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Mr. Wang Jianlin graduated from Xinjiang Art School (modern

Xinjiang Art Institute) in 1978 before he got a degree from Beijing
Normal College (modern Capital Normal University) in 1982. Before

the enrollment in Xinjiang Art School, he had been engaged in the
research and studies on the mural paintings of the Qiuci grottos in
the Kizil Thousand Buddha Caves. During this period, he had taken
the titles of the director of art office and the deputy head of the re-
search institute. Currently, he 1s an associate research fellow and the
director of the Academy Committee.

He had participated in and conducted the compilation of a
large—scaled cultural program, including "the Complete Works of Chi-
nese Art * Collected Xinjiang Mural Paintings" which won the "Five-
Ones" Engineering Award, "Chinese Cultural Relics and Music System
- Xinjiang Volume" which was awarded the National Excellent Works
Award; "China’s Grotto + the Kizil Thousand Buddha Caves" which
obtained "Xia Nai Archaeological Award" granted by the Social and

Science Institute, and "“The Report on the Kizil Thousand Buddha
Caves Archaeology” and other works. Over 30-year study of grotto
mural paintings, he has worked out many constructive theses. The
paintings he imitated are fine and creative since he has a deep in-—

sight into Xinjaing grotto art, the Qiuci grotto paintings in particular.




Editorial

Chinese Buddhist culture and art has a history of
more than 2000 years. It origonated from India and was
introduced into China in around B.C. and A.D.. With the
impact of ancient Indian Buddhist culture, Xinpang (re—
ferred to as the Western Regions in ancient times) was
the first opening its door to the Buddhist culture. Accord-
ing to historic records, Buddhism spread to Xinjiang in
around the first century B.C.; the initial stage of Buddhist
arts in Xinjiang was in the third century A.D; its devel-
opment stage was in the fourth to fifth century and the
flourishing stage was in the sixth to ninth century.

The Buddhist arts had its own unique style in Yu-
tian, Qiuci and Gaochang. The paintings in Yutian were
drawn mainly using lines without much color; the Bud-
dhist paintings in Qtuci were painted using single lines
and flat color plus iridescence, with iron wire and gos—
samer drawing. Perfect combination of carving and paint-
ing plus the diamond check painting was characteristic of
Qiuci Buddhist arts. As to the Buddhist paintings in
Gaochang later than those in Yutian and Qiuci, most of
them were created after the ninth century and had the
teatures of Buddhist paintings of large-size, smooth lines
and dark red colors under the deep influence of the Bud-
dhist thought in Central China. The early Buddhist art
works in the Hexi Corridor, Gansu province had been im-
pacted by Qiuci Buddhist arts and the same was true of
the Yungang grottos in Datong, Shanxi province and the
early carved Buddha of the longmen Caves in Luoyang
city, Central China’s Henan province. When creating the
Buddhist works, Xinjiang’s Buddhist artists not only pur-
sued the external beauty but also paid great attention to
the internal relationship to realize the combination of spir-
it and soul.

Mr. Wang Jianlin has been engaged in the study on
mural paintings 1n the Kizil Thousand Buddha Caves for
32 years and has visited almost all the Buddhist scenic
spots all over Xinjiang. "Xinjiang Buddhist Art Line
Drawing Collection" manifests what Mr. Wang Jianlin has
achieved with many years of study, especially in the re-
search into Qiuci Buddhist arts. In the hard times without
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any conveniences of power electricity, transportation means  [JIE, “PRIFA0E 0SS UM, L
and communications, he stayed in the caves and "talked  Fpumdb e b, O OAHED T

with Buddha face to face", imitating mural paintings, mak- B R R DL RE O 1S

ing records diligently and experiencing the true meaning of oges lHZI 5 M I 2
Buddhist arts whole —heartedly. He worked in the grottos
CEMR AR A R BUR T

ral paintings he imitated were known to resemble not only }J\_“ﬁ)ﬁ’ﬁﬁé B BF 5 TAR 32 2K,
in appearance but also in spirit as well. It is not the CRTf A1 i SR LA 5 )il B Ath 25

outside magnificence and depth but the inside "soul" and  HRBE ORI —BIR. TEX

spirit of "the master artists" that he pursued. AH EAHE A BIRPDRE S
Mr. Wang Jianlin seems to have got the true essence H B At L3 K AE T g L 58

of Buddhist art and he keeps on painting, writing and try- SHE” I B BRI R S A
ing to figure them out in the grottos. All his works were T% 15 e FHL 0 T 3 o
+ J 11! \alln-‘[-_l P Z.J

. e
Buddha in Xinjiang using different brushes and strokes. A LT - ﬁ“ﬁﬁ” 5 1) BE AN
Therefore, his paintings are so magic and extremely life— JEAL, i EH A BRI PR A 2508
like. A Professor of Japan Tokyo University remarked while — RZMRBEYEENT, SR A 2

watching Mr. Wang’s paintings that "Mr. Wang’s paintings SNTER S ARS8 A km
are rare works, his paintings very magic, each of his 527 A 1S e
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and melted himself into the mural paintings. Thus the mu-

created on the basis of careful study of the paintings of

strokes used very carefully, and he experiences the charm Tk 516 A1 ﬂ;[ TR AE R T

A Hiw, {AETR

painting with his whole heart and his paintings are prce- 5 i ﬁ‘“ R ABIIT
A1 Ad ; tH
less treasures." As a pious artist pursuing Buddhist arts R NN T RN G LR X
Mr. Wang Jianlin surely has got an deep insight into Bud—  fIRL, R4 i #6025 220 14 K 0
dhist arts and has reached the artistic conception of "his R F A pgmHE 4y, 7% 4t
heart in the picture, the picture in his heart and being at- £ - 2E¥EH.CVA%), WA B4l

tached to each other". RO L R A T Y k7 . L
A group of far-sighted personage is needed to explore o, g « =
s ] }-_.-lr —‘l‘ 1

and study the tremendous amount of Buddhist arts. Before R ﬂﬁrﬁ# U

publishing "Xinjiang Buddhist Art Line Drawing Collec— EAGEA O AR, {Lﬁﬁlﬂll%%
tion", we have published "Qiuci Grotto Random Talk" Privies. T, LEMREEE
which attracted such great attention from the reader that FELUED B R, B 1R E]
the first edition was sold up in only several months. To “SUAE T ARG O AHER”
meet the demand from the reader. We republished "Qiuci 35 A

Grotto Random Talk". "Xinjiang Buddhist Art Line Draw- A M HEAR S A I A

ing Collection" 1s one of "Xinjiang Buddhist Culture Se- B ST A A AR S R
ries" projected by Mr. Wang Jianlin, which consists of part .
pro) Y ° P i, B Ho g e O DA SB 2, 1 9

ciate it if this book will be of great help to the reader I 1R AT RT3 DR BT
and we are also open to any suggestions and opinions. AL B T LA

of Buddha paintings with his heart." Mr. Xu Bai, Professor
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of Peking University, said that "Mr. Wang Jianlin is

i

of the works imitated by Mr. Wang Jianlin. We will appre-
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Fig.2 Kizil Grottos Cave 118 Celestial musicians




| &, |
' ol - .._ A
o3 ....._.\{
% =
b
o 1
T )
a i .J ..
o Jw_
A -
wis N Y
I | TR,
y ___.rl
- u..k..\..

e

1AL =
A

R A

1%

(Celestial musicians

Cave 118

Kizil Grottos

1.3

& L



e |

3

ETC!

>

(X2 ¢

e

X

\
L5 C

3¢ g&ré

FIY  vi AR A 76 EEEE]  (ELOA ) (B E A E (Ao 5 tHe)

Fig.4 Kizil Grottos Cave 76 Daughters of Mara attempting seduction and their punishment

(It was peeled away by the German explorers. )
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Fig.5 Kizil Grottos Cave 76 Part of Daughters of Mara attempting seduction and their punishment

(It was peeled away by the German explorers. )




IS e fURATE 76 RIBEIM KRR (T[] A& 8 ) (52808 5 14 )

Fig.6  Kizil Grottos Cave 76  Celestial musicians (It was peeled away by the German explorers. )
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Fig.7 Kizil Grottos Cave 76 Celestial musicians (It was peeled away by the German explorers. )
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Fig.8 Kizil Grottos Cave 76 Celestial musicians (It was peeled away by the German explorers. )
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Fig.9 Kizil Grottos Cave 76 Celestial musicians (It was peeled away by the German explorers. )
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Fig.10  Kizil Grottos
(1t was peeled away by the German explorers. )
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Kizil Grottos  Cave 77  Part of preaching Buffalo herdsman listening to speech

(It was peeled away by the German explorers. )



