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Zhang Shude and His Paintings

He has been deeply interested in landscape painting since 1960s when he became a student of
Ma Yunhong's. Many of his fellows have changed their interests from landscape to other

creative subjects. One of them has become a Buddhism Doctor. Some have become rich

bosses. However Zhang Shude has insisted on landscape drawing for forty years. The realism
prevailed in the time of Cultural Revolution. After that, the "art of scar" prevailed over china.
And then the Avant-garde of 85trend of thoughts, the Pop Art, and the Conceptual Art
successively prevailed over china. Now comes the impact from the economic market. Zhang
Shude is immune from all these influences. Why is he attracted by the landscape drawing so
much? What is his motivation? In my opinion, it is a question more important than the painting
itself.

There are three aspects of reasons. One is his teacher MaYunhong. One is the times he began

to draw .Another is his art value.

The influence of MaYunhong

In 1969, Zhang Shude was sent to central ballet opera to study the transformation of ballet
opera Red Women Soldiers when he met Ma Yunhong and become a student of his. Ma
Yunhong was one of the first group of students sent to Soviet Union to study oil painting, taught
by Mylnikov. Early at the end of 20th century, the Russian Wanderers had greatly effected on
the east European countries. In 1950s-60s, the Wanderers, along with the Post Wanderers
blended with Impressionism, and the Socialistic Realism had great influence on the China art
field. The first students abroad in Soviet Union, including Ma Yunhong, Li Tianxiang, Guo
Shaogang and Wang Baokang, and the students graduated from the "Maksimov Training
Class" have created large quantities of works totally different from the works made in the
Yan'An Time. The Chinese artists not only had learnt the original skill of Russian oil painting,
but also the usage of light and color from the Impressionism indirectly. Theses things made
the Chinese students excited for a long time until the Cultural Revolution began. In 1969, an
ascetic year with only "eight style opera", only "realism", but no other styles, Ma Yunhong
knew more about the art than other people. He insisted on his valuable paintings in silence.
Being a student of his, Zhang Shude naturally knew the truth of paining lying in the landscape
can wake the heart of artists. From then on, he sought for the color sense and the direct feeling
of nature in spite of the Socialistic Realism advocated in that time. We can see the hint in his
paintings made in 1970s, such as The roof of QuanYe Plaza, The Family on a Boat, The Road
in Childhood, The Field in Tianjin Countryside, The Road in the Mountain, and from the works
made in 1975, such as The Holiday, The Sea Wave I, The Sea Wave II, The Moorfng Fishing
Boat, The Night Scenery of ZiYa River. Also we can find the hint in PanJia Kou Reservoir
Being Built made in 1976, The Autumn in the Countryside of Tianjin, Morning, The Evening
of May made in 1977, The Revolutionary Bridge in Neon Lights, The Sunset on ZiYa River,
The Night Scenery of Hai He and The Wind from the Riverbank and etc. Now let's enjoy two
of his representative works.

The Autumn in Countryside of Tianjin: it has no theme, no meaning just like the haystack of
Monet, just the form and colour of nature. He describes the silver sky, the golden withered
grass, the cold grey earth, the swamp and the woods in distance. The colour of this painting
is pure, elegant, implied and filmy. He describes a very familiar scenery of autumn in the

countryside of Tianjin. It is a poem desolate and fancy.

The Revolutionary Bridge in the Neon Lights: this is a scenery when the sun has just fallen to
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the horizon, the night is coming. The water in the river turned to a warm grey hue and the woods
on both banks turned to a blue-purple hue. The river, the woods, the bridge and the buildings
on the banks are folded in the obscurity with yellow and red neon lights twinkling. This is a
common moment of The Revolutionary Bridge in Tianjin, beautiful and fleeting.

Besides, The Sunset in ZiYa River, The ZiYa River in the Moonlight, The Night Scenery of
HaiHe and Morning are also wonderful works with accurate sense of colour and deft technique
of drawing. It is rarely seen that people who can reach the level of Zhang Shude's landscape
drawing at that time in china. This style of painting is the most precious thing he has learnt from

his teacher Ma Yunhong .

The time he began to draw oil painting
In 1969, Zhang Shude began his oil painting career as a student of Ma Yunhong. It was the
time when the Cultural Revolution came on to its height and the Socialistic Realism was
prevailing over china. When people confined themselves to the "hot life of class conflict" as
their only drawing subject, Zhang Shude, at the age of 23, has found the relation between light
and colour of the nature is more interesting than the class conflict between human. From then
on, Zhang Shude devoted himself into the nature for three reasons. Firstly, he has great interest
in it. Secondly, he realized that instead of class contflict, the light and colour can also be the
main part of life. Thirdly, he protested and escaped from the hot class conflict in this way.
The value of landscape drawing

Nowadays, Zhang Shude still likes to draw landscapes. In 2001, when the first snow fell down

1970 £

Il E i) 8.5¢cm x 30cm  The Roof of QuanYe Plaza

1 like to draw on the roof of a building because there is no one to see me and I can concentrate myself
on the painting. This little sketch is drawn on the roof of the China Opera Center in the center of

Tianjin. This is the sunset before the show.

after he moved in his new house, he finished a painting called Long Ju After Snow. The
ceroplastic artist Er Baorui said that Zhang Shude is never too old to draw. This painting won
the golden prize in the Tianjin New look Exhibition as expected.

It was because grasping the truth of art that made Zhang Shude devote himself into the
landscape drawing at the time of Cultural Revolution. Now it becomes a kind of self-
cultivation through drawing the landscape. He found that it is a way to reach the highest level
of art by drawing the landscape. So he sticks to his pursuit no matter what the fashion is and
he has never driven by the profits. Today' art field doesn't pay attention to his paintings because
they are advocating the "consciousness of culture". The most so-called works with conscious-
ness of culture are no more than works with the skin of it. However, behind the skin, the instinct
impulse of art creation is not emphasized enough. In the forty yvears of his painting career,
Zhang Shude has come to a conclusion that is never paint when you have no impulse. That is
to say all his works are drawn on his impulse. In my opinion, the instinct impulse and the
emotion are a real existence. From his works made in 1970s to now, we can see not only the
escape from the class conflict but also a real existence of poetic meaning lying beyond the

restless reality, in a corner of oblivion.

The culture should be the sublimation of the real life. The art, as a part of culture, should have
a "consciousness of culture". However to express the real emotional state and the poetic state

are as important as to express the cultural phenomenon because culture has two aspects.
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The Former Residence of Yuan Shi Kai
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1970 4 (HEEAZFY  29cm x 33cm The Family on a Boat

FI M 1969 4 % W, #EKE L H EREE m—H = 5, D ZIhiix Since I became the student of Ma Yunhong in 1969, I have been to Beijing every other month to visit

Gk T, 47! him. Mr. Ma once said that this painting is really wonderful.
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A Person in Painting

He is said to have been preparing for his painting album. — It is the time.

Shude has been painting all his life.

He is an oil painter, a stage crafter, having taken part in many local exhibitions and holding
individual exhibition overseas.

He has painted a lot of works, some of them have won prizes but Shude is too quiet to show
himself. He is always preventing himself from sociality.

People may think that Shude intends to live in seclusion. However, he never wants to be a

hermit. The nuance between vulgarity and dignity are full of interesting.

When china adopted the opening policy, many painting styles were introduced to china. Many
temporizers are good at changing themselves in order to succeed. Zhang Shude was advised
by many friends to change his painting style.

However, Shude insisted in his own style. He loves his style realistic, simple but full of
humane concern. He inherited the tradition of Russian Wanderers because of his preference
and the influence of his teacher Ma Yunhong, a great painter graduated from Repin Academy
of Fine Arts. Perhaps he was deeply influenced by the new moon of Lewitan and the sled of

Korovin. He liked the freedom of Serov and the power of Moiseenko. He belongs to the style




having beautiful colors and adept skills.

Can we change our styles all of a sudden?

This is a serious question, neither too big nor small.

The discussion about the priority between the realism and abstractionism lasts several years,
which can't be contained in a short essay. I have got an impression that is the abstractionists
are fewer than the realistic painters. There are many reasons. Can we suppose that one of the
reasons is that the artist can't place his soul in his abstract paintings? — May be.

The abstract art is too exclusive to its creators. While the creators have forgotten to look around
the world with their warm eyes for the sake of their abstract art.

The form and the content must be harmonious in one's work. We can only use complication
to definite the vital functions. As a methodology, analysis and abstraction must be flexible and
sagacious enough to avoid the fruitless result. In the western art history, there were a few
masters with penetrating judgments have agreed that the abstractionism could be a way leading
to the mysterious world. In ancient china, the master TianTai had said that the realism is also
a way leading to mystery in his Er Di Theory.

Finding oneself in the work is the motivation of the painter to continue his career.

Finding the creator in the work is the motivation of an audience to see the work.

Shude insisted on being himself. He is over others from the very beginning. Who can tell the
mystery in it?

ZiSi said: if you are honest enough, you can predict the future.

Amen.

Shude now still love his paintings. He has been never feigned profound, has never painted

unconventional. He paints in silence, group after group.

1975 4¢

(lRHY I17cm x 36cm  Holiday

He draws quickly. Sometimes others just began when he has finished.
In his early career, he has painted many landscapes about Tianjin HaiHe. Some of them are
really marvelous.

The harmony of sentiment and environment is his eternal pursuit. He has talent on it.

When we see his painting, we will be personally on the scene.

Sometimes we are standing on the grass and seeing the sunset among the clouds.
Sometimes we are standing on the riverbank, watching the boatman mending their boats.
Sometimes we are watching the buffaloes drinking in the river and listening to the birds singing
in the trees.

In some cases, we are looking at the moon rising up, filmy like a girl in veil.

Time has passed by quickly. Life has given us too much load to carry but the paintings and their
painter are still young and full of vitality like the laughing flying outside the woods.

Shude has enough skills and knowledge to show his high taste of colour sense through his
simple style.

Some of his paintings are more or less melancholy, but unforgettable.

Shude has a heart of a poet.

All his friends hope to see his new works although Shude is got on in years because his works,

like his person, give us gratification.
Yong Qiang
Shuang Tong Ju Study in Tokyo
8th, April, 2006
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