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Preface

Midsummer, jacaranda is blooming.

The Ministry of Culture People's Republic of China
authorized The Chinese People's Association for Friendship
with Foreign Countries, The Committee of China Culture
Ligament Project, Cultural Department of SHANXI and
the Minicipal government of DATONG front for ‘The
3rd International Festival of Paper-cutting Arts’, but it is
undertaken by the East-West Association(New York) of Paper-
cutting Artists,the publicize department of DATONG, and
the minicipal government of GUANGLING county. It was
inaugurated in DATONG, SHANXI province. Many exquisite
works, just like flowers from the world, that converged in
DATONG city sprinkled the city, and made it fascinating and
splendid.

Paper-cutting has more than three thousand years of
history rooted in China. It is a kind of folk arts that had been
created, passed down and used by the Chinese labor in the
folk-customs life. Just likes pediment flowers, expanding
all over the mountains and plains of China. It has become
‘international flower’ because it has spread to many countries
in the world. In order to make the international flower more
brilliant, I held the first paper-cutting festival in 2004. Being
the third ‘“The International Festival of Paper-cutting Arts’ has
become better than before, more and more people have joined
in the festival. At first time, less than 1000, paper-cutting
works were displayed waiting to be chosen through public
appraisal. More than 1100 works the second time, and, there
are more than 2100 woks registered for the event this time
around.

The festival participants come from different places
included many provinces, cities and municipalities, Special
Administrative Region, even of China and of the other
countries, such as: the US, Japan, Switzerland, Poland,
Demark, Mexico, England, France, Russia and Israel. There
are folk craftsmen and specialties attend in the contest. The
oldest one is almost 110 years old, the youngest is only 13.
Lots of college teachers, middle school teachers and primary
school teachers who have attended the events made me really
delighted. Some of them really have literary and artistic
talents. Their works reflect the modern life and spirit through
making great efforts to innovate in the basic of traditional
paper-cutting arts, and come into being multiform and
different style paper-cutting works.

Nowadays, Chinese paper-cutting has made for the world
already. How she can’t be an example as the cradle of paper-
cutting in the various international arena? That’s a question
that deserves reflection.

Presently, many nations claim to be the source of paper-
cutting, but, it has gone round and developed from china.
As long as you anatomize, it’s not hard to take apart the
relationship between fountain and genre. It’s not hard to tell its
mark of evolvement and development. For example, Japanese
traditional paper-cutting still keeps the relic of the Chinese

Tang Dynasty. It also has FangSheng, RenSheng, light flower,
and fan flower. Its function is to hold a memorial ceremony
for God. In Mexico, the traditional paper-cutting works are
like those of the. Chinese. The hands-up paper people offering
sacrifices to God have the same pose. The modelings are
exaggerative, simple and straightforward. So, the ethnologists
believe that Mexican ancestors in fact are Chinese immigrants
who had crossed the pacific. The modeling and pattern of
Russian traditional paper-cuttings are familiar to the Manchu
and Russian border of HEILONGJIANG Province, China.
Since the 19 century, some western painting artists had been
utilizing the format of paper-cutting to produce, works, so
visional and realistic schools came into being. Visual school
is a modern school, and was called intension school by
French artist MATHIS, Danish artist ANDERSEN, Israeli
artist JONA.YAKFU.NYMAN. They extracted Chinese
paper-cutting features to innovate new works audaciously.
Their modern school paper-cutting in the aspects of sculpt,
composition of picture and color that have a great deal of
resemblances with Chinese paper-cutting, yet, western modern
school takes the individual consciousness to create work,
and Chinese paper-cutting uses the colony consciousness to
produce. Namely, Realistic school is called representational
school, they represent mainly material matters of nature to
make vivid images and line painting statues.

These days, some drawers have developed print paper-
cutting, ornamental paper-cutting, cartoon paper-cutting and
caricature paper-cutting by assimilating the skills of printing
and ornamental picturing. In the multi-aspects of international
circumstance, paper-cutting should bloom at the same time and
be rich and colorful just like the others arts. The paper-cutting
artists in the world should exchange their skills with each
other and learn to inaugurate paper-cutting arts continuously.
Though, we should pay attention to the deuce. On one hand,
the skills of paper-cutting can’t substitute one another. On the
other hand, we can’t lose the special art language of paper-
cutting. Chinese paper-cutting should take the lead for its
development. We call for innovative paper-cutting art that
doesn’t break away the rules of traditional paper-cutting.
We advocate learn the advantages of foreign paper-cutting,
except for perfect imitations. It would miss the characteristic
of Chinese paper-cutting if you imitated the other skills, ‘folk
is international’! If Chinese paper-cutting art wants to be
established in the international area, it has to keep its unique
features. So, I hope the development of paper-cutting can
follow the way around the world. In this way, the ‘international
flower’ will be blooming and charming.

At last, I made a couplet with the two Chinese words Da
Tong as epilogue of the preface.

The international flower blooms splendidly

The friendship heart links together

July 18,2007 NANJING University Chen Jing
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To: The Committee of the International Festival of Paper—cutting Arts
From: The Guild of American Papercutters

Dear Artists and Organizers of the Festival;

Our very best wishes and congratulations from the Guild of American Papercutters on the
Third International Festival in Datong, China, August 22—25! We hope the festival will reinforce
the friendship between papercutting artists in China and America. We also hope that Chinese
papercutting will continue to be well appreciated and artists will find great success for their work.
Sincerely!

Marie—Helene Grabman
Secretary, Guild of American Papercutting
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Cut ancientness and extol the modern Wang Jiru Shanxi

The artist who was born in a poor family of a mountain area, she had become an orphan in her infancy. Due to the
fact that she takes the scissors all the time, her ability to use scissors is so adept, and therefore she knows well about
paper-cutting art language. She is good at dealing with overall arrangement of every paper-cutting works, such as:
scanty and dense, false and true, black and white, arc and straight, big and small, dynamic and quiescent. The author
takes the antitheses to show the basic necessaries of life between past and today. It gives a clear annotation about her
life, and the suffering and sweet people had experienced in the mountain village from generation to generation.
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FEbl‘uary Second Hua Yuexiu Shanxi

The composition of the paper-cutting work is plentiful, layers are clear, and characters are vivid and lifelike.
Reflecting various folk activities about the dragon raising his head festival (lunar February Second) in Northern

SHANXI Province. This paper-cutting has full-bailed. Local features and profound culture connotations which indicate
that the craftsman achieve a very high level in the aspects of holding folk-customs matters and representation skills.
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Peacocks Qian Jingtai Yunnan

Peacock is a kind of lucky birds for Dai Nationality. It is a symbol of happiness which incarnate the truth the good
and the beauty. Long time ago, the Dai nationality people lived together with peacocks. They created “the Peacock
Dance” by imitating Peacock’s dancing postures. Folk Peacock Dance of the Dai Ethnic Minority has a long history.
People brought it into religious ceremonies. The Dai Ethnic Minority performs the folk and traditional peacock dance
to make the Buddha clean and pray for fortune during the Buddhism Festival or New Year. It is one of the important
intangible cultural heritage. And the RUILI religion was conferred the cradle of the peacock dance by the state
Department of China in 2006.

The central elements of paper-cutting are peahens and peacocks. The composition of this paper-cutting work
is right-and-left symmetry and three-layer people that display the dramatic poses of Peacock Dance, and put up the
harmonious scene between the Dai Nationality people and peacocks.
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Three treasures of hometown Wei Huijun Guangdong

DITAO , YING GE and Paper-cutting were called the three treasures of hometown in CHAO SHAN Region. They
are placed to the representative work in the first national intangible heritage.

Old DITAO music has many dominating musical instruments: SHENG, PIPE, FLUTE, XIAO .On the other hand,
people have to outfit Lute ,Zither, Trichord drum when they are playing DITAO Music. It has four special features such
as, style of primitive simplicity, elegant charm, melodious rhythm, which please both the eyes and the mind.

YING GE is called the Eagle Song or Yang Ge, it is a kind of folk square dance that combines dancing and south
boxing formula with drama acting in a creative way. Whose vigor of performance is grand and heroic. The paper-cutting
modeling of CHAOSHAN Region is very smart and agile. The skill of using the knife is finished and exquisite. Also,
the composition of the work is really special. The artist puts the flower device in floriated pattern.

The paper-cutting work takes the resident of CHAOSHAN as decoration pattern. Three Characters are THE
principal part in the middle of paper-cutting who root in the three treasures, which fully represents the configuration of
tree treasures and the people’s life feature who live in the beachfront.

Gold prize works
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Life tree Sun Jingxia Shanxi

The life consciousness and propagating consciousness are the basic culture of the mankind consciousness.
Life tree implies that life greatly multiplies and is endless life; This is a Chinese traditional idea and Chinese
original philosophic of philosophy foundation. And it’s a folk arts, especially, is folk expressional important
subject matter of the paper-cutting.

This life tree hangs fully pomegranates, big peaches, nests, multifarious flower, climbing full monkeys and
the kids as centers in the meantime. Under the tree the young farmer who is cultivating farmland with a hairy
donkey who is pulling plough and the goat is eating gross, There is cave house in the distance. All these look like
a scene about life and production. Actually, this work expresses the eternity of mankind, animas and plants.




