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Foreword |
[ Chen Xiejun — President of]
[Shanghai Museum |

It is such a delight to learn that Mr. Zhu Guorong's "A breath of Art Classics" is going
to press. | would like to congratulate him on the publication of the book.

A few years back, Zhang Mei'an, editor-in-chief of Shanghai Airlines, together with
the periodical editor, found his way to Mr. Zhu and invited him to write some introductory
words about world-famous paintings. Mr. Zhu accepted immediately. Given that many
magazines had already included similar columns, he wished to conduct his writings
by taking a different path. For each volume, he would focus on the introduction of the
artworks from a particular galiery or museum. In the early stages, Mr. Zhu wrote one
piece every two month since Shanghai Airlines was then a bi-monthly. Later, as the
magazine converted to a monthly, he would contribute to it every month. Today, he has
composed 60 articles, which are now compiled into this book.

Before embarking on the writing of each article. Mr. Zhu's train of thoughts were

unmis
and treasures and a brief look at galleries and museums themselves. Thanks to this
insightful preference, Mr. Zhu's work would still shine among many books on galieries
and museums that came out later. First, these articles are concerned with galleries
and museums he has been to. Apart from some world-renowned ones, many galleries
and museums might be unfamiliar to the general public or simply uncharted before.
Second, as a veteran stholar and writer on art history, Mr. Zhu has at his command
a wide scope of knowledge, and has put down a wealth of feelings and reflections on
what he witnessed with his own eyes. Third, the selection not only features legendary

akable with the emphasis placed on the introduction of magnificent paintings

masterpieces, but also brings before us some rare yet impressive artworks. This
comprehensiveness has undoubtedly added to the readability and individuality of the
book. Fourth, today's domestic publications are predominantly in Chinese, but Shanghai
Airlines has added partial or complete English translation for each of Mr. Zhu's article. As
a result, the book has the potential to win over a larger readership.

The book inciudes 60 art galleries and museums in Asia, Europe, America and
Africa. Each article has 1600-2400 words with 10 pictures, among which one is the
fagade of the architecture and nine are shots of the artworks. The number of inserted
pictures amount to 600 and the total number of words reaches 120 000 (excluding
English). The pictures are fascinating just as the articies are gripping. Both pictures and

texts are of great help to the readers’ appreciation of the art classics.

Itis the cultural mission of both art galleries and museums to garner up classic works
of art. These masterpieces are an embodiment of artistic inspirations, a conjunction of
the intelligence and talent of the artists, an unleashing of cultural power which transcends
time and a clash of concurring visual images. We enter the realm of art ciassics via the
introduction of art galleries and museums; the interpretation of art classics enables us
to further explore art galleries and museums. Art classics are tangible cuitural heritage
and some of them may be on their way there, but one also finds intangible cultural value
affiliated to them. The study and protection of cultural heritage in its material form by art
galleries and museums hinge, to a large extent, on that of intangible cultural heritage. A
Breath of Art Classics by Mr. Zhu Guorong discloses the duality of art classics that they
bear both tangible and intangible cultural heritage. Hence, the cuitural value of the book
is immensely increased
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in the spring of 1999, | mentioned to Mr. Qiu Ruimin, director of Shanghai Oil Painting
& Sculpture Institute, 70% of the passengers of Shanghai Airlines were well educated, and
as a move to meet their demand, | planned to open a column titled Art and Literary in the

_in-ﬂight pictorial to introduce world famous paintings. Director Qiu recommended to me

Mr. Zhu Guorong for the column. Mr. Zhu eventually agreed to pen for Shanghai Airlines.
Now six long years has flashed past. Since the first article titled Three Treasures at Louvre,
which presented three masterpieces, namely Nike of Samothrace, Aphrodite of Milos and
Mona Lisa by Da Vinci, he has now brought to our attention nearly 600 precious art pieces
from over 60 galleries and museums across the continents of Asia, Europe, America and
Australia. Recently, Mr. Zhu Guorong has sorted out these published articles and compited
them into one single book, which is the much desired A Breath of Art Classics.

In 2004, the column Art and Literary with Mr. Zhu Guorong as the staff writer won the
top prize in the competition sponsored by National Pictorials Association. And we knew too
well that this honor conferred by the specialized national institute did not come easy. The
pictoriat specialists nationwide did not vote for this column for no reason at all.

First, it is loved by readers. Publications serve readers, whose positive feedbacks keep
a publication going and going further. The readers of Shanghai Airlines are passengers.
After all, it is only a minority of passengers who specialize in art-related fields. Those
who enjoy art do not necessarily understand it and those who understand it might not be
experts. It is a habit for most passengers to leaf through magazines as a means to kill time
on a flight. Most passengers would agree that it is “a great idea” to put their mind at rest by
taking an art lesson or enjoying a sumptuous art feast. More often than not, some readers
would find in the pictorial something that interests them and write to us expressing the will
to buy one for collection. As long as readers give us suppon, this column will continue to
prosper.

Second, the articles deliver profound concepts in simple terms. Mr. Zhu has put a lot of
efforts in catering to the airplane readership. He would squeeze time out of tight schedules
to select appropriate source materials from his own archives and further sort them out. He
is well versed in the study of paintings and everything is easily understood and fun to read,
from flamboyant western artworks to implicit Oriental cultural works, from sculptures of
Renaissance to oil paintings of modern abstractionism. Even highbrow art forms become
accessible to average readers under Mr. Zhu's pen.

Third, the book is beautifully printed with excellent texts and iliustrations. The pictures
provided by Mr. Zhu were largely taken from abroad as he traveled on those foreign soils.
Due to the high-quality pictures and advanced printing technology, color printing of the
book is guaranteed to be top-notch. The production cost for Shanghai Airlines stands fairly
high, and therefore the magazine is suitable for insertion of colorful pictures of artworks. In
Shanghai Airlines, the readers can confront pictures of intense visual verisimilitude to the
original works, which are in fact stored up in galleries and museums of distant locations
and are supposed to have weathered through hundreds of years in history. Faithful to the
original works visually, these pictures reproduce the elegance of the artworks. Exquisite
pictures rivet the attention of modern people who value decorative effects and living
quality. Furthermore, they also attract many advertisements. Some clients of internationally
renowned brands would have special demand that their advertisements be close to the
pages of Art and Literary.

On the basis of Art and Literary, this book is a refined collection of the column’s best
articles. A Breath of Art Classics will be a sublimation following the synthesis. We believe
that for purposes of appreciation and coliection this book is the right choice for art lovers at
large and that it will be met with warm welcome.
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