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Sport and Art, Poetry and Passion

ierre de Coubertin, the father of the modern Olympic Games,
P understood that sport and art share a common blood. He
understood that great sporting competitions, like the greatest
works of art, represent the most noble manifestations of human

endeavor, where passion and perfection intersect.

It is this insight that has imbued the Olympic Games with its
fundamental elan. Were the Olympics a mere ‘sporting event’
in the most ordinary sense, de Coubertin’s creation would never
have become what it is today - a joyous communion of the entire

human race.

Like art, sport in its purest form as exemplified by the Olympic
Games transcends our contrived social boundaries, be they
linguistic, racial, ideological or religious. Sport and art share a
mystical power to lift the human spirit above the banal, to bring

us to realms of pure emotion and joy.

At adidas, we understand this better than most. Since our
company was founded we have existed and operated at this
nexus between sport and art, between physical and metaphysical

excellence.

At the 1928 Olympic Games, Adi Dassler himself stood by the
side of the track watching the performances of the athletes for
whom he himself had hand-made shoes. He was there to watch
and record the peformances of ‘his’ athletes, to gather data that
he could take back to his workshop. There, he would use that
information to continuously improve his designs, both in terms of
the ‘look’ and the athletic performace, in an endless search for the

epitome of aesthetic and competitive perfection.

In the decades since, we at adidas have embraced Adi’s legacy and
continued his quest. Through the years, we have helped legends
like quadruple Olympic champion Jesse Owens, Wilma Rudolph,

Muhamed Ali, Bob Beamon, Nadia Comaneci, and Ian Thorpe, to

mark milestones in athletic achievement at the Olympic Games.
Through their performances these awe-inspiring individuals truly
exemplified the ‘Impossible is Nothing’ spirit which is at the core

of everything we do.

With this heritage driving us forward, we organize this exhibition
- to offer to you another expression of the profound relationship

between sport and art.

In this show we present to you the work of 71 leading international
artists, whom we have invited to represent through their artistic
creations their own unique, individual interpretations of this

intimate bond.

We think of this show as a bridge between the sometimes
disconnected realms of competitive passion and aesthetic
expression. Our hope is to bring you on a journey along which you
will find an even richer and deeper appreciation of the Olympic
ideal, which is indebted as much to Aphrodite, the Olympian
goddess of Beauty, as it is to Hermes, the god of Sport.

It is entirely fitting that this exhibition should debut in China,
a country which, like Ancient Greece, has over the millenia
gifted us countless wondrous works of philosophy dedicated to
the study of Man’s place in the universe, his relationship to the
fundamentals of existence, and his unceasing pursuit of beauty,

harmony and joy.

It is that search for the alchemy of the sublime that is the essence
of all art. And it is mirrored, too, in the Olympic motto: Altus,

Fortius, Citius.

Christophe Bezu

Senior Vice President and Head of adidas Region Asia Pacific
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Living Art: Inspired and Inspiring

G ong Zhen - Sport in Art Exhibition, organized by adidas
and supported by the Opera Gallery, opens in Shanghai
before traveling to Guangzhou, Nanjing, Shenyang and Chengdu,
eventually arriving in Beijing in time for the 2008 Olympic

Games.

The exhibition will feature works of art by 7o artists from the
around the world, including paintings, sculptures, photography,
video art, interactive art, installations, and live performances.
Most of the pieces have been exclusively commissioned for the
exhibition, and will be shown for the first time. Some of the
artists involved, such as Wang Guangyi and Yue Minjun, are
internationally renowned, while others are just embarking on

their careers.

The aim of this exhibition is to explore the relationship between
sport and art, and to show the nature of living, vibrant art in all its
wondrous diversity. At a superficial level the connection between
sport and art isn't obvious; soccer fans don’t usually visit theaters
or museums on a regular basis. However, on closer examination,
we find a connection between sport and art that is surprising in

both its depth and complexity.

Art and sport both serve entertainment and recreational purposes
of course. However, when we consider sport as a professional
activity, the similarities between sport and art become even
clearer. Sport is exclusively performance-oriented, but both art
and sport share the desire for perfection and excellence. For both
athletes and artists, the combination of education, diligence and

talent is essential for the attainment of outstanding results.

As sport and art are alike in some aspects, so they are also
different. The desire for excellence in sport is not the same as
the desire for originality in art, and sport lacks the self-critical
and constantly innovative dimension of art. Contemporary art’
s raison d’etre is constant questioning and examination of the
environment, whereas sport is about performing within relatively

strict parameters to achieve the best results possible.

Art has its place inside an institutional framework, comprising
the art market, experts and critics, museums and galleries, and
art history. Art lives in the observer’s desire and ability to take
an aesthetic approach - as they say, art is in the eye — and mind ~
- of the beholder. In order to lift sport from daily reality into the
sphere of art, it is important that the consideration of sporting
aesthetics is encouraged. Through their work, the artists displayed
in Gongzhen - Sport in Art will provide a new window onto the
Beijing Olympics, where viewers can not only celebrate sporting
excellence at a basic level, but also appreciate the underlying
beauty and poetry of athletes in action.

As we count down the seconds to the eagerly awaited opening
of the 2008 Olympic Games, it is our cherished hope that this
exhibition will prove to be a fitting opening to Olympic festivities,
and that it will brilliantly hold aloft the Olympic flame in which

art and sport are forever fused.

Gilles Dyan
Curator

Chairman Opera Gallery
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B eautiful things certainly do not exist solely within the realm
of art. Indeed, they exist in many different forms. The
Museum of Contemporary Art (MoCA) Shanghai is honored to be
able to take part in presenting adidas “Gongzhen — Sport in Art”,
an exhibition traveling throughout China, displaying the art of
the visual world of sports and giving form to the feeling of beauty

common to both art and sport.

For more than 100 years, the Olympic Movement has - in the
spirit of friendship, unity, and fairness, allowed people of different
nations, different races, different skin colors, and different
beliefs to assemble together, to communicate with each other,
to strengthen friendships, and to build a desire and a respect
for a world of beauty and peace. For the exhibition “Gongzhen
- Sport in Art”, more than 70 well-known artists, both local
and international, were invited to create artworks that deal with
the theme of “humanity and athletics.” Through their creative
processes, these artists have also become heroic athletes of the
Olympic arena, revealing vividly to us the fierce competition
and dynamism of the stadium. At the same time, a dialogue has
been created between the language of art and the exhilaration
of sport. Though concise, the three-word motto of the Olympics-
“faster, higher, stronger”- is actually rich in meaning. Not only
does it evoke the spirit of fearlessness that fills the arena at those
moments when powerful opponents face off, daring to vie for
victory; but also it refers to the ideal of ceaselessly seeking to
surpass oneself, of continuously pursuing the new, and of forever
maintaining a vigorous vitality. Now, with a similar spirit, adidas
is introducing art into sport. The new concept of this art project
is the touchstone for the union of sport and art, opening up a

space for a dialogue between the two. Such a concept signifies

that our society is becoming more open with diversified ideas and
values. We eagerly anticipate that adidas will move ever further
and ever more smoothly on the road to the union of sport and art.
Innovation is MoCA Shanghai’s core value. We commit ourselves
to ceaselessly developing into every aspect of the aesthetics of life.
At this time when the whole world is celebrating the Olympic Games,
we welcome and fully support this new project for the union of sports

and art.

Finally, I would like to thank adidas for the whole-hearted support
that it has given to this exhibition. I would also like to thank this
exhibition's curator Gilles Dyan; curatorial team members Kerstin -
Bergmann, Andrea Neidhoefer, Ante Glibota; and all those who
have supported every aspect of this traveling exhibition with their
hard work. 1 wish great success for this exhibition as well as for the
Olympic Games!

Samuel Kung
Chairman and Director

Museum of Contemporary Art, Shanghai
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Psychological Resonance Between Sports and Arts

port events have long made an outstanding contribution to
S human civilization. Since the very birth of mankind, sport
has always marched along with the steps of human civilization.
It can unite people across borders, races and languages - often
fostering free communication through the poetic movement
of human bodies. With nearly 100 years spent perfecting the
Olympic Games, aesthetic portrayal of sports culture and human
power have been wonderfully represented, with a classic focus of

aesthetics in mankind’s power.

Sport and Arts have jointly contributed to human civilization,
existing side by side through the progress of history. The history
of human development is actually a history of man’s competition
with the nature. The huge reserves of drawings related to hunting
that have been preferably maintained in original frescos and the
famous ancient Greek sculpture ‘The Discobolus’ both praise the
potential power in the human body. Meanwhile, they are trying
to completely manifest the aesthetic beauty of the human body
in movement through the depiction of the dynamic physical
power. The purpose for exhibiting twinkling of the exciting and
encouraging power and aesthetic feeling is to express hearted

praise of man’s physical and spiritual beauties.

As a partner of the 2008 Olympic Games, adidas has supported
sports activities related to the Olympic Games for many years.
The soul of the adidas brand is to expand the spirit of sport
with arts. In 2008 adidas is staging a major Art Exhibition on
the theme ‘Resonance’, focusing on movement. This exhibition
invites more than 70 famous artists from China and overseas
to participate. Their works feature vast subject matters and are

manifested in various styles, collectively representing a higher

level of this kind of athletic artistic works. This is a themed
display of Mankind and Movement, aiming at exhibiting spirit
and aspiration in the Olympic Games by the artists’ inspiration
and vision. Undoubtedly this perfect integration between sports
and art facilitates a cohesive impact between sport and vision,

and, simply, an unforgettable memory.

Gongzhen Arts Exhibition will be held in the Guangzhou Arts
College Gallery in the college city. Here I sincerely extend
my thanks to adidas for providing us such an opportunity to
participate in activities associated with the Olympic Games and
promoting the aesthetic beauty of the integration of sport and arts

and fostering the experience of being psychologically ‘resonated’.

Zuo Zhengyao
Guangzhou Arts College Gallery
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