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Preface

With the improvement of China's comprehensive national strength and the rise of its interna—

tional status, traditional Chinese culture has again become popular. Of particular importance is

that China will host both the 29th Summer Olympic Games in 2008 and the International Expo
in 2010. The international community has focused its attention on China. People in other

countries wish to know more about China's traditional national culture while every Chinese also

hopes to introduce our outstanding traditional culture to other countries, so as to spread, revive
and promote our own national culture.

The art of China's local Operas is not only a unique artistic gem in the world and an important
component of the history of human civilization development, but also an indispensable part of
the cultural treasures of our country. It is a representation of national culture, an epitome of the
wisdom of laboring people, and an important art form popular among the ordinary people.
Studying and researching on the local operas is both an important part in the continued devel—
opment of our national culture and an important way to build up a harmonious society, with
far—reaching historical significance and realistic meaning.
Beijing Opera stands out among the great treasure—house of Chinese drama art and has always
enjoyed great popularity among the Chinese people, with a great number of fans throughout the
country. The same cultural root has enabled many Chinese people to have a new understanding

of Beijing Opera, to strengthen their pride in their nation, and to increase the cohesion force to

build up a market economy. At the same time, as a common hobby, Beijing Opera has also al—-

lowed many strangers to become friends and nurtured a large number of new buffs. The club for
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amateur performers has become an important place for many people to know about and to par—

ticipate in Beijing opera activities.

It requires certain related knowledge and the key to open the art treasure~house to appreciate

Beijing Opera. Although there are quite a few books on Beijing Opera available, there have
been few series books aimed at educating devotees of the theater. Hunan Literature & Art Pub-
lishing House made a correcty assessment of the situation and made carefully arrangment for
the publication of this series after repeated discussion and research with experts from The Na-
tional Academy of Chinese Theatre Arts and investigation of published materials on the market.
It also sent people traveling between Beijing and Changsha to provide support. These all have
laid a solid foundation for the successful publication of this series.

The compilers of thi§ series of “Learning Beijing Opera” are all teachers from the Department
of Performance of The National Academy of Chinese Theatre Arts. They not only have rich ex—
perience in teaching and performing, but also have a good understanding of the needs of Bei—
jing Opera fans and amateur performers. In order to give a full demonstration of the different
types of role and the characteristics of singing, this series is classified into different categories,
with the focus on the basic characteristics, performing features, singing methods, appreciation
of classic arias and diagnose of common problems of every type of role of Beijing Opera. Of
particular interest is the introduction and suggestion on the focal and difficult points of some
classic arias. The book includes the music notation of some arias to meet the needs of fans and
amateur performers. It is also accompanied by a gift teaching DVD, so that learners can directly
follow, model after and learn the singing techniques. Furthermore, in order to give the reader a
better idea of the visual features of different types of role of Beijing Opera, the book also in—
cludes some photos of repertoire performances.

This series of books has gained the great support of the leaders and teachers of The National



Academy of Chinese Theatre Arts. It has won the full approval of Zhou Yude, former president
of The National Academy of Chinese Theatre Arts and opera historian, and Niu Biao, former
deputy president of The National Academy of Chinese Theatre Arts and opera theorist. They
gladly agreed to write the prefaces and introduce this series to our readers. We are greatly
moved by this attitude of “teach, help and lead” of our seniors. While feeling there is tough
work ahead and a long way to go, we sincerely wish these two masters good health and a pro—
longed career of writing.

We are also greatly indebted to Wang Caiyun, head of teaching and research section of Music
Department at The National Academy of Chinese Theatre Arts, for taking precious time to
proofread the music notations in the books.

Owing to our limited knowledge and a lack of adequate time and experience, the series is far
from pertect. We sincerely welcome any correction or suggestion so as to produce better revised

versions in the future.

Chief Compiler Zhang Yao
March, 2006
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