\\

Today’s Most Popular Study Guides

{?ﬂriﬁ ]

) octor [ stus

et

[9%]“ ‘ farlowe [HZ
a Gaines
yss Douthat'

RERHRENFEMRAT




IRHEENERESE

Today’s Most Popular Study Guides

73 -1-B -

o Doctor Faustus

. HEy Chx‘isibphex‘ Marlowe
o0 . Rebecca Gaine

~_ RossDouthat 7.

Bz

FINGF
. RIT

&
FiE

Bxt
FH

SMARTER  BETiER  Faster

@ RENEERLRAT



EEREFBIDS . ¥ .:02-2007-90

EHBERRKRE (CIP) M8

FEEE L RN 7 () D8 (Mardowe,C. ) ¥ KB E5F, — X, XK
BHH B AR 2 B ,2008.1

(MBBERTRBERE)

45 4 J& X ; Doctor Faustus

ISBN 978-7-5433-2272~1

I.%- 0.0 @ I ORE-DE—HNBEVORKEPR—%
H—iEf V. H319.4:1

A BE CIP B8 B (2007)% 163176 5

Doctor Faustus By Marlowe,C.

Copyright @ 2002 by SparkNotes LLC

All rights reserved.

Chinese edition © 2008 by Tianjin Science & Technology Translation & Publishing Co.
This Chinese edition was published by arrangement with Sterling Publishing.,InC.,387
Park Avenue South. New York, NY 10016.

BRAKENERESX  FLEHL

TODAY'S MOST POPULAR STUDY GUIDES

M M RBEREEFRREAR
WA A% B

M . RBTHTRARK24 5
WBELAR S : 300192

B . 022-87894896
f& R : 022-87895650
] 4t www.tsttpc.com
BooR
&
&

: RBdig S LB F AR T
: EEFEHE
KiZH . 846x1092 32 A SENFK 100 TF
2008 4F 1 HSE 18R 2008 %F | A% 1 WKETK
EH#:9.00 5L

RRKLER A - @ALAA BT

(e AR P, T S E R )




IEHEENESESR(S0 )
Today's Most Popular Study Guides

%8 - REFKIT  ((The Adventures of Tom Sawyer)

435 01 F] - 25 HE&IC  (The Adventures of Huckelberry Finn)
T TMRE (Al Quiet on the Western Front)

paH - 58 A  (Harry Potter and the Sorcerer’s Stone )
W8  (The Awakening)

T (Beloved)

BI5ARRES  (The Bluest Eye)
EmMFHHHR  (Brave New World)
EFHERIPFHE  (The Call of the Wild)
EHFEE (The Catcher in the Rye)

B+ &FHM  (Catch-22)

%MK (The Crucible)

WA (Death of a Salesman)
#[K 451 E  (Fahrenheit 451)
AT 8 (A Farewell to Arms)

2 EHIE  (Frankenstein)
HRHH%  (The Grapes of Wrath)
THREHBHKLL (The Great Gatshy)
B (Gone with the Wind)

BREE L (Heart of Darkness)

& ( Hi_mshima )

+4F  (Native Son)

BA  (Invisible Man)
fii-& (Jane Eyre)

E#4% (The Joy Luck Club)



BE (The Pearl)

8% (The Jungle)

ZHEIIL  (Obiver Twist)

#8F  (Lord of the Flies)

—AHEZARMNIER (A Portrait of the Artist as a Young Man)

BEMARIE  (Robinson Crusoe)
H#f (Moby-Dick)

MME SRS (The Sound and the Fury)
B4 (Tess of the d’ Urbervilles)
ASR  (Of Mice and Men)

#ZA5 (The Old Man and the Sea)
&85 (Treasure Island)

18 5 A (Pride and Prejudice)
LIAKEBME (The Red Badge of Courage)
KFBKIBEFE (The Sun Also Rises)

—‘JI\AH(JﬂqL (A Separate Peace)

#£I¥ (The Scarlet Letter)

SURIZ (A Tale of Two Cities)

HHBSHEE (A Streetcar Named Desire)
fLfTAIREEEEE LA  (Their Eyes Were Watching God)

F.#% (Things Fall Apart)
AE—HWMEY  (To Kill a Mockinghird)
HWHAIN/PMRE  (Uncle Tom’s Cabin)
EKRHIE  (Great Expectation)

WEBRILE  (Wuthering Heights)



BAERNESESR(N 28 )
Today’s Most Popular Study Guides

BRHAAMKR  (Angela’s Ashes)
%1l (Cold Mountain)
Z+-#iE+  (Doctor Faustus)
HEFE  (Don Quixote)
BAERH  (Hard Times)

MAAN  (Little Women)

L3S (Paradise Lost)

WAHATHESE  (The Canterbury Tales)
%k A  (The Stranger)

FEAFERT  (Ulysses)

H/R%EM  (Walden)

HBZHE (A Doll's House)
ENEEZ4T (A Passage to India)
98- £  (Anna Karenina)
BT (Black Boy)

f£ 5§ (Crime and Punishment)
#EAKA  (Dubliners)

%3 (Emma)

TR HETNS  (For Whom the Bell Tolls)
WP)AIC  (Gulliver's Travels)

gt R (Les Misérables)

AkFRA  (Madam Bovary)

TEEPSE  (One Hundred Years of Solitude)
B2, (Song of Solomon)



B ILAE  (The Count of Monte Cristo)
PERCATfs: AN (The Hobbit)
FHEHFATE  (The Mayor of Casterbridge)
HRFEMFE  (War and Peace)



CONTENTS A&

CONTEXT vevevererenneueuomntmeeniuienenieesstaeaeernrensiennsnes 2
R A - & Bk
PLOT OVERVIEW «+ v tnututnnrsennitateeanenranrnsesenennenann. 6
CHARACTER LIST ++cvuvecerencertstnmeroanasecesuenneinsnees 12
AE-RA
ANALYSIS OF MAJOR CHARACTERS --ceececrereerenenes 22
FA-H
Faustus 1F 48 ceeeeiiiiiniiiiiiiiiiiieieiiiietrnnienisnass 22
Mephastophilis BEFF H 4L H FUHT -ovvvvvemneinniianns 26
THEMES, MOTIFS & SYMBOLS :-c-cecereeeseerearnernennns 30
F R E A RAE
Sin, Redemption, and Damnation cecceeseevreeeaeannnia, 30
B BB fuaE R
The Conflict between Medieval and Renaissance Values
............................................................... 32
A2 A ORI L B o R
Power as a Corrupting Influence <«+:* KRRELEEEETETEIPRITR 34
M R
The Divided Nature of Man -t treeersernrenanicnn. 36
2 H W AN
Magic and the Supernatural --++sceereremracieniinnnii., 38
BE5BaRhE
Practical Jokes ~-vvreecccrimieciniiiieiiiitniieriiiiniiniann 40
T AE Bl
Blood c-rrersrccrmeeciimeiiiiiiiaiiieneetentitacenerscctanenennn 40



Faustus”s Rejection of the Ancient Authorities <+---- 42

P 1E4E 4 H RAUR

The Good Angel and the Evil Angel «-c2vserecererenss 42
HEXRFEEXME
SUMMARY & ANALYSIS +reevvevevrneeneevmemmmeeceeseenneeeens 44
BT % - B X
L T 44
Scene 1 2 1 3 veeevierseeriniaiiitieiisieinieearannnnns 48
Scenes 24 B2~ BE A3 cveiereeriiiiiiiiaiieaann 54
Scenes 5—6 S IH~E QI ccecearrrirrciiiiicarinins 64
Chorus 2-Scene 8 BB 2~F 83F «eevveerveeennnnnan 72
Chorus 3-Scene 9 & 3~F 03 --crviiiieninininne. 80
Scenes 10=11 % 103F~%F 11 3 <vecrerveascrasrenens 90
Chorus 4-Epilogue &8 4~KIHE c-ecvveeniocnanns 98
IMPORTANT QUOTATIONS EXPLAINED -ccccevvencecness. 112
EH-AE
KEY FACTS «+cceeeereeceeemrareanaaaarnamneneasssassssssaasssnnns 126
1 ¥ A% %
STUDY QUESTIONS & ESSAY TOPICS +e-vrecerccccnees 134
16] L - 3 A
REVIEW & RESOURCES ++eeeersvreeeeesrereeeessarneeeenns 144
B ok - A
Quiz THH — covevrrniii e 144

Suggestions for Further Reading 18 X & # -----v-ooee. 150



>4 £

EEOEHE AXASAINGHERE B Ln A
XHF REXEHAGLATHFENLAEANAB LB E R,

‘b ih BB RELEGET AARLERRITHELL
Fqikiie, e HhFANBLLEREALFFIHE,
FERERR . BEZAFHATRAERSAOAHE AR
A REREFARAEGLEAETH, ARG R A
Wi d)iE T Bk L EHEPAAHREYIHEPER, &
— S MAMEALELFAVNET T AN LHEBK BFi
EE XL hRalE AR ARLSOS TS HE
WA MBI RS,

Wwh B2 "RALE BREAAEATRAARBESIEHM
¥, dFREARBN , FTERATELHBRE LR,
BEANFEHAETHE, BEANARBETLEAETY
TH AASEHARERARAELE EANTE #/
HREETRLNUERE TS THANL, EEHAE A
Wit BERABL“FRBiE— AL F " RARLE , RENEF
FReGHIBET A Ak E S5, FIetikigI®REFARFE R
BXFEER R,

RAEMBEBMFHRANZIWNH LB ELE”Z 5 50 #,
LB ST EAE T R R, KR B8 AP B A
Hmit TR EARZHED ABPR—-FFETHERINA
B AREBBE RSB EEIREBRE LR FERTF R
TEERTR, AR EBREGRR RBERT R e %
B ik A A b ik BEREHE,

B2 A, AR AT A



-
>
wl
=
e
Q
(&)

CONTEXT

orn in Canterbury in 1564, the same year as
William Shakespeare, Christopher Marlowe was
an actor, poet, and playwright during the reign of
Britain’s Queen Elizabeth I (ruled 1558-1603).
Marlowe attended Corpus Christi College at Cambridge

University and received degrees in 1584 and 1587.
Traditionally, the education that he received would have
prepared him to become a clergyman, but Marlowe chose not
to join the ministry. For a time, Cambridge even wanted to
withhold his degree, apparently suspecting him of having
converted to Catholicism, a forbidden faith in late-sixteenth-
century England, where Protestantism was the state-supported
religion. Queen Elizabeth’s Privy Council intervened on his
behalf, saying that Marlowe had “done her majesty good
service” in “matters touching the benefit of the country.” This
odd sequence of events has led some to theorize that Marlowe
worked as a spy for the crown, possibly by infiltrating
Catholic communities in France.

After leaving Cambridge, Marlowe moved to London,
where he became a playwright and led a turbulent, scandal-
plagued life. He produced seven plays, all of which were im-
mensely popular. Among the most well known of his plays are
Tamburlaine, The Jew of Malta, and Doctor Faustus. In his
writing, he pioneered the use of blank verse—nonrhyming
lines of iambic pentameter—which many of his contempo-
raries, including William Shakespeare, later adopted. In 1593,

2
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* DOCTOR FAUSTUS

however, Marlowe s career was cut short. After being accused
of heresy (maintaining beliefs contrary to those of an approved
religion), he was arrested and put on a sort of probation. On
May 30, 1593, shortly after being released, Marlowe became
involved in a tavern brawl and was killed when one of the
combatants stabbed him in the head. After his death, rumors
were spread accusing him of treason, atheism, and homosexu-
ality, and some people speculated that the tavern brawl might
have been the work of government agents. Little evidence to
support these allegations has come to light, however.

Doctor Faustus was probably written in 1592, although
the exact date of its composition is uncertain, since it was not
published until a decade later. The idea of an individual sell-
ing his or her soul to the devil for knowledge is an old motif
in Christian folklore, one that had become attached to the his-
torical persona of Johannes Faustus, a disreputable astrologer
who lived in Germany sometime in the early 1500s. The im-
mediate source of Marlowe’s play seems to be the anonymous
German work Historia von D.Iohan Fausten of 1587, which
was translated into English in 1592, and from which Marlowe
lifted the bulk of the plot for his drama. Although there had
been literary representations of Faust prior to Marlowe’s play,
Doctor Faustus is the first famous version of the story. Later
versions include the long and famous poem Faust by the nine-
teenth-century Romantic writer Johann Wolfgang von Goethe,
as well as operas by Charles Gounod and Arrigo Boito and a
symphony by Hector Berlioz. Meanwhile, the phrase “Faustian
bargain” has entered the English lexicon, referring to any deal

made for a short-term gain with great costs in the long run.
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PLOT OVERVIEW

octor Faustus, a well-respected German scholar,
grows dissatisfied with the limits of traditional
forms of knowledge—logic, medicine, law, and

religion—and decides that he wants to learn to
practice magic. His friends Valdes and Cornelius instruct him
in the black arts, and he begins his new career as a magician by
summoning up Mephastophilis, a devil Despite Mephastophilis’s
warnings about the horrors of hell, Faustus tells the devil to
return to his master, Lucifer, with an offer of Faustus’s soul in ex-
change for twenty-four years of service from Mephastophilis
Meanwhile, Wagner, Faustus’s servant, has picked up some
magical ability and uses it to press a clown named Robin into
his service.

Mephastophilis returns to Faustus with word that Lucifer
has accepted Faustus’s offer. Faustus experiences some mis-
givings and wonders if he should repent and save his soul; in
the end, though, he agrees to the deal, signing it with his
blood. As soon as he does so, the words “Homo fuge,” Latin
for “O man, fly,” appear branded on his arm. Faustus again
has second thoughts, but Mephastophilis bestows rich gifts on
him and gives him a book of spells to learn. Later,
Mephastophilis answers all of his questions about the nature of
the world, refusing to answer only when Faustus asks him who
made the universe. This refusal prompts yet another bout of
misgivings in Faustus, but Mephastophilis and Lucifer bring in
personifications of the Seven Deadly Sins to prance about in
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* DOCTOR FAUSTUS

front of Faustus, and he is impressed enough to quiet his
doubts.

Armed with his new powers and attended by
Mephastophilis, Faustus begins to travel. He goes to the pope’s
court in Rome, makes himself invisible, and plays a series of
tricks. He disrupts the pope’s banquet by stealing food and
boxing the pope’s ears. Following this incident, he travels
through the courts of Europe, with his fame spreading as he
goes. Eventually, he is invited to the court of the German em-
peror, Charles V (the enemy of the pope), who asks Faustus to
allow him to see Alexander the Great, the famed fourth-centu-
ry B.C. Macedonian king and conqueror. Faustus conjures up
an image of Alexander, and Charles is suitably impressed. A
knight scoffs at Faustus’s powers, and Faustus chastises him
by making antlers sprout from his head. Furious, the knight
VOWS revenge.

Meanwhile, Robin, Wagner’s clown, has picked up some
magic on his own, and with his fellow stablehand, Rafe, he
undergoes a number of comic misadventures. At one point, he
manages to summon Mephastophilis, who threatens to turn
Robin and Rafe into animals (or perhaps even does transform
them; the text isn’t clear) to punish them for their foolishness.

Faustus then goes on with his travels, playing a trick on a
horse-courser along the way. Faustus sells him a horse that
turns into a heap of straw when ridden into a river. Eventually,
Faustus is invited to the court of the Duke of Vanholt, where
he performs various feats. The horse-courser shows up there,
along with Robin, a man named Dick (Rafe in the A text), and
various others who have fallen victim to Faustus’s trickery.
But Faustus casts spells on them and sends them on their way,



