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Think of a travel bag in contrast to a suitcase!
Hardbags are predefined in their shape.Their
structure is determined by the stiffness of the
shell.Filling hardbags,room has to be found for
each piece.The predefined shell reduces the
possibilities.

In contrast,softbag are formed through their
fillings.They are molded from inside,their structure

is based on swelling up the skin.

Softbag is a simple thought moudel for the
architectural concept and design process in order
to try to integrate the idea of complexity.

The formulation of contents and its interaction,
remade up of realities and dreams, facts and
visions — that is the idea of SOFTBAG.

Softbag is a complex design methodology versus
a monoparametric approach, softbag is an urban
strategy versus an urban master- plan. Softbag is
the unpredictable result. It is the surprise.
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The first section is about SPACE. Metro station is an ideal design theme to discuss about pure space.Since the most part
of its space and structure is underneath, the inevitable problem of shape in normal design could be almost neglected.
It is possible for the students to get rid of conventional design approach to start their work at a complete prototype
of space. "What is the potential of a metro station more than a hole dug in the earth?" This is the question that every
student has to think about and give answer at the beginning of this section. The students were asked to temporarily put
SITE and PROGRAM away, concentrate all their experiences and imaginations to construct a prototype of underneath
space to reveal the potentials of the hidden world as much as possible: the space atmosphere, the relationships with the
surroundings, the penetrating of natural light, the openings, orientation and depth of the space---

7k*:£1)£\ the water cylinder
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The second section is about SITE. Before the beginning of the design course, students already did site scanning of the 7
sites selected from the planned network of Nanjing metro constructed the common base of the whole workshop.

At this section, students were asked to put their designs with the opportunities and limitation given by the sites. The key
questions included urban texture, landscape and cityscape, the positions of the station and its exits. The orientation of the
underneath space in the site, the influences on the surroundings produced by the metro. etc.
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The third section is about PROGRAM. The students were asked to fit their designs to concrete functional demands, basic
technical parameters and regulations. The key question includes the requirements put forward by the orientated speedy
movement of mass circulation. As in every process of architectural design, the functional requirements act anything but
the limitation to imagination, they are the inspiration of design. Every group could set up some other programs of public
space based on the needs of their design and site. Every design should embody its care to physical and psychological
demands of human being embody the functional logic of space and the values beyond.
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As the last phase of the design course, the section of conceptual design and presentation was carried out upon the basis
of the separated sections before. It asked the students to synthesis all the conditions and limitations, using the abilities of
complex thinking and selecting to quest balance between multiple requirements and dreams. This was the key section to
determine the qualities of architectural design. Presentation is part of design, it is impossible to get a "closed end" within
an extremely short workshop of two weeks. The final presentation was asked to present the whole process, thinking
and confusion, understanding and misunderstanding, acquirements and deficiencies. Every group should find the most
direct and efficient method, which is adapted to their design to express the open result. Any decorative work was not
encouraged.




