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Chen Congzhou(1918-2000), a native from Shaoxing,
Zhejing Province, was born in Hangzhou. After
graduation from Hangzhou Christian College, he
worked successively as associate professor of
Suzhou College of Fine Arts, associate professor in
the Department of Architecture at Hangzhou Christian
College and instructor of the Department of Architec-
ture at St. John University. He was appointed as
associate professor by Tongji University in 1952 and
worked up to full professor and PhD tutor. He was
lecturing on History of Chinese Architecture, History of
Chinese Garden, Gardening, Chinese Traditional
Construction Rules Method of Construction and
Garden Construction in his teaching career. He was
once an advisor of Association of Chinese Gardens,
vice-director of the Committee of Architectural History
of Chinese Architectural Association, Shanghai
Preservation Committee of Cultural Relics, a member
of Chinese Artists Association, a member of Chinese
Writers Association, a member of Japanese Garden
Association and consultant of I. M. Pei Design Office.
With his expertise in traditional Chinese architecture
and gardens, Prof. Chen actively went in for designing
and giving instructions pertaining to the investigation,
assessment and restoration of historical buildings and
gardens. Basically modeling Wangshi Garden in
Suzhou, he successfully designed the Chinese garden
Ming Xuan in the Metropolitan Museum of Art in New
York. Chen’s masterpieces also include the restoration
design of the Aquatic Sightseeing Corridor and the
construction project of the eastern area of Yu Garden
in Shanghai as well as the reconstruction of the
Eastern Garden of Tianyi Pacilion in Ningbo, Zhejiang
Province. Among his diversiform works, there are
Suzhou Gardens, Traditional Residence of Suzhou,
Windows with Views, Jiang Zhe Zhuan Ke Xuan Ji,
Notes on Gardens, On Chinese Gardens, Famous
Gardens in China, Chinese Vernacular Houses,
Yuanzong, Shudai Ji, Qingtai Ji, Lianging Ji, Suiyi Ji,
Shiyuan Ji, Random Thoughts on Garden, Peoms,
Chronological Life of Xu Zhimo, Notes on Restoration,
Brick Carvings in Jiangsu and Zhejiang, Essays on
Gardening, Gardens in Yangzhou, Stone Bridges in
Shaoxing, The Renowned Gardens in China, Folk
Residences in China, Chinese Halls, An Overall View
on Gardens, History of Modern Architecture in Shang-
hai, A Connoisseurs’ Dictionary of Chinese Gardens
etc. In addition, He also published a large number of
articles on traditional in architecture gardens. His
research on Chinese garden is characterized by a
tinge of romantic imagery tightly related to his poems
and paintings. Personally disciplined by Chang
Ta-ch’ien, a master in present-day Chinese traditional
painting with unique style and originality, Prof. Chen
was outstanding in painting. His personal exhibition
was held as early as 1948 in Shanghai. Naturalness,
poise and elegance are among the most frequently
used keywords to feature his style. He paid much
attention to creative spirit, artistic mood and aesthetic
charm in his art works, which are typical of “the literati
painting” in present-day China.
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FOREWPRD

Wu Zhigiang

Professor Chen Congzhou(1918-2000) was a man of versatility. As an accomplished
expert in traditional Chinese Architecture and garden design, Professor Chen also
distinguished himself in prose-writing and painting. Actually, what he cherished was a
profound passion for the uniqueness of the Chinese Culture as a whole and what he
endeavored to do was to integrate successfully Chinese traditional architecture with
traditional literature, calligraphy, painting and even traditional Chinese operas. His
lifetime devotion to research and teaching on the Chinese Culture was clearly featured
by innovation through careful and critical remoulding of the inheritance. His works are
rich and diversified and, above all, his attainments in art teaching at Tongji University
are very resultful, with the fact that he had pupils and supporters everywhere at home

and abroad.

Prof. Chen Congzhou was born in Hangzhou, Zhejiang Province, his ancestral
home being Shaoxing. His father's name was Chen Qingrong and his mother Cao
Shouzhen. He had seven brothers and he was the last son of his parents. His original
name was Yuwen, his alias being Congzhou, which was borrowed from Analects of
Confucius and hence went by it. In his later years, he named himself as Zi Weng, his
study Zi Shi and his garden Zi Yuan. He graduated from the Hangzhou Christian
College in 1942 and successively held teaching posts in St. Johnson High School, St.
Johnson University, Suzhou College of Fine Arts, South Jiangsu School of Industrial
Arts and Hangzhou Christian College. From 1952 up to his retirement, he taught in the

Department of Architecture, Tonji University.

Prof. Chen’s academic thinking as well as artistic accomplishments were deeply
rooted in and nourished by profound Chinese culture. With a passionate love for the
traditional Chinese culture, he started his pursuit for self-cultivation very early.
Notwithstanding the education in a Western mission school, he maintained the identity
of being a Chinese and at the same time the dedication to the promotion of Chinese
national culture with the help of Western methodology. In the wake of Prof. Xia
Shengtao and Prof. Wang Quchang who was once his tutor in literature, and thanks to
his own efforts he succeeded in shaping up his own style in poetry. In his essays
pertaining to Chinese gardens, the uniqueness of his style was acclaimed by Prof.
Feng Qiyong as “the essays similar to those written by late Qing masters, elite and full
of intention” and by Prof. Qian Zhonglian as “that of a master-hand in poem-writing
whose beauty in tones is resounding from every corner”, and the writing “of an
outstanding essayist”. In painting, again in the wake of a master, Chang Ta-ch’ien who
was supposed to tutor Prof. Chen, his artistic merit finds expressions not only in the
realistic depiction of figures, flowers and birds but in the freehand images of his

favorite flowers and plantings especially lotus.

With deep love for ancient Chinese architecture and gardening, Prof. Chen was
engrossed in the Chinese traditional construction rules from his early youth when he
was instructed by Zhu Qigian, the founder of the Chinese Society of Construction, and
Liu Dunzhen, a scholar in traditional Chinese architecture. With the help of his
profound knowledge in Chinese history and literature and his skillfulness in painting,
his research on traditional Chinese gardens reached an unprecedented level. In early
1950s, his Suzhou Gardens was published, arresting worldwide attention. This started
his fruitful effort in this direction which lasted more than forty years. In 1984 his On

Chinese Gardens was published, a book that stands out as a manifestation of his

academic thinking.

During his lifetime, Prof. Chen traveled a lot around China. He also visited
Europe, the United States and Japan. In his tours he paid much attention to investiga-
tions, reconnaissance, preservations and restorations of historic buildings and
gardens. More importantly, he did not neglect to visit the people especially the
celebrities in their connection in order to pool together their effort to push ahead the
work of historic preservation. He was animadverted, together with Liang Sicheng in
Beijing, for their attempt to preserve the circumvallation in Suzhou and in the capital in
1950s. In 1970s he addressed a petition with Ye Shengtao and Yu Pingbo for the
restoration of famous gardens in Suzhou. More recently, Prof. Chen did his best in
defense of the renovations and preservations of Guo Village in Hangzhou, the South-
North Lake in Jiaxing, the traditional Library in Xu Jia Hui in-Shanghai and Leifeng
Pagoda in Hangzhou. In retrospect, we have two poem-lines to sum up his work and
to describe his personality:

For half his lifetime, he wandered around rivers and lakes,

Yet left his love and passion for motherland unfulfilled.

Respected and praised as the foremost scholar in academia of the Chinese
gardening, Prof. Chen was once the vice president of CAH(the Committee of Architec-
ture History) under SCA(the Society of Chinese Architecture), adviser of Society of
Chinese Gardening, member of the Association of Chinese Writers, member of the
Association of Chinese Artists, member of the Management Committee of Cultural
Relics in Shanghai and consultant of I. M. Pei Design Office in the United States.
Among his diversified works, there are in gardens and architecture and a large number
of papers and reports on investigations pertaining to ancient architectures. Among his
literary works there are: Chronological Life of Xu Zhimo, Random Ideas in My Study,
The Book Belt, The Spring Liverwor, Random Thoughts, The Worldly Luck and The
Mountains and the Lakes. Among the design and restoration projects that Prof. Chen
sponsored are: Ming Xuan in the Metropolitan Museum of Art in New York City, the
eastern section of Yu Garden in Shanghai, Nan Garden in Kunming, Yunnan Province,
Guo Village near West Lake in Hangzhou, Ying Yuan in Longhua Temple in Shanghai,
Square Pagoda Temple in Song Jiang and the East Lake sightseeing spot in Shaoxing.

These are the precious legacies left for us by Prof. Chen.

Needless to say, what we collect and present here in this volume is but a small
part of what Prof. Chen has done for us. Small part as it is, we can see from it his talent
for art, his passion for life and his love for his motherland. We can also see his artistic
originality in his hard work to activate and renew the time-honored beauty of the
Chinese garden. The year 2007 will witness the 100th anniversary of Tongji University
and concurrently the 90th birthday of Professor Chen Chongzhou. It is a great
pleasure and a special honor for the College of Architecture and Urban Planning to
publish this special issue in memory of Professor Chen's contributions and in

commemoration of the centenary of Tongji University.

Wu Zhigiang
Dean and Professor, College of Architecture and Urban Planning, Tongji University

December 2006, Shanghai
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FOREWORD Dai Fudong Wu Lusheng

After graduation from Nanjing University in 1952, we were assigned to a job at Tongji
University. Fudong worked as an assistant teacher in Architectural Design and History of
Chinese Architecture, specifically in his teaching of History of Chinese Architecture.
Everyday closeness made us know that Prof. Chen had extensive knowledge and
insightful understanding of Chinese history in both its overall evolution and dynastic
events. His lectures were very popular among students as he put much relevance
between history and architecture into them, such as little-known anecdotes and folk
customs in North and South China. All this gave students much fodder for thinking about
the history of Chinese architecture. In addition, Prof. Chen attached much importance to
the combination of Chinese garden design and the features of Chinese traditional
painting, such as curving the pond-shore and concealing by foliage where appropriate,
and so on and so forth. As a matter of fact, we all benefited considerably from his

innovative ideas all along his enlightening teaching.

Fudong’s first trip in company with Prof. Chen was his visit to Xiashi, Zhejiang
Province, scheduled to make some preparation for students’ field work. Young and
inexperienced, he was deeply impressed by the professor’s kindness and instructive-
ness. He talked much about Xu Zhimo, a well-known poet in modern Chinese literature,
and even gave me several copies of Poetry Anthology of Zhimo. From time to time he
would share with us his experiences in following the distinguished master Zhang Dagian,
a prominent Chinese painter with unique style and artistic insight. All this gave account
for Prof. Chen’s attainments in Chinese humanities including art, history, poetry,
calligraphy apart from traditional painting. In retrospect, we must say that it was the trip

that broadened our knowledge horizon in many dimensions.

Another field trip made by Prof. Chen with us was to Suchou which led to his
discovery of two very precious steles built in the Song Dynasty, one of which, carved with
a celestial chart, was named Stele of Astronomy and the other Stele of Pingjiang City.
They were found on the two sides of the city’s Confucian Temple. After careful appraisal
Prof. Chen informed in no time the officials from Suchou Cultural Relic Bureau that the
two steles are of high historical value qnd should be preserved properly. Later the steles
were moved to the Suchou Museum and so far carefully protected. Developed from years
of his experience in teaching as wejll as in preservation and restoration of ancient
architecture, his viewpoint of “restorililg relic as it used to be” has thus been widely
recognized.Years later, Fudoing was replaced by a new graduate assistant hence left

Prof. Chen. However our friendship went on closer and deeper.

Meanwhile Prof. Chen’s artistic attainments won praises from not only the people but
from the authorities of national level. After the years of Cultural Revolution in China,
Chen'’s works of art are now among strict contrabands subject to the Customs’ Special
Approval. In early 1980s’ , Prof. Chen gave us as a present a piece of painting with a

cucurbit on it as Wu Lusheng, was metaphorically nicknamed as “cucurbit” after the

Chinese pronunciation. We were all astonished to find the beauty when we unfolded the
painting---the simple and delicate composition, the smooth weave of shade and light
flowing all the way like exquisite rhythms in addition to the metaphorical inscription on it.
We loved the painting so intensely much that we had it carefully put in a glass-
embedded rose-wood frame and hang it on the wall of our living room. Actually the
painting on the wall did win all admiration and appreciation from almost all the guests
who had ever visited us and saw it in those years. Prof. Chen took great interest in
bamboo-painting and his effort to fully embody the beauty of verve and liveliness of the
plant was just in the style of Zheng Bangiao, the prominent master of bamboo-painting
in the history of Chinese painting. For years the brilliant painting made our living room

full of life.

During the years when he was kept in sickbed, he was attentively taken care of by
his friends. Knowing that he was fond of fruits, my wife would send him pears. We felt

really happy to see him cheerfully enjoy the fruit.

In memory of Prof. Chen Congzhou for his contributions to Chinese art, a memorial
hall has been set up by the side of South-and-North Lake. And, as his former students,
we feel greatly honored to be asked to preface this special issue in memory of this
distinguished artist and scholar and, above all, a distinguished and ever-remembered

teacher of us all.

Dai Fudong
Professor, College of Architecture and Urban Planning, Tongji University
Academician, China Academy of Technology
Wu Lusheng
Professor, Architectural Design & Research Institute of Tongji University

National Master of Architect
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PREFACE

Wang Shihua

In March or April 1975, | happened to see a painting by Mr. Chen Congzhou on a visit
to my uncle Mr. Yu Pingbo’s house. Impressed by the power admixed in the freshness
of the brushwork, and imagining how my small sitting room would be changed by such
a beautiful piece of art | entreated a favor of my uncle for a painting by the painter.
Admittedly, | couldn’t bear the wait although | was well aware that Mr. Chen was very
busy as an expert in Chinese traditional architecture with an expertise especially in
cases of identification, restoration and related designs and planning overall replacement

until one day | got a reply in great surprise from my uncle:

April 9
Dear Shihua,
The other day you asked me to entreat Mr. Chen Congzhou for his painting.
Here it is enclosed, totaling three sheets. They are a painting of red plum blossom by Mr.
Chen and his note in addition. Apart from these, there’s a sheet of paper for writing
which | have to keep for the moment in order to avoid loss in delivery. According to Chen,
the paper has been intended for your father to write something on for him. Yet, | withheld
my promise to him for fear that it might not be easy for the poor eyesight of your aged
father.

Best regards.

Pingbo

The painting of red plum blossom is about one square “chi” in size called “doufang”,
meaning “a tiny piece (of art)’ in traditional Chinese painting. Totally free from
stereotyped strokes, Chen’s brushwork is just amazing. The painter’s faultless artistry
finds expressions in the evenness of composition, appropriateness in coloring and,
above all, the vitality of the flowers. | just couldn’t tear myself away from its elegance and
charm. Also enclosed was Mr. Chen’s letter to my uncle. The letter was written on a
piece of roughly selvadged bamboo paper with silky frame and the handwriting in eleven

columns was very forceful. The letter reads:

| posted a letter to you yesterday with a painting enclosed. Hopefully it would arrive

together with this letter. Here | am presenting two more paintings to Shihua as | think

they are a bit different from the previous one. | was told that Shihua has been interested

in investigations in cultural relics in Jiangsu and Zhejiang areas, which is all the more

admirable and respectable. | am looking forward to meeting him when | go to Beijing.
Respectfully yours,

Congzhou

Reading the letter, | felt deeply ashamed by Mr. Chen’s kind compliments. At that

time he was doing investigations for the restoration of the ancient gardens in Suzhou

wholeheartedly. During the protection period that provents the Tiger Hill Pagoda from
collapse, he even took the risk of climbing up to the top of the dilapidated pagoda which
had been barred from entrance for long. This made it possible for him to bring up
practical plans for reconstructing the pagoda and the reconstruction eventually made it
stand miraculously high on the top of the Tiger Hill. Eager to see the paintings, | rushed
to my uncle’s and told him that | wanted to meet Mr. Chen in this house as soon as he
came to Beijing. Since then | was in close association with Congzhou. Every time | went
to Shanghai | would visit him in the Tongji New Village where he stayed and every time
he managed to meet me in Beijing in the thick of things. He would stay in my house
sometimes when he advanced his checkout from hotel in order to talk with me to our

heart's content and to have me to see him off the next morning at the railway station.

His backup for my career is as hard to describe in a short article like this as is easy
to see his influence on my professional attainments. The style of his paintings makes a
feature of glowing simplicity which can be traced almost in every stroke of his brushwork,
respectable at once sincerely attached to the beholders who happened to see his works
in my house. And, whenever they revealed their shy entreatment for his painting or
writing in their eyes or between lines of their letters, Mr. Chen would make the request
fulfilled and sent the work to the admirer as soon as possible. In 1976, he wrote a letter

(dated 14th, May) to me which reads:

Dear Shihua,
| received your letter which brings forth my memories of our friends in Beijing.
Enclosed is a long scroll on which | wrote something this morning, the thing you want
from me. Keep it if you love it. Also I've finished the inscription you wanted me to write
only the handwriting is just so so. We all admire you for your diligence.
Best regards to you and your wife.

Respectfully yours,

Congzhou

What he sent me this time was a long scroll on which he wrote a poem by Zheng
Bangiao. He put down his autograph on the scroll but deliberately left out the name of
the would-be solicitor and told me that it was a standby in case some one came up with
an even more eager request for his work.. As a matter of fact the entreatments of his
admirers from all walks of life were more often than not fulfilled thanks to his good-will,
good health and full vitality notwithstanding his busy job of teaching. He even tried to
help his students by going to Beijing himself to get what they wanted from artists in the

capital.

Mr. Chen communicated with me by letters very often. He seldom forgot to send me



replies. Mostly they were in time. There were times when he happened to go out and his

reply turned belated, he would apologize sincerely in his replies. Here is one of them

dated Sept 25, 1976:
Dear Shihua,
| am awfully sorry for not being able to send you a reply as | was out of the town for
Suzhou to attend a meeting on the basement construction of the Tiger Hill Pagoda. | felt
at ease when | was told that you were fine. Yet | am a bit worried for Ping and Naipu who
haven't dropped me a single line. Please convey my sincere concern for them. | feel
grateful and quite ashamed to have invited elderly scholars to put on inscriptions on my
paintings. And, speaking of your friendship, it's often the case that words fail me to
describe how precious it is for me. To express the state of my mind, | made up a painting
of bamboo for you. | will return the painting Scenery Seen from a Boat to you after | write
the inscription on it. Currently it's in Mengzhao's place. My trip to the capital has not yet
been scheduled, hopefully in next spring.
Best regards to you and your wife.

Respectfully yous,

Congzhou

His painting he mentioned in the above letter refers to Lotus, which he had kindly
given me. The first “elderly scholar” whom | asked to put an inscription on the painting
was my uncle Yu Pingbo, who wrote two lines of his poem on it. Later, Uncle Ye
Shengtao put a poem on another of Congzhou’s paintings. Then Mr. Qigong wrote on a
sheet of blank Xuan paper something from Bangiao’s poetry describing lotus too. | took
the paper to Congzhou and asked him to paint lotus on it. When Mr. Chen Ciyuan saw
it, he suggested to me to invite Mr. Wu Yuru to write Shui Mu Qing Hua(meaning lotus
on a pond) mounting in a combined long scroll (a style of Chinese calligraphy). This is
the story behind the well-known collectign of Shui Mu Qing Hua. In the blank end of the
scroll, there are inscriptions, short and long, poems and sentences. They were put down
by Messrs Qian Zhonglian, Xie Gangzhu, Tian Ao, Wang Xiye, Li Henian and Monk Ju
Zan. Actually the end of the scroll is fuil of respectable elders’ original handwritings. It

has become a rare treasure. !

As a disciple of Zhang Dagian, the master of traditional Chinese painting, Mr. Chen
Congzhou’s attainment in painting is exceptional. However, compared with his research
on the traditional Chinese architecture, his success in painting has to be placed under
the former. During the first decades after the establishment of the People’s Republic in
1949, when he was just in the prime of life, he spared no effort to work for the protection
of the historic buildings and sites of this country. He threw himself into his job and did

everything involved from surveying to preservation planning and design. Taken as his

hobby, painting played a very important role in his life. He took painting as his spiritual
sustenance as well as an emotional harbor from which he set out to enjoy himself as well
as to console others who share his art with him. As a teacher, he loved his students,

caring not only about their study but also their personal growth.

Mr. Chen Congzou'’s dedication to painting was by no means egoist. As what he
did for the traditional architecture and gardens of this country, he always painted for
others regardless of their return. Rarely he thought only about himself and his own
collection. Most of his works were not for his family members but for his friends and
students. Congzhou’s deep feelings about me were far beyond my description. It is
because of his profound sentiments of friendship that from time to time drove me out of
the train of thought in writing. During these five years after the day he passed away from
us, | tried many times to write something to express the grief in my heart but every time

it was in vain.

For the publication of the anthology in his memory, Congzhou’s daughter Shengwu
together with a cameraman, Mr. Ge Yuping, made a special trip from Shanghai to my
house in Beijing. In an intraday’s snappy work, more than one hundred pieces of Mr.
Chen'’s paintings, handwritings, letters and seal carvings were shot. The great amount
of souvenirs from him reveals his profound sentiments for me as a true friend. It is also
an evidence to fully prove his real altruism, generosity and concern about his juniors and
the younger generation. At Shengyu’s request, | wrote this after long hesitation as a
preface of a sort to his anthology in the hope that the great artist’s personality especially
his warmheartedness toward the younger generation would be more widely
remembered and become more popular. To say about him, | have got too much. Nay,

then, | will stop for now.

Wang Shihua

Researcher Fellow, Research Institute of Chinese Art
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INTRODUCTION Chen Long

Prof. Chen Congzhou was an outstanding successor of the heritage of Chinese
traditional culture who never ceased to safeguard it and endeavor to carry it forward. His
personality was a perfect combination of honesty, frankness, optimism and witty humor.
Typical of Chinese traditional literati, he was a bit haughty at once easy to approach; he
was calm to face any frustration in life and ready to bear up anything in his calmness. He
was vigorous and hard working in academic research and his pursuit was fruitful. All this

wins back for him respect and memory from society.

Prof. Chen’s accomplishments are chiefly in ancient Chinese architecture and the
art of gardening. Versatile as he was, Prof. Chen also distinguished himself in prose-
writing, calligraphy, painting and poetry. In addition, he was a great lover of Chinese
operas especially Kunqu Opera. In all this, Prof. Chen achieved the mastery through a

comprehensive understanding of the Chinese culture in diversified forms.

As a matter of fact, calligraphy and painting were just hobbies to him. Yet he took
them as tools to express his emotions and aspirations as his motto says: ‘I take painting
as my predestined sweetheart”. Viewing from this perspective we can see that Chen’s
paintings are to be categorized in what we call “literary men’s painting”, which are of
specific importance in the long process of evolution of the Chinese civilization, and the
value of which is different from folk arts on the one side and “court paintings” on the
other. In comparison, literary men’s paintings are rich in content in the sense that they
contain more “spiritual elements” which call for more refined cultivation on the part of the
author. Generally speaking, the author of these paintings tends to take landscape,
flowers and birds as their themes and objects of depiction. In them, plum blossoms,

orchids, bamboos and chrysanthemums are metaphorized as “men of virtue”

(gentlemen), while old pines, rocks and lotus free from muddy ponds, are cherished by
them as “loving favorites” for representation. In commenting on literary men’s paintings
four elements are generally stressed, namely, personality, knowledge, talents, emotions

and insightfulness. A combination of the four would be regarded as perfection.

But then Prof. Chen Congzhou did not choose to get apart from convention. In the
early years of his youth, he was naturally influenced by Zhang Dagian, a painter with
unique style and originality, as he had been personally disciplined by the master. Early
in 1940s his exhibition in Shanghai had been a success. Viewed from the context of the
Chinese heritage in fine arts, his painting artistry has already attained a high degree of
perfection. In Prof. Chen’s art realm, a perfect of combination of different kinds Chinese
fine arts, such as calligraphy, painting and seal-carving together with poetry are
presented in a way totally free from affected charm but naturally blended with elegance
and confidence. His style of painting is characteristic of human interest, very close to life
yet refined to a degree to lead the beholder to find life’s significance and the nature’s
vitality. His brushwork is free and forceful but strictly professional. A mindful beholder
would be sure to experience a typical Chinese literati’'s theme of life: find sustenance in
a simple life to uphold ultimate ideals. In today’s Chinese artist circle, few can reach the

loftiness of emotional and spiritual mould as has been done by Prof. Chen Congzhou.

Regretfully, most of the works he produced in the early years of his productive life
were lost. Notwithstanding the limited collection, this album managed to put together
about 100 pieces of his works from 1950s to 1990s. The beholder, hopefully, could be
able to appreciate the sweetness and fragrance of the author’s artistic attainments

achieved in the fashion of “literary men’s paintings” by a typical Chinese man of literati.

Chen Long
Artist
Dec 2006, Shanghai



FOREWORD by Xie Zhiliu
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T K& A FOREWORD by Wang Dalong
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=HHE Rock and Orchid 2
H=WE (KK TERK) Clouds in MtHuang (with Epigraph by Chang Ta-ch'ien) 3
7K Scenery 4
LEzsE Blooming Camellias and Singing Birds 5
moRE (3K TR ) Copying a Song Dynasty Painting (with Epigraph by Chang Ta-ch'ien) 6
% A Lady's-maid 7
MHEE (BRME SHENEE) Autumm Scenery (Collaboration of Chen Congzhou and Xie Zhiliu) 8
21 Water Lily 9
ERRE Plum Blossoms 10
FRAZEE Flowers and Birds in Song Style 11
]k Willow and Birds 12
MT AT EE Bamboo and Rock in Yuan Style 13
Eiksw 21 Pines 14
B Water Lily 15
S Peony 16
W E (BRME Xt Baa1E) Plum Blossoms, Bamboo and Birds (by Chen Congzhou, Yu Wenhua and Tang Yun) 17
FigERER Mountain Decorated with Green Bamboo 18
=t Orchid and Bamboo 19
KAEERE (G1FRE. REMH) Lotus (with Epigraph by Yu Pingbo and Wu Yuru) 20
EX Lotus 22
HAY Peony 22
2% Chrysanthemum 23
FKAW Daffodil 23
2h VS =5 Scenery in a Garden 24
BERYE (MELD ) Landscape in Luzhi (with Epigraph by Gu Tinglong) 25
E3S Lotus 26
BELE Promising Prospect 27
EREE Plum Blossoms 28
2EE Water Lily 29
VNFE= Twin Bamboos 30
¥AgE Plum Blossoms 31
=R Orchid and Bamboo 32
g Bamboo and Plum Blossom 34




