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Creation by Cha ng Y| - on the Poetry-like Explanation of the Chang Yi's Panting

As Wassily Kandinsky said, to create a painting is to create a world...

Facing the complicated world, the artist forgot herself in the dream and created her own spiritual
world.In the painting, another world confronted with our real world appears.

When night falls in the noisy and dull world, isolated people look forward to a house in the cloud,
where millions of stars are shining and where they can look down at the poor earth, on which we
were born and will be buried. Ordinary people in the world have been asleep without dreams. It
seems that we’ ve lost our way during an occasional stay in our travel. The vacuous life is eager to a
destination in the dream. When the sun rises once again, our delusive dreams will shine upon the
bloodless daylight

Chang Yi has created a colorful world on the canvas. The world is full of her own emotions, with ever
changing splendor in it. You won't go astray here, instead, it presents us the substantial things
constructed by the artist with great efforts. In the fairy world, we are pursuing another kind of life.

"Fallen Plum Blossoms"Light pink and white plum blossoms are interspersed among the intricate
branches, between fantasy and reality. The smell of rain comes from the thick oil painted grey
background, through which we can feel the isolated plum blossom's loneliness. The plum is placed
in a glass vase which is nearly invisible. Portrayed in white, it show us more implied meanings.
Though there isn't much more expression concerning the glass itself, the vase is enough to tell us
the meaning of it. Thus, the implication of the drawing is exactly to the right degree, expressing an
empty and solitary world. Then what lends vigor to the painting? The answer is the table holding the
vase. Being simple but full of vigor, the table inclines to one side. A vivid contrast is formed between
the dark red table and the emptiness above. The falling plum blossoms always give us a feeling of
melancholy, as well as great power, so it also can bring us beautiful imagination.

"Old Dream"The whole picture is portrayed in a cold tone and enveloped in glooms. Only the several
flowers in bud are in light warm color and look a little vivid. Compared with the large area of dull
painting, the flowers appear as very lively. As for the other object: a shabby carpet, an old dark tea
table, an ancient white-blue porcelain vase, a lacquer with dark color, and even some almost
withered leaves... The artist's painting of concrete objects has been limited at the fringe of danger.
Therefore, we can see the concrete objects present us the vestige of ancient times. The background
makes the space obstructed. Actually it's the reproduction of an old dream, instead of the ancient
things, for the glittering blossoms, which can be treated as a hope to the old dream.




"Cold Dust"Several callas in the vase, portrayed in heavy but free lines, show us the artist's rich
oriental cultural basis. The colors of light grey, blue and green are equally and steadily distributed
over the painting. The whole painting is covered with the floating air. Only the warm color on the top
right can give expression to a little vividness. The painting expresses an opposition to the reality, but
it derives from the reality.

"Sparse Sounds" Only some flowers at rest are simply painted. It seems that the artist hope we can
find some implications in his painting. The painter even used the painting of light and shadow which
has been little used in this kind of painting. Though a common usage of implication is applied, the
dark color part was carved by the knife. The two simple bottles drop a hint to us. What we can see
and feel is beyond the painting itself. Maybe the artist's wishes are implied in it. However, the
painting keeps the artist's favorite manners of solitude.

"Lady's Chamber"Light pink is the major color of the painting. It's just like a dream, but not a dream.
Everything seems illusory, even the branches in the vase evolve into the mist in the air, but they are
actually concrete. On the bottom of the painting: we can see the white porcelain vase with incisions
and the lifelike birds in the cage.The contrast put us in a space between the reality and fantasy. The
expressing way of concrete objects is so perfect that the painting itself becomes a indispensable
composition of the emotions expressing.

The full picture of "Cold Birds" is the combination of six long frames. It implicates the forms and
interests of ancient Chinese by its structure. The composition of the picture and the expression of
the main part are more conducive to the pen and ink charms of the ancient Chinese style.
However, the painter has suppressed the immoderate representation of this kind of ancient style,
not to walk fatherly into the archaistic direction, and ultimately returned to the heartily
perceivable world. The mushy contrast of the paint on the picture and the creation of the mottled
texture of the cloth reflect the thoughts of a modern painter. The depiction of the seven vivid birds
has demonstrated not only the nimble painting skills of the artist, but also clearly expressed a
warm contemporary secular significance of the orient. In the grey and cold winter days, the plum
blossoms reveal the messages of the spring. The flying birds are bustling as if they can understand
human beings.

"Royal Park Of Northern Song Dynasty "has mutual cultural significance as "Cold Birds" in some
sense. The shape of "Royal Park Of Northern Song Dynasty" is also variation of traditional premise.
The picture conveys more meaning of looking back for the old events than the "Cold Birds". This is
different from meditating on the past even if it has the modeling of cat and bird which has hinted
yearning for the past, —as for this it was depicted from the interests from the  people of Song
dynasty. However, the unrealistic of the rocks of this picture and the silver-gray tone on the full
picture has added to the unexpected feeling of the dream. This goes beyond the information the
specific image Gen Yue should bear. The two emperors are hunting in the north to leave behind the
lonely stones, and let the external souls to wander around in the dreams. The sadness of vacancy and
depression can not be overstated. It has no inevitable chasing back of the conventional morality. It's
just dreams, the dream of the lost prosperity, and double dreams.



The transversal spreading of the branches in the picture "The Tree In The Yard" demonstrates a
vigorous arm pursuing for the dying space. But all this does not seem to respond to the decline of a
lonely fruit, it is still tenaciously hanging in the air, indicating that the end of flourishing. The running
greasepaint of the background has added to the overripe atmosphere. All this constitutes of a recall
of the old events.The feeling of dreams in this picture has weakened. The artist seems to emphasize
her yearning for the old days

"South Of Yangtze River" is a rare picture which has not used thick oil color to express melancholy.
The picture is full of wanton running thin greasepaint. But the image of a large tower in the middle is
beating the hearts of viewers. The natural flow of the paint has also seized the mood of the rain in
the south of the Yangtze River.The sentimental rain is permeating the grieving hearts of the viewers.
The light far mountains and gloomy sky are painted out with the same dark red to further
strengthen helpless feeling of the world.This kind of the south has lost its sense of timing and sense
of the seasons. In this world a small human being who can never be smaller is coming over. He or she
is walking in the dream beyond time.That is a sad dream which can lead us to feel for compassion of
others. The sad sensation becomes increasingly clear by the figure of the doom umbrella the small
person is holding. In this scene of the south, we have hounded out the whole mournful memory of
the water country of the south expecting in our lives.

The slanting ancient city wall and the moat bank depicted with deep and heavy colors across the
picture of "Ancient Capital" have prompted small turbulences contracting to the heaviness of the
Chinese history.The small turbulences come from the bright mood of a little girl. The Moon reflected
from the water has also suggested this joyful moment. The heavy history has lost its heaviness in this
sense become approachable.This is a fairy tale of one's childhood. The painter has shown her ability
to control the scene. The outfit of the child has no sense of the time. She is a visional presence
corresponding to the existence of the heavy ancient city. When the two parts are intertwined, the
artist has expressed a complete thought on the existence of the ancient capital. Here we also fail to
see any of the current fashion of cheap reminiscence. It outlines a gleam of quiet light reflecting
from debris of human civilization. The impressiveness has shown our gloomy lives.

"Freedom" can be treated as another expression of the "Ancient Capital", but it is a more emotional
upheaval. The dark red ancient city is slightly sloping across from afar; the sky and ground are
depicted out to agitate unrest texture of fabric. The clouds and flying kites are blended together to
let us feel the vibrant mood of the children to be release for flight to the sky. It still lacks the sense of
distinctive clothing, but the gray shades of purple prompts out the weak melancholy of childhood
suggested no hints of the origin. This grief coincides with the formation of the turmoil in the whole
picture, and shows up the unique gazing of the artist for the child dreams.

"A Big Mirror" From this painting, we can see the quiet life of the ancient city. Though the little girl
holding a toy in her arms looks like upsetting (an emotion runs through all her paintings), the boy in
the mirror seems very happy. Maybe the artist intended to show us another existence,
corresponding to the special image in the big mirror. Two sides of the world appear simultaneously
here. The scenery in which the figures are located is also in harmony, being concise and steady. The
distinction between the heavy and light oil on the surface also reveals tranquility. The artist has
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achieved a complete spiritual expression through the language of painting.

"An annular total eclipse"shows us the childhood overlooking the outside world. If most of the artist's
paintings focus on the internal world through the recollection of the ancient times, this painting
represents her mood to overlook the vast space, turning her visual angle outward. Although it is
located in an ancient city again, the old oriental park has represented the world view of an oriental
artist. The simple white boat is floating among the water and mountains with all dreams in the
childhood. Along with the constant time goes on, the dark purple sky is also running. The swift
scratching knife mark keeps the instant display of the depth of the world. The child is eager to look
through everything from the film, which has expressed the humor of the artist to the world. Maybe
it's just a smile on her face while she is outlooking.

The child in "Ending"has had a dream in his own fairy world for the first time. The artist replaced the
depressing cold color with the contrast between blue and yellow in the upper part, in order to create
a stage of dream in the reality. In the middle, dark red is crosswise spread. Without the unrest of the
other painting of hers, everything is tranquil. The peaceful line shows the female's tenderness of the
artist. Could it be said that it's the true colors of the artist? It's still unknown. However, a sensitive
peaceful world is added in the artist's created world. The kid portrayed with the color of yellow and
blue implies the ultimate reduplication of the childhood dream and fairy tales which the artist
contemplates. The world of the naive childhood is as attractive as a fairy world, but finally it will have
an end and the child will leave for the adult world. Once again, we see a sensitive and grieve artist
with an innocent heart from this painting.

All the painting above is the world created by Chang Yi, but these paintings can not represent all of
her creation.

It's only a fragment of our recollection for her creation. The artist is facing an endless journey in the
future, and we will spend us longer time to pursue the special lives.

As the changing of seasons, we are in the reality filling the endless time with our own lives in a casual
way. When a special life appears in the painting, vigor comes from the creation of beauty to support
our endless efforts. It makes another kind of life beyond the reality more perfect. This life runs with
our real life simultaneously and shines upon our life, leaving us brightness which is difficult to find.

Chang Yi paints in an irregular way to express her emotions. Compared with it, any language
becomes powerless. It may be useless to explain the magical world created by Chang Yi with irregular
words as poetry, but I've undergone a hard and dangerous travel through letter.

Yi Ge
Beijing, April 16,2007
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