s v
st




BH#ER®E (CIP) HiE

W28 . Gk A B A 2R 2 W e i, B AR/
SRR E . —Lnt: P E SRR R, 20073

ISBN 978 —7-5059—5534—9

LB TGk T0. O KA — £ M — Wk — R E - B
RO AR — fEdnfe — PE - BROBRE - PIHE -
AR IV.K876.8 1222.7 J421

thE AR 1 CIP Bl 7(2007) 5 026768 5

B | BT —kAREAZAMZE R CE , BEELE
Z %k T
R |+ @ & & %44t
T P@ R B Lt RITE(010-65389152)
HE dbRCREIERE R 10 5(100026)
| 2mpERE
EwmE &
HENH BRE EEA
EP Rl | At 5% F 85 B R A5 BR 2 &)
A 889x1194 1/16
|13
W2007 43 HE TR 1 KEDRI
£ | ISBN 978 =7—5059—5534—9
# 1 110.005¢

Al 4 &F I H

BERFA THERALBLRYD
BERGIEREMAtBYiShttp: / /www . cflacp.com




RN B R R







Wa

TIME AND SPACE

%R A PATRON
Egﬁ Wang Junlong

F 4% CHIEF EDITOR
gk 4 Zhang Shi

$5%18% PHOTOGRAPHER
(B, £®E%4%) (Engraving And Picture)
5& ‘;#\: $ Zhu Hongyu

%Ai%it ART DIRECTOR
ﬁk?& Fu Dawei

fEIR4EIE MARKETING MANAGER
3’&?%55 Zhang Gaoyang
Z1E podad

HEREEERN | 003



LI43% (Red And Green Lions) .................... 020
B W (Male Lion) ............................. 023
HREA{R (Sitting Buddha Statwe) ... ... ..... ... .. 024
F BEBuddha) ... 026
FLF® (Confucius Statue) ........................ 028
EF®R (Mencius) ............................... 030
W o(Lion) .o 032
B P (Censer) ... 034
EZILM (Magnolia Vase) ....................... 036
JMUAHIEI (The 8 Gods And Scenery) .......... 038
A E (Peoples And Scenery) .................. 040
B (Fairy) oo 043
ZREI (3—Feet Censor) ....................... 044
IRHAAEPE (Mintian Stone Seal) .................. 046
AR (The Sack Monk) ...................... 048
Ef B (Seal) ... 050
B #F (Wine Goblet) ........................... 052
$EWE %k (Panchi Brush Washing Pot) . ............. 053
AR (People And Pen Rack) ................. 053
MIERE (Plum Tree) ...................coooo.... 054
£ @ BrushPor) ..., 054
K OFB(Calyx) oo 055
K @ (Calyx) ..o 056
% %2 (Brush Rack) ...............c.oooeiion... 056
B R (InkWell) ... 056
% % (Brush Cleaning Pot) ...................... 057
A W (Sene Hill) ... 058
AR (Kung Fu) ..o 058

004 | # 4 | Time And Space

AL (Peony) ..o 059
RS (Bamboo Brush Washing Pot) ............ 060
%€ 8 (Brush Pot) ... .........c.ciuiiiin... 060
£ f8 (Brush Pot) ...............ccoiiiiiin... 061
EEM®E (Courtyard Scenery) .................... 062
AYIZEHE (Men And Lion) ....................... 062
AN R (Deer) Lo 063
AYIBBIR (People) ...........cccoiiiniiiii... 064
KMR (Statue Of Guan Gong) .................... 065
B (God Lu) ..o 066
B (God Fu) ..o 066
E%HE (The God Of Longevity) ................... 067
FOERS (Pigeon) ...t 068
A #1 (People) ... ... 068
EBE® (Buddha) ... ... 069
EGFEAMR (Buddha) . ... 069
A (Maid Statue) ........................... 070
IEDE% %2 (Camel Brush Rack) .................... o071
A 5 (People) ... .. ... ... 072
AR (Sitting People) ........................ 073
WM OE Ruyl) oo 074
B (Seal) oo 076
B (Seal) ... 077
B (Seal) oo, 078
B OE (Seal) oo 078
Bl OB (Seal) ... ..., 079
B o(Seal) .ot 080
KZH#F (Dragon Cup) ...vuinneeeieaaeeinnnn.s, 081



KA 122w

BE{R (Self-Portrait) ...................... 085
1TEHES (The Walking Van Gogh) ......... 087
Ki8H#9% )L (Daughter Of The Sea) ........... 088
B XHIFERE (Galloping Tomorrow) . ........... (01[0]
THEHRIZETE (Sweet Life) ................... 092
= A Woman) ;. T e e e 094
BE 5 (Persistonce) ......0 il i e 096
KAHZFH (Never Give Up) .................. 098
AE ¥ (Never Accepting Failure) ............. 100
28 (Softly Dancing) .................. 102
i & (Slanting)l b v e e 104
# O# (Praying) ...t 107
fEE A (Meditation)s=—-= o it e = = e 109
AEhE% (Twinkling Fly) ................... 110
1T B (Walking) i s e s e m

W B (Feolifgs) . ..o inunsonvnsnes e 112
#HEHFE (Metropolitan Youths) .............. 113
i B T T e e 114

2% (Auspicious Dragons And Phoenix) ... 116

- H (AoD Woman) . .....io s 117
f 58 (Obstinacy) ..............c.ooeueen.n. 118
B S

(Hundreds Of Birds Flying Toward The Sun) .... 119
5P (The Guarding Angel) ................ 120
7 18 (Hesitation) ........................ 121

1TERIW)I] (Walking Mountains And Rivers) ... 123

Tl (Hermit) e e e 124
% X (Flying Goddess) .................... 125
BE ¥ (Swirling) ...l 126
Z3&E Pt (Telling Lotus Flower) . .............. 127
NEE— (No Regeel) . ... s 128
% 4 (Gentleman) ........................ 129
FAXHYAZE (Hope For Tomorrow) ............ 130
% 7 (Metamorphism) ..................... 131
AERH4X (Different Times) .................. 132
BRAl %% (Career Woman) .................. 133
# & (Rock—And—Roll) ................... 134
ARFE

(Two Generations Advance Together) .......... 135
B B (Inherit)Em s s lemea oo o 137
e S D PR e e 138
FIFLEIXE (Peace Is Here) ................. 140
RO (Windmill) ..o 142

kEEEERE | 005



KA 1B

& F (Winter Snow)

=

BE BT (Courtyard ) ........................
JEZ1G (Tea Baking Room) .. .............. ..
R
BHE (Mirror In The Window) .............
B % (Early Spring)
W /\iZE (Creek In The City) ...............
LK EHEHE

(The Winter Snow Is My Company)

EHRFR (Safe And Sound) .................
¥ B (Head Up)
{E#%42 (Brilliance Stay)

BHIFF (Lotus Spirit) .....................

ST M (Redness) ... .- = o i e

I B

BEZ (Magnolia) ......cocinveiivvenacnss
EEEERF

(Elegance Gained After Renovation) ...........
ZH4ETE (New Blossoms In An OId Tree) . ...
8 BB (Taking Pictures) ....................
#H [E (Hu Tong)
BFNE 7k

(Spring River In The Summer Palace)

X fEEELE
(A Cultural Ambassador In Beijing) ...........

006 | @ % | Time And Space

— AR RS

(A Life Together Followed By A Next) ........ 179
H MF (Old Bridge) ........................ 180
WZEAR/GH (No Regrets Whatsoever) ... ... ... 181
K %1% (The Riverside Village) ............. .. 182
/NEIBX (An Endless Small Lane) ........... 182
B #f (Growing Up) ....................... 184
TERRIZRE (Quiet Tea House) . ... ......... .. 185
T, hE—T

(Feeling Tired, Take A Rest) ................ 186
R R—LF R

(Minor Theme— The Father And The Sen)t 187
$REEMLL (The Mountain In Yinding) .......... 189
& (Cleanness) .............ccovvivnvnnnnns 190
HRMAE (Rolling) ... ... ...... 191
%L (Masquerade Of Beijing Opera) ... ..... 193
SKEHIEE (An Unbalanced Picture) ... ... .. .. 194
IR (CoFans) ..o eaeenes 195
HERIAETE (Od Lanes) .................... 196
i® i (Tune Of The Cool Air).............. 197
ME 37 (Stand Erect) .. . ..ccviiiniinnarnns 198
T BAWadi) i i et s 201
b L R B R e S 203
B (Rulem) . o o 204
# B (Model) ................coeunn.n.. 205
B 2 Wked), -miie 206



» LN
b :

IJ!Illi:

AEMGHA ERZAETRNBARE
PR THAERK!
ik A
Words Of Advice Given To All My Friends:
This Album is dedicated to all friends loving the life in the world!

Wish all people a happy life!
Zhang Shi

AshRRPE X LEL, RS EERTE
H&EEH.

A thousand thanks to Mr. Wang Junlong for financing the book.
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Learn form the ancients, seek for the reality
Feelings and comprehensions in life

Show of time and space

Return to the nature

Move towards the future

Zhang Shi
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Author : ZhangShi ( Old name: Zhang Yuexi ) Born on October 26™, 1956 in Beijing.
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PREFACE

Art is originated from human's comprehension towards natural mate-
rial and spiritual world. Naturalness, objectivity and sense are key
points to the value of an artwork. An excellent artwork resembles
artery, which is full of vigor and energy, embodying spiritual sustenance.
In 2007, Mr. Zhang Shi compiled a so-called "time-transcending"
artwork collection of his paintings, photos and ancient "Mintian stone
carvings" he collected. The Collection exhibited three kinds of artistic
carriers, but with artistic connotation of same origin. From the full,
smooth and delicate ancient stone carvings, to the spatially changeable
painting and creative photos, each work in the collection delivers a
nature of naturalness and simpleness, being full of life. Mr. Zhang Shi
integrated his understanding of life into his art. From the composition
of his painting, we can find a kind of unique "awkwardness" between
lines and colors, as if the boundless universe has harmonized into an
object. The black and the white depicted the painter's will, and the
painter's will composed the painting.

In the great nature, any life lives for a time. But in the evolution of life,
wisdom and civilization can be carried on. Time flies, space changes.
Human art develops in inheritance and innovation. "Transcending

time" thus becomes the common ideal and target of human being.

Tian Shi
January, 2007
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Throughout thousands of years of history of civilization
development, the cultural art of "stone" played an important role
in spreading and developing Chinese civilization with its pro-
found cultural details.
"Stone" carving has a long history in Chinese history of
development. From the historical artistic works, documents and
records, it can be found that China has vast lands and abundant
mineral resources from ancient times, just by these inherent
advantages and the unique oriental way of thinking, we created
the splendid "stone" culture. Chinese "stone" culture varies
greatly, with "Mintian stone" carving constituting an important
factor of traditional Chinese culture and art. In order to enable
more people to understand "Mintian stone," we should, based on
history and new-born science, discuss "Mintian stone" carvings.
Not only the stone material is rare, but also the carving skill is
perfect. They crystallized generations of ancestors’ wisdoms,
who revitalized the social and cultural styles of their times with
their own comprehensions and the extracted essences of life.
Thereby, they contributed greatly in inheriting, extending and
developing Chinese "stone" culture.
The "Mintian stone" collectors paid wheat and energy for the
collection. I hereby appear some of my stored "Mintian stone"
carvings to the "stone" lovers. "Mintian stone carvings" also have
some large-sized works, which can be proven by real articles.
Meanwhile, I publicize and introduce part of "Mintian stone"
carvings to commemorate and to pay my tribute to the ancestors,
as well as to advocate the long-standing Chinese civilization.
Zhang Shi
The Stone House of Sweetness & Bitterness, Beijing, in 2003
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(AN ALBUM OF CHINESE OLD TIANHUANG JADE FOR ART ENGRAVING) Preface

Jade is matter formed from the haven and the earth.They display natural beauty
with not only gentle sleekness,but also harmonization.The jadeware carved by
an artisan,such as carvings of implements, person,cicada etc.,have had anima
and intellect of human being, therefore,they can be used sacrifice to ancestry,
linked up with God,and offer safe and sound to people.Jade in China involve
plenteous cultural intension.All of these are reason for Chinese to love jade and
look jade as deity object.Since the jade-dragon at the Hongshan Culture
presented first,in the past of 5000 years,jade and jade culture in China rise and
fall for many times,but it has not been in ruin that jade is sacred in Chinese mind.
Around 21 D.C.,China has sprung up great mass fever of jade again,everyone
have jade or jadeware,investigating jade become prosperous day by day. In this
situation,it is gratifying that Mr.Zhang Yuexi collected Mintian jade handed
down in his family from generation to generation to publish.At this moment,I
have to point that Tianhuang jade is a special name for a kind of Min jade located
in Fujian province in China in Qing dynasty,in fact,Min jade has been mined
long ago.Mintian jade works exhibiting in this book by Mr.Zhang,are not only
precious in material,but also beautifully in arts.Publication of {AN ALBUM
OF CHINESE OLD TIANHUANG JADE FOR ART ENGRAVING) pre-
sents new splendor for China jade culture,as well as a new field of appreciation

for jade-love.

Zheng Zhe
12th,July,2003
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