges a blending of various talents for best presentations. People who show excellent artistic talent
have invariably been those who have brilliant wisdom and comprehensive knowledge, those who always
excel in multiple related skills. Just as many other painting and calligraphy artists, Mr. Liu Jiyuan have
also realized such principle owing to his rich living experience and productive artistic practices. Moreover,
living in an environment filling with the sound of Qin opera all days, he usually can’t stop expressing
enthusiasm by demonstrating his talents in handwriting, which seems to us is a natural response to the
melodious tunes of Qin opera. Or we may better to say: he tries to represent the artistic beauty of
calligraphy because he is inspired by Qin opera, And now he creates a calligraphy realm in which audiences
are awed by the same things they find in Qin opera: stability, grandness, vigorousness and even majesty.
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Resume of the Author

Born in January, 1941, Liu Jiyuan is from Xiliu Village, Xianyang City of Shaanxi Province. At the
age of seven, he enrolled in an elementary school of Xiliu and later studied in Mazhuang School (a
complete elementary school with junior and senior sections). In 1959 he graduated from Zhouling Middle
School and in 1962 from Xi‘an Metallurgical Industry School. In his spare time, he continued his
advanced studies in the Essay Learning College. Via periodicals, he studied at the training center of
Calligraphy Association of China for two years. He majored in calligraphy and acquired a junior college
diploma.

As a national public servant, he has worked in govemmental agency for over twenty years. He has
acted as the deputy secretary of the Party committee of the town, and later as the Party’s assistant
secretary and deputy director general of Xincheng District’s Rural Affairs Agency. His papers have been
included in many voluminous literatures of the State, such as A Library of China Contemporary Social
Science Rescarches, Exploration and Achievements Since 1949, and so on.

Since his childhood, he has being reveled in handwriting, which is his
favorite. His devotion and persistent pursuit has gained him some achievements.
Now he is'a member of the Shaanxi Branch of Chinese Calligraphers Associa-
tion and 2 member of Painting and Calligraphy Artists Association of China. He
works as-a senior calligrapher in Shenshixuan Painting and Calligraphy Aca-
deme (Beijing). and as the vice-chairman of Shaanxi International Association
of Painting and Calligraphy Arts Exchanges in his part time.

He has been invited to take part in national handwriting contests and
contributions soliciting activities. In addition to a silver award for the national
calligraphy competition of Tang & Song Cup and a gold prize for the “National
Spirit” China Calligraphy Collection, he has grabbed five gold medals for the
Golden Fall International Exhibition of Chinese Painting and Calligraphy Art-
ists in 2005, His works has been collected by many organizations and friends
from Hong Kong and America. His achievements and biography have been
embodied by many dictionaties and books, such as Calligraphers” Collections of
China, Chinese Contemporary Calligraphy Appreciation and the A Dictionary

of Chinese Outstanding Talents compiled by Ministry of Personnel, and so on.
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