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Biography of Safkuev

Hamid Safkuev was born on July 20, 1964, in Qazagstan, Hasakesitan, in an immigrant family from Zhambyl—Kabardino.

In 1979, the family returned to Nalchik in Northern Caucasus. Safkuev’ s accidental visit to the famous carver A.M.
Sondokev determined his future career. There, he learned the basic art knowledge. Later, he studied in the Academy of Art
of Stavropol Teachers College. His persistence in techniques drove him to Leningrad where his talents were discovered by
Professor A.A. Melinikev who gave him much education and support.

In 1995, Halmid Safkuev graduated from Repin Fine Arts Institute with honors and worked as a member of A.A. Melinikev’
s Studio till 1998.

In 1996, Halmid Safkuev won his diploma from Russian Art and Science College with his fresco sketch Fiancee(3m x 6m).
Fiancee was finished in the Cusg)m College in Nalchik later and was used to decorate the government palace of the Republic of
Zhambyl—Kabardino one year later under the name of The Way out for the Peasants.

In 1999, he took part in the painting of the fresco in the Cathedral of Christ the Savior. Besides, he designed and finished
the two frescos (Baptism of Kyivian and Carrying of the Body of Saint Nicola) on the side altars of Nicola Church.

In the following few years, Halmid Safkuev works were exhibited in the Aptekc Saloon in Basarona. In 1999, St. Gheorghe
was used to decorate the President Residence of Cataroni.

In 2002, in the main churches of Kursk, Halmid Safkuev finished the fresco Voyage, in which his ‘talent was fully shown.

In April ,2004,his personal exhibition was held in Holland. At the same time,another two—week exhibition of his works
was held in the hall of the League of Artists of st.Petersburg.

In the summer of 2004, a great three-month exhibition was held in Moscow Artists Exhibition Center, in which were
shown 70 paintings, two of which were large painting, and 16 objects (special designs of metal and wood).

Halmid Safkuev’ s painting was well-received in China; the strong proof is the list of the representative works of the
exhibition held in China’s major big cities.

Halmid Safkuev now works as a teacher in the Church Historic Painting Studio of Repin Fine Arts Institute of St.
Petersburg.
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Preface

Greatly interested 11{ Russian traditional painting, [ came to Repin Fine Arts Institute of St.
Petersburg in March, 2003. During that period, while studying the Russian painting techniques and
visiting the finest works in the museums of St. Petersburg and Moscow, I understood better the classic
works branded in my memory earlier and tried to find out the developing history of Russian painting.
In my research and study, I got a wholesome understanding and grasp of th%education principlesexbeliefs.
and art teaching methods «and styles of Repin Fine Arts Institute, as well as of the changes and
development of Russian Painting. With the development of the society, Russian ideology and art
mentality are also changing, which surely influences the teaching and creation of Repin Fine Arts
Institute. However, the amazement is that the foundation of Repin’s teaching System has always been
the classical art ideology, no matter how the school changes by the ideology system with times and no
matter how the artists change their styles. In their teaching and creation, the artists all use the
expression techniques based on realism. In the age of art blooming, Repin still persists in its old ways
when most of the art schools have given up their realistic teaching system. Repin is considered behind
the times. But, in my study, when I contrast the history of Russian and western art and the current
development of Repin, I find that history has just created an excellent living room for Repin. What the
multiplication of styles demands is not only the multiplication of forms and expression techniques, but also
the multiplication of education ideologies, teaching styles and methods. Thus, instead of lagging behind,
Repin, with its few ideologies survived, acts still as a unique leader in realism camp.

In the western, modern painting began to flourish with the impressionism as the beginning in 19t
century, when realism began to wane. The art style and form went from one end to another. In modern
western art circle, realistic painting is seldom seen. Realistic theories and techniques are nearly
forgotten. Many expressionist artists neglect to learn from the former masters. So, in my opinion, there
is a problem of transition in theories and techniques from realism to expressionism in the teaching system
of modern western painting. Facing this problem, many farsighted educationists and artists restart their
research in traditional artistic theories and techniques. Entering Repin, we will meet lots of students and
artists from different countries, who, while holding various aesthetic conceptions and artistic pursuits,
share the same purpose: to replant their ideologies into the soil of realism to get nourishment for their
artistic creation.

Seen from this perspective, realistic art may bring the world art new opportunities. However, does
it help the development of art in Repin?

Though opportunities are important, how to treat and grasp the opportunities counts more. In
today’s Repin, a great number of painters and art educationists are thinking about this actively, among
whom, many are chief members of the realistic newgeneration artists named by the Chinese art circle:
Bester Rove, Safkuev, Galiuda and Bagxiang. Like the other Repin artists, they adhere to classical
ideologies in their teaching and still base their painting on reality. But in their artistic practice and
creation, they seek vigorously their own way. In the appreciation and analysis of their works, we may
find surprisedly that although the basis of their works is realism, non—realistic elements and the essence
of abstract art are also included as far as the art form is concerned.

Hamid Safkuev has a distinctive art style in modern Russian art circle. He is good at analyzing the
works of the former masters in a creatively artistic way, observing life in a special artistic perspective




and creating art using the intelligence and wisdom of an artist. Though firmly based upon the foundation
of classic ideologies and realistic techniques, the art mansion he builds contents the spirits of expressionism,
a fine combination of classical and modern art ideologies and traditional techniques and modern spirits,
which gives his works unique charm.

The first time I read his works was in a painting album in 2002. The painting that impressed me
most was his Columbus. It adopts an original approach: holding his head high, Columbus was paddling
a canoe in the desert. At first sight, 1 was amazed at the new and special expression techniques; at the
second, I realized the accumulation and heaviness of history. The painting was visually inspiring,
impressive and charming. Later, when I came to Repin and began to study in the studio lead by Safkuev,
I got more chances to watch his works in the exhibitions there. What a pity I never met the painter
himself! During my stay in Moscow in July, 2004, I got another chance to watch his paintings which
were numbered up to one hundred. This in some sense relieved my regret and also encouraged me to
introduce his painting to China. After I came back to China, with the help of my friend Li Fujun in
Repin who contacted with Safkuev, I finally got Safkuev’s agreement and it is time to publish his
painting album in China.

It’s a fulfillment of dreams for me to edit and publish this book: more artists would know Safkuev’
s works. To some extent, it is also a remedy for my regret: though [ got to know a lot of artists,
[ did not have the chance to know Safkuev who I have known so long from his painting. While I was
writing for the paintings, I felt that I was talking and exchanging ideas with Safkuev everyday. There
is a Chinese saying: Meeting without prior knowing; but it is true vice versa, 1 think, that is: Knowing
without prior meeting.

When I began to write the captions using the pictures I collected, ninety percent of the names of
the paintings were unknown to me. I just understood and analyzed the paintings intuitively. Later, when
I was about to finish the book, Safkuev sent me a signed album, published by Les Oreades of Moscow
Artists Exhibit Center, through Dr. Li Fujun. 57 out of the 60 paintings in the album were in my
collection. I couldn’t help laughing when I compared the names,many of my captions agreed with the
names of the paintings. But it was also true that some were miles away from the painter’ s

intention. My first reaction to this was to rewrite my words according to Safkuev’s definition. But
when I began, I hesitated. I recalled not only the confusion I felt in my writing without knowing the
names of the paintings but also the happiness and freedom after the confusion,inspired by the form and
content of the painting, I freed my thinking. It is true that one thousand readers will find one thousand
Hamlets. The appreciation of paintings is very individual and can not be replaced by any other’ s
opinion. In art practice, I hope [ can appreciate and create art from my own perspective; while in
appreciation, I hope the readers will understand and create art with their own intelligence. Thus, all
my original captions are kept.

On the other hand, it is true that appreciation of art will be easy if one knows the background.
So if the reader will have a better understanding of Safkuev’s

paintings from different perspectives with the help of my captions, I would be very satisfied because
thal is my very purpose.

As for the names, except the ones I have already known before and the fifty—seven ones Safkuev
provided, the rest are given according to my understanding. The purpose is to keep the unity of the book
and to show respect to the visual and thinking habits of most readers. The name is just a general
definition of the painting (though the right to define belongs to the author,but I can not get into contact
with Safkuev now); it can not express the content and the spirit of the whole painting. The function
of names is to give the readers a few hints in observing and thinking (but it may also hinder the readers
free thinking and comprehension). So [ beg for understanding and forgiveness from Safkuev and the
readers for the few works I named.

Li Ping, July 21,2005
the Spring City of Jinan China
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We call Safkuev a Cainozoic artist of Russian realism, because, like his artistic seniors, he bases steadfastly on the cornerstone constructed by the realistic artistic ideologies and the

realistic expression techniques. However, the artistic building he develops on this basis fuses the spirit of expressional art: in the process of his artistic expression, he observes objects
completely from his individual artistic angle of view and takes artistic materials for his artistic expression in his unique methods. Then according to his understanding of objects and unique
feeling of modeling rules, he lets fuse appropriately together the classical artistic theories and the modern artistic ideologies, the traditional expression techniques and the current spirit of

the age. In this way, his works hold the unique beauty of expression and form.
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Everyone is afraid of death and yearns for a new life. Noah is no exception. Entrusted by God and charged with the hope of the human being and the world, old Noah is canoeing

alone in the vast ocean.
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Safucev talent is outstanding in his magic combination of his artistic ideologies and expression forms. In his painting, the whole image and its details are always harmoniously adjusted.

What’s more, he loses no opportunity to add some aloof elements, which are of course within people’s visual experience, to the painting to serve the purpose of his artistic expression.

Thus his paintings embody an extraordinary spiritual force and offer a special visual impact and aesthetic experience.
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Watching the picture, we feel we can hear the wind, the clattering of the horseshoe, the barking of the dogs, the running of the water and people > s rapid breath.

The painting is full with a moving force. The young man, the central figure of the painting, is looking seriously forward holding the rein. His followers are also attracted by what
is before them. All the marching people hold different postures; the running horses overlap each other and what we see is nothing but light and shadow.

The horses are walking in the ford. but it seems their legs stick in the silt, which give us a sense of the deposition and heaviness of the history. Maybe that is the way the artist

uses Lo express history: history is always lurking in our deep consciousness. It may be forgotten, but never disappear.
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Safkuev seemly is not wild about using his

portrayed artistic images to Purely represent the
contemporary social reality. On the contrary,
he always withdraws at a distance from the
reality while processing realistic themes, thus
making the content and the form move freely
between realism and surrealism, truth and illusion,
instantaneousness and eternity, and making
different artistic ideas establish one kind of close

blood relationship in his artistic world.

511 5T L84k Shoeing of White Horse (RFAE) 2003
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