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LIANG TONG-XIU
Born in China, she lives in France since 1992.
Figurative painte

EDUCATION
1979-1983 Equivalent of BA in fine arts China

EXPERIENCE

1997-present Painter France

1992-1996 Interior designer France

1986-1991 Teacher of fine arts at Guangzhou University China

EXHIBITIONS

2007 Personal exhibition at the municipal gallery of Carriéres-sur-Seine

Live Gallery, Paris
SA Galerie Art, Paris
GMAC-Bercy
GMAC-Chatou

2006 Personal exhibition at the mﬁnicipal gallery of Chenneviéres-sur-Marne

(January)

Personal exhibition at the city hall of Villennes-sur-Seine (June)
Personal exhibition at the culture center of Neuilly-sur Marne (September)

Guest of honor at the show of La Frette-sur-Seine (October)
GMAC-Chatou
GMAC-Bastille -
Salon de la Société Des Artistes Francais
Auction in Guangzhou, China (July and December)
2005 Personal exhibition at the city hall of Carriéres-sur-Seine
14" edition of Europ’ ART Geneva
Salon d’ Automne de Paris
Salon de la Société Des Artistes Francgais
Chertsey Museum, England
2004 Henri Mondor Hospital
Galerie Artmonti, Paris
Auction at the benefit of Médecins sans frontiéres
Guest of honor of the show of Joinville-le-pont
Salon d’ Automne
Salon des Artistes Frangais
2003 Galerie Thullier, Paris
Galerie des Arches, Paris
2002 Galerie Weider, Le Raincy
Galerie Herouet, Paris

COLLECTIONS (official)

2006 « Rythme de rouge », city hall of Villennes-sur-Seine
Four « Sceénes d’enfants », city hall of Neuilly-sur-marne
« Ile joyeuse », municipal gallery of Carriéres-sur-Seine

2005 « Etude de nu » and « Grande brocante », municipal gallery of Carriéres-

sur-seine
2004 « Ile Fanac », city hall of Joinville-le-pont
2003 « Jeu de ballon » Artotheque of Saint-Maur
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AWARDS

2006 Prize of the city of Colombes

2005 - Prize of the city of Carriéres-sur seine
Gold oil painting of La Frette-sur-seine

2004 Prize of the show of la Grande Motte

2003 Gold medal of the show of Joinville-le-pont

2002 First prize of the council of Seine-Saint-Denis
Sennelier Prize

2001 First prize of the show of Rosny-sous-bois
Silver medal of the show of Joinville-le-pont

1999 Prize of the city council of Rosny-sous-bois
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ATONG (LIANG TONG-XIU JIAN)

When I first met A Tong, I was impressed by the serenity in her. She
made me feel cozy to be with.

Peacefully she talked about her youth in China in such a way that
those old days were as subtle as the coffee smell flowing in the
streets of Paris or like faded old photos. Her eyes flicked, then she
grinned with a melancholy mood. She must be beautiful and frail when
she was young, vet one would be impressed by both the bold strokes
and the strong sense of sensitive color in her works.

As _an_overséas Chinese artist, she is the epitome of those people
who experienced the period of turmoil, the Cultural Revolution, and
were not able to go back to study in universities until their early
30s. And her settlement in Paris since the 1990s made her life even
more unusual.

Paris is the Mecca for artists. For some people, women artist liv—
ing in Paris almost means free romantic life, and they seem to be
regarded as the fighters of feminist movement. Yet A Tong is not
an aggressive feminist. What one finds on her are not the broad char-
acteristics of women artist discussed by Simone de Beauvoir in her
Second Sex? but a kind of detachment. She is a gentle and reserved
woman, but she goes beyond the realm of life and personal experi-
ence. Her works have extensive topics, covering subjects from still
life, landscape, portrait to Tibetan scenery.

Feminist Art has been quite a topic in China Art circle in recent
years. Much attention is paid to the blooming feminist artworks
and the social characteristics of feminist artists. In, some re—
spects, A Tong work and her identity as one of the overseas
Chinese feminist “artists could be regarded as a good example of
those feminist artists. Her works are closely related to the daily
life of individuals and its emotional core, exhibiting her excep—
tional care for nature, life and human spirit. Her interpretation
of characters and selection of scenes reveal her attention to
charactersemotion and the sensitivity of their actions. She employs




affinity, a distinctive trait of women, to the form of expression
composition and choice of colors. Like many feminist artists, A Tong
shows great interests in the tenderness of skin, fiber texture and
decorative patterns, and interprets them in her unique ways. Things
like fresh flowers, vases, tables, clothing and children are highly
lively, idealized and artistic, and they become media of her sense of
beauty.

Her series of flora, such as the Iceland poppy, show strong sub-—
jectivity through expressive colors and abstract images. Her suc—
cinct treatment of the corollas and their composition suggests the
intention of symbolization. Her series of human body, on the other
hand, exhibit her exceptional perspective as she elaborates on the
randomness effect of light and shadow on model flesh and bones. The
mottled lights and regular—shaped strokes generate an unusual vi-—
sual effect; together with the patterns of table cloth, they create
a strong decorative interest in the lighted natural environment.
A Tong sensitivity of decorative patterns is clearly indicated in
these works. And what also noticeable is that her interest in and
expression of the special effects created by structural transforma-
tion and patterns“is comparatively rare in works of human body

A Tong depict of European street life is relaxed and lively, and her
lyrical use of colors displays the unique clarity, atmosphere and
spaciousness of Western European. The Barge on Seine (161X50,2005),
one of her works that dwell on water, has an impressive bright tone.
All the simple scenes, the lopsided branches, the barge on sail, the
vague background and glistening Seine, are captured in cold color
yet they intrigue endless imagination. She treats scenes and objects
such as a corner of the Paris street, a table outdoor, a café and
its customers, ships lining in an arc at bay, the classic Impres—
sionist harbor, and people strolling in the warmth of spring sun-
shine with a tender and lyrical tone.

On A Tong canvas, both the subtle European and mysterious Tibet
scenes are expressed with passion and a special color scheme. In
Mother and Son (2004), the depiction of a beautiful Tibetan woman

and her lovely son, she invested a very neat color hue, and a trian-
gle composition that echoes The Virgin of the Rocks, which reminds
one of the classic religious pair. Her Tibetan figures are happy,
positive and ardent. The mother’s beautiful red headscarf stands out
under the Tibetan blue sky and white clouds; together with the clas—
sic and balanced composition, intense colors, succinct yet powerful
strokes, she created a young Tibetan mother with uncompromising
nobility.

A Tong portraits of the daily life and religious rituals of Lamas
cannot be ignored. She boldly employed a series of red, the viva-
cious, holy and religious color of Tibet, and composed a breath—
taking red-color symphony. The Lamas bright red gown is the most
attractive focus, with the contrast of the banners and flags in and
outside the temples. Red Impression of Tibet (100X81, 2004) is a
typical piece of work of her Tibet series. She treated the Tong’

s works, which provide us with a scope to discuss the artistic form
of expressions of the objective world. Since the avant-garde works
gradually become the mainstream of contemporary Chinese modern art,
it seems that the graphic board paintings that rooted in the color
and modeling system of Impressionism or post—Impressionism have been
ignored in such a trend. Yet A Tong has established her own aesthet-
ic perspective through continuous pursuit and exploration. Her works
archives lyrical charm and elegance with flamboyant yet graceful and
sensitive colors. In her works, with enthusiasm, A Tong reservedly
embodies a serene and profound aesthetic perception into a melodi-
ous atmosphere, demonstrating the passionate and enchanting charm of
oil painting art.

ZHOU JUNLING May 2007, Paris

Ms. Junling Zhou, born in Xi’an, China in 1975, graduated from the
Attached School of Xi’an Fine Arts Institute, Art History Department
of Central Academy of Fine Arts. Received Bachelor degree of Museology
from Ecole du Louvre, Master of Art History from Université Paris X.
PHD Candidate of Université de Nantes.
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The painter Alysse
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