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American Music

Setting Goals

In this chapter you will learn.

| . Text A: Hip-hop Music

Il . Text B. American Music

l. Listening and Speaking

IV. Grammar: Infinitive

V. Guided Writing. Letter of Thanks

Vi. Reading Skill: Finding out the
Main Ideas in Sentences
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Hip-hop Music

Hip-hop is a cultural movement that began amongst urban youth in the United
States, but has since spread around the world. The main elements of Hip-hop are:
rapping, DJ, graffiti art, and break-dance. The term has since come to be a
euphemism for rap music to much of mainstream audiences; they are not,
however, interchangeable, rapping is the vocal expression of lyrics together with a
rhythm beneath it. ® 4

Hip-hop music is related to the traveling singers and poets whose musical style
is a memory of it. Some traditions came with slaves to the New World. The most im-
portant direct influence on the creation of Hip-hop music is the Jamaican style called
dub, which arose in the 1960s. Dub musicians like King Tubby isolated rapping
breaks because dancers at clubs preferred the energetic rhythms of the often-short
breaks. Soon, performers began speaking along with these rhythms. In 1967, Jamai-
can immigrants like DJ Kool Herc brought dub to New York City, and it there
evolved into Hip-hop.

Herc was one of the most popular DJs in early 1970s New York, playing at
neighborhood parties, and he quickly switched from using reggae records to funk,
rock and, later , disco, since the New York audience did not particularly like
reggae. @ Herc and other DJs extended the rapping breaks using an audio mixer and
two records, and other mixing techniques soon developed. Performers spoke while
the music played; these were originally called MCs and, later, rappers. Originally,
these early rappers focused on introducing themselves and others in the audience,
with some improvisation and a simple four-count beat, along with a simple chorus.
Later MCs added more complex lyrics, often humorous and incorporated sexual
themes. By the end of the 1970s, Hip-hop music was beginning to become a major
commercial and artistic force and had spread throughout the United States. During
the 1980s and 1990s, Hip-hop gradually became mainstream in the US and, to a
lesser degree, worldwide.

One of the earliest and most important graffiti crews was the Savage Seven, who
included future old school rap star Africa Bambaataa. ‘The Black Spades were

followed by many other crews, and graffiti art arose to mark boundaries between

Lreaid
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them, among other purposes. ® Graffiti as an art had been known since at least the
1950s, but really began developing in earnest in 1969 and flourished during the
1970s. Originality was very important; for example, in 1972, one well-respected
graffiti artist called Super Kool replaced the dispersion cap on his spray paint with a
wider one, found on a can of oven cleaner. This is still a common practice. @ By
1976, graffiti artists like Lee Quinones began painting whole murals using advanced
techniques. Some of the most memorable of Quinones’ work was political in nature
calling for an end to the arms race, for example.

Break-dancing is the fourth major element of Hip-hop culture after rapping, DJ
and graffiti. According to those who have documented the history of break-dance, its
origin can be traced to James Brown in 1969 and his performance of “Get on the -
good foot” , in which he performed a highly acrobatic dance called the “ Good
Foot”. This took off, especially in the Bronk in New York, where groups of young
men would battle, competing their dance moves against a rival group’s in order to
establish supremacy. ® This often replaced what had been straightforward gang
conflict but sometimes these break-dance encounters would also lead to violence, as

one or other side would feel slighted in the competition.
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é@) New Words

rap [rep ]

DJ

graffiti [ gro'fiti]
break-dance

euphemism [ 'juifimizom ]

mainstream | 'meinstriim |

interchangeable [ inta'tfeindzabl |

vocal [ 'voukl]

lyric [ 'lirik ]

dub [ dab]

isolate [ 'aisoleit |
immigrant [ 'imigrant
evolve [i'volv]

reggae | 'regei |

funk [ fapgk ]

extend [ iks'tend ]

audio [ 'sidiou ]

MC

commercial [ ka'ma:fal]
crew [ krut ]

earnest | 'ornist]
dispersion [ dis'pa:fn]
acrobatic [ ;@kra'baetik |
rival [ 'raivl ]

supremacy [ sju'premosi |
conflict { 'konflikt ]
encounter [ in'kaunts |
slight [ slait ]
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ég% Phrases and Expressions

spread around &%, T #

be related to H.o.. Bx

switch from. .. to Peeeees AR Ry ’
focus on £

to a degree rE—ERE L (HH4)
be traced to BRER, JBER; Rl
take off K323

~_ Notes to the Text

1. The term has since come to be a euphemism for rap music to much of mainstream

audiences; they are not, however, interchangeable, rapping is the vocal expres-
sion of lyrics together with a rhythm beneath it.

JEk, X FUMERAKZEITARR, XA R T HBANERE, A
REXFMAHAR LN —R, BERBEBARESTRNERET, DHEE
WA —FP & AR

. Herc was one of the most popular DJs in early 1970s New York, playing at neigh-
borhood parties, and he quickly switched from using reggae records to funk, rock
and, later , disco, since the New York audience did not particularly like reggae.
Herc /£ 20 t#2 70 FRPHAABEZEW DI Z2—, HEEHLIRZ L
(X EE) R, EEFATRE, RAEREEBH A, BEK,
BEREHTRE R, FAEREAYIT AN EAERE RS-

. The Black Spades were followed by many other crews, and graffiti art arose to
mark boundaries between them, among other purposes.

WaSS, VFERIRIFIRS 4805 “Black Spades”, WA G AL T HATTZIH]
XA IR AR AIFR o

. Originality was very important ; for example, in 1972, one well-respected graffiti
artist called Super Kool replaced the dispersion cap on his spray paint with a
wider one, found on a can of oven cleaner. This is still a common practice.
SR ARFRK, MARIEFEEN, i, 197248, —N %Y
#{. 49 Super Kool F¥RHS 2 AR ZF i AL 1 VR VR L AT e 5 T IR IR

S



College English for Arts Students (3)

MBS, XAE—K, BRI R T, BAENFZREEHFERRTX—
12 o

5. This took off, especially in the Bronk in New York, where groups of young men
would battle, competing their dance moves against a rival group’s in order to
establish supremacy.
HAERZRI, RHRAEMAR Bronk, —SLER ANHARFTAR Y0, 18
BIFEL 55X FHATHRE, U—emk.

© Exercises

Pt gy,

Comprehension of the text.
I. Answer the following questions.
1. What is Hip-hop music?
2. When and where did Hip-hop music originally begin?
3. What are the four main elements of Hip-hop? Tell the features of each of them.
4. Have you ever encountered anything about “graffiti art” ? What do you think of
it?
5. What have you learned about Hip -hip music from this text? Discuss it with

your partners.

II. Choose the best answer according to the text.
1. Hip-hop music is a cultural movement began primarily amongst
A. the White Americans B. the African-Americans
C. the Asian-Americans D. the Hispanics

2. The most important direct influence on the creation of Hip-hop music is

A. jazz music B. dub music
C. disco music D. rock music

3. When did graffiti art really begin developing?

A. In 1950. B. In 1969.
C. In 1972. D. In 1976.
4. What is very important for graffiti artists?
A. Authenticity B. Vividness
C. Originality D. Practicability
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