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Recent picture of Zhu Ying
2007 in his studio
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A Brief Introduction to Prof. Zhu Ying

Zhu Ying, formally Rul Xu, named himself Fang Yuan. He was bom in Xiaoshan, Zhejlang Province in 1920
He was enrolled as a student at the Department of Western Painting in Hangzhou National College of Art which

was later known as China Acadeny of Fine Ars. He studizd Chinese and Westem painting under the guidance af

Lin Fengmian, Wu Dayu. Fang Ganming, Cai Weilian. Li Chaoshi and Pan Tianshou. During his col

e years. his
work Tiger and Kids was exhibited in America and was awarded. After 1940, he worked successively as a protrac-
tor in civil service in Chengdu, a teacher at the Sichuan Art Training School and Shanghai Xinly Normal School

(Hongkou Middle School after 1949), He became a lecturer in the Departmient of Architecture at Tongji Univorsi

1956, and eventually became a professor there. He was the leader of teaching and re

arch groups at the Depart

ment of Architecture from 1957 to 1985. He retired in 1989, having had eleven influential exhibitions worldwide in
his honor. He was once the Chairman of the Association of Modern Oil Painting of Shanghai School. He is reputed
to be one of the most famous masters of oll painting of the secand generat
CHRONOLOGY

1844 Made the oil painting Cockfight which was compiled into the collection of Chinese oil painfing 1700-1986

1946 Produced the oil painting Limpid Water of Hometown,

1956 17 pieces of his works including Watsry Allayway was embadied in the Da Wei Lai Gallery in Taiwar

1956 Joined the Shanghai Artists Association and served as the leader of a painting group as well as an art judge
untl his retirement from this position in the 1990s

1959 Camellia was exhibited nationwide and Scenery was put on display at the Beijing Art Museur, Auturmn by

Chinese Ol Painting Museum in Paris and Gladness by the Shanghai Art Museum; Victory Remains With

Our Motherfand was exhibited in the Second National Art Exhibition before 1949; his other works including

Auntie: Please Have a Gup of Waler, Rem:

b, Leam from the Good Example of Leifeng and Fighting in
the Snow were exhibitad in the national art exhibitian: thereinto, Learn from the Good Example from Leifung

was publist

od with a big circulation as the special painting fof the spring festival

1986 Appointed the advisory professor of Arts Department in Jiaatang University, Shanghai University of Science
& Technology and Multi-Arts Academe in Australia

1988 Held art exhibition at the Chic

o Institute of Arts at the invitation of a faundation in Chicaga; invited to

meet the mayor of Chicaga and was awarded the title of “Honorary Citizen of Chicago”; he was given a

picture and a thank you letter signed by the mayor. His works ware also exhibited in art museurs in New

York and Ohio and two pieces of his works were displayed by the a foundation. He was regarde
World Famous Artist” by the World Celebrity Association of America,
1990 Invited o give lectures in Darmstadt University and Marburg University, and to hold an art exhibiticn In

quildhall of Koln, in the Wetzlar Art Museum and in the Sina-Germany Cultural Exchange Conference. He

was awarded the *Silver Honorary Medal to the Outstanding Artist in 20th Gentury”, by In temational Bio

graphical Center of Cambridge

1994 His works were exhibited in Japan and were awarded for the second time in that country
2006 His article Paint with Endless Creativity and over ten other works were published in a manthly in culture

edited by the Chinese Ministry of Culture

Publications;
Florilegium of Zhu Ying

His works were embodies in.
Chinese Watercolor

w

wolor by Twenty Attists

Chinese Oil Painting

Ctiinese Modem Ol Painting

Haishang Oil Painting

Chinese Intentional Painting

Excellent Works by Teachers and Students of Hangzhou National Gollege of Art (published in Taipei)

Waorld Chinese Atists’ Ach

nent Extensive Dictionary (published in Hong Kang)
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Preface

Prof. Zhu Ying is an part of the spirt of the Coll Urban Planning at Tongji
University. He often said to me that he spent his lifetime in pursuing the art of painting and in generating the new.
driving force for the national sense of the era,
His ffetime pursuit for the new driving force of the
of his career, From an arti itis difficult to
even more difficult to integrate both wel.

Inspired by Prof. Zhu's words, ions of peaple in the College of and Urban Planning are pursu-
ing their comman ideal and are striving for flourish of diverse thinking as well as the compatibility of diverse
cultyres,

n appreciation of his works, you can sense the Sinitic oil painting, the annotation of the national and modem art, as
well as the spirit of the pioneering generation of Tongji Uiiversity. Prof. Zhu Ying once wrote to me: “Itis because
of the apperception that plots the Sinitic oil painting into the new era and the unremitling endeavor that draw my
atention to thy of Western sklls in oil painting with our and posti This
is the essence of my recent works which are rich in inspiration and unrestricted in layout, We can see from his
works Stream, Morning Songs of East, Spring, and Xanadu the integration of modern and Sinitic elements. The.
Fangta Garden by Mr. Feng Jizhong, the Labar Unian Club in Tongi by Mr. Li Dehua, as well as the A building. B

challenge
national and modernistic concepts; it is

lead o their reciprocal growth? If young teachers can learn from the edification of Prof. Zhu Ying, can devote
themselves to the teaching of thinking skills that help stimulate the artistic creativity of their students, teaching and
fearning will then become a win-win process. Prof. Zhu Ying is recognized as an example in this kind of teaching
He has often mentioned what he learmied in his first primary school class o his students over the years: red, yeflow,
blue, white and black, there are thres or four cats. He uses this kind of narration to describe the soclal situation In
his tender years. He was born in time of war caused by warlords. and started lo learn painting from Master Wu
Dayu when he was fifteen. Mr. Wu Dayu recalled clearly after dacares that there were three youngest and most
talented “Xiao" in their school days, they were “Xiao Zhao” Wul (Zao Wou-Ki), “Xizo Zhu" Ying and “Xiao Wy
Guanzhang. Prof. Zhu's works after graduation reveal his sentiment and feeling about this society, among which
Cockfight is a vivid representation of the civil war. Red and white, up and down, fioaling and inspiring, as well as
struggling and fighting. Inspired by the new fashion of saciety after 1949, he entered the productive phase of his
painting career. His work Learm the Good Example from Leifeng was published and circulated nationwide and
became a miniature of dream and passion of that time. His painting career is filled with the pursuit for idealism,
romanticism and reflection of realism. In his older age, his paintings are brighter, hazier. more poetic, more ab-
stract and more inspired. With the Sinitic fines, the dancing of calligraphy and the material of ol painting. one can

beli such an aged person, If you visit his house frequently, you may find wet ol cdour

building and the updated planning of them can offer us the same feeling and melody. It is the style and spirit of
Tongii University. No matter whether it is planning, architecture, art or design, we have a group of peaple who work
togethier and demonsirate the cammon propasition: the spirit of Tangj is embodied in immortal and modern art of
China which is rational and open

Prof. Zhu Ying is & pioneer of the creative spirit of Tongji. With running fines, instincual poetry, flowing rhythm,
colorful layout and skillul strokes, his paintings are thorough representations of Tongji Style.

As a pioneer in the exploratian of Tongj{ Spirit, Prof. Zhu interpated the Tang Spirit incisively and vividly through
his paintings. Thare are flowing (ines, hazy poetry. symphony and even ballet in his paintings. With the agile use of
lines, fresh calaring and outpauring of livefiness, each piece of painting presents |asting flavor and etemal vigor
As a master in painting as well as a mentor deeply loved by his students, his sentences in classes, his comments.
on assignments of students, his spirit and his creativity have Inspired generations of students. Those who have
graduated over the years will visit him and celebrate his bithday together. Students can learn not only art and
techniques but also Tag principles from him. Students who are majoring in architecture and urban planning can
learn haw to apprehend the essential spirit of Torgji and can experience the process of creation in his classes.

In architecture and urban pianning, the leaming of art can be taken as the training of skills. As the origin of design,
artfs the embodiment of every type of design, whether it is with or without a specific shape. It is a pity that a lot of
students do not understand the putpose of this Kind of teaching. How can a separation of teaching and learning

on his face while he is painting. Not even his wife can interrupt him at meal times.

‘As his student, | am unwilling 1o intermupt his thinking and concentration while he is painting. May he as well as his
paintings be ively, poetic, and young forever. May His fife insgire us with vigar and courage for exploration

Itis said that a Bauhaus withiout Kandinsky can not be considered as a Bauhaus. ['d like 10 say that the spitit of
CAUP Tongji can not be thoroughly demonstrated without Prof. Zhu Ying

Wu Zhigiang

Dean and professor, College of Architecture and Urban Planning. Tongil University
At China Academy of Fine Arts, Hangzhau and

Callege of Architecture and Urban planning, 2007
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Artistic Creation of Zhu Ying

To be a genuine artist, one: has 1o come through the “birth pangs™. This was the indoctrinaiton given by the
great master Lin Fengmian to Prof. Zhu Ying. These words hava been carved in Prof. Zhu Ying's mind ever since.
and are stll fresh though half of a century has passed. He eamestly practices what he advocates and chastens
himself to be a famous Secorid-Generation artist who processes exquisite achievements in arts and creates a
unique styfe of Chinese aesthetic in intentional painting. He is worthy of the name of “famous Second-Generation
artist” because he is a fuiful living artist who can be compared with Zao Wou-Ki, Zhu Dequn, Wu Guanzhong after
the first generation of famous artists such as Lin Fengmian, Xu Beihong and Liu Haisu

Prof. Zhu Ying was bom to a literary family in 1920 in Shanyin County (now the city of Xiaoshan), which s sepa-
rated from Hangzhou by a river. His grandfather who liked to collect calligraphy and paintings had works by mas-
ters in painting such as Xu Wei, Zhao Zhigian and Ren Bonian. Nourished in this literate atmosphere, Prof. Zhu
loved to paint from his tender years and showed considerable talent. Mr. Cai Yuanpei, the founder of Hangzhou
National College of At (formerly West Lake National Callege of Art), who is also a master in Chinese Studies,

points out that there are should shared with

any national
the world: frst, it should based on the inherant culture; second, it can assimilate cultures of other nations as its
nourishment. Prof. Zhu Ying has respected Mr. Cai Yuanpei's qualifications, and has also had the good fortune to
be disciplined directly by M. Lin Fengmian, Wu Dayu and Cai Weillan. Thanks to their inculcation. he set up the
lofty ideal of “to be C
Hhis early youth, and the artistic d

and laborious pursuit of ar, his of the spirit istic for lfe” and 4o integf
West", his deep and extensive exploration of “the road of Lin Fengmian, Prof. Zhu Ying was like a sponge that
eagerly sucked in the nourishment of the Chinese and Western cultures. He has always respected Vincent van
Gogh and Paul Gauguin as examples of not yielding to the authority in their pursut of art

From his works in his early years such as Cockfight his artistic pursuit has been consistent and coherent. These

nations and to sacrifice for art” in

art. With his long

hina and the

works also reveal his skiled rein of il painting, i of light,

of painting. He can
endow lines and colors in his works with livingness. Furthermore, he embodies the Chinese Cultural Spiritin his
painting and shows a unique style of his own, Al these qualities made him an outstanding and unique artist among
those young artists.

In early phase of our nation, Prof. Zhu Ying together with his mentor, Mr. Lin Fengmian, took charge of the Painting
Branch of China Artists Association for a fong time. This lead to deep and frequent intercourses with great masters
in painting such as Liu Haisu, Wu Dayu and Guan Liang. It was a period when painling world was undergoing the

“Overall . All the arts and ideology

Itis not difficult to imagine that it neads real
courage and insight ta pursue with perseverance a career in painting under such a great pressure. His works
created i this period such as Camellia, Auntie: Please Have a Cup of Water, Remember, Gladness, Learn from
the Goad Example of Leifeng and Fighting in the Snow reveal that he never stoped his pursuit of nationalization
and localization in the ar of oil painting. He also had a clear awareness into the conception that integrates the
Iivingriess and imagistic aesthetics into paintings. His paintinds reveal his learning from the works by previous
generations of artists as well as his own innovations. Wu Dayu commented on his painting that *he frees himself
from traditional resiriction and paints with free will”, Wu highly values Zhu's pursuit for the freedom of art.

‘The period from the apening-up of our country til now is @ hard-won time for the art warld of China. Prof. Zhu Ying
held in His sixties the areat passion for art Greation and his skills were even perfected. He held his exhibitions and
gave lectures abroad several times. He compared notes with his schoolfellows such as Zao Wou-Ki and Zhu
Dequn, which further promoted his confidence in the exploration and innovation in Chinese modern painting. He
craated many new works highlighted by Floweriness. Blooming Flowers by the River in the Moonlight Night. Morr-
ing Songs of East and Leisureliness during this pefiod which was another prime time for his artistic career. These
works also reveal his passion for this great country. Comipared with his previous works, these works were clearly
‘suparior in both artistic expression and artistic conception. It was the creative result of embodying the exotic ol

‘painting expression in the profound Chinese culture. and the amalgamation of painting expression with artistic

1 ife, s well as thy poetry and painting. Being purely imaginary, his works are between
representational and abstract, while partial to abstract. Magnificent, and bright, but rustic strokes and lines, corm-
posed of indistinct and subtle images. This is the very presentation of his awareness, spirit and emotion: the corm-
bination of subjectivity and objectivity leads to the state of “trance” in Chinese traditional aesthetics, that (s the
noumenon of fife. Just as the famous poet Su Shi put it “The state of trance is a marvelous state that communi-
cates with the universe, integrates with Tao and conceals the modaiity”. The unique imago of Chinese traditional

aesthetics may find vivid and thorough embodiment in Prof. Zhu's paintings. We can draw suficient evidence from

his works that the state of “C}

Prof. Zhu pays much attention to the painting skilis and artistic expressians which are anly the foundation and
precondition. What he is concerned with more is the aesthetic connotation and cultural spirit that are embodied in
works, which can be seen from his frequent mention of phrases such as: imago, artistic conception, interest and
charm as well as an idea. We can draw from his works in different stages that the essence embodied in his oil
painting is the aesthetic imago of Chinese traditional cultural spiit and the “Chinalization of oil painting”

Prof. Zhu Ying attended the first “Exhibition of Imagism Ol Painting” which was held in May 2005, as a reprasen-
tative of Chinese imagism oil painting, His works which overflowed the interest of imago won wide compliment and
recognition. In the praseminar during that exhibition, he gave the speech tilled in “Applaud the Imagism Oll Painting”
Prof. Zhu pointed outin his speech that he has indited with impression of sense of nation for many years and this
can be regarded as a part of “imagism oil painting”. Being an imported art from the West, oil painting gives priority
to “rational sense" while Chinese Painting pays much attention to the “artistic conception or poetry”. The rich and
profound Chinese art is of long history. Zhuangzi announced three thousand years before that there are super
beauties in the universe that we are unable to describe. What is super beauty? | think It is the unique beauty of

Prof. Zhu's summary is profound,

concise and comprehansive. The importation of oil painting s a kind of planting in nature which plants the Westerm
ail painting in the soil of Chinese culture. The survival and growth of this planted art should be nourished by the
profound Chinese culture. The so called “indescribable super beauty in the niverse” is the very artistic state that
has been pursued by Prof. Zhu Ying during his life.

Being rich, complicated and implicative, Chinese ofl painting differs from that of the West in that it pursues the
artistic conception and poetry of inspiration. It is said that it is impossible fo interpret all the beaties in a poem
Likewise, as poetic paintings, Chinese oil paintings can hot be clear at a glance and be thoroughly explained. We
should have the same fesling in the appreciation of prof. Zhu's paintings. My father, who worked in the same
university (Tongji University) with Prof. Zhu at that time. pointed out that Prof. Zhu's paintings can only be
comprehended, but not explained, Prof. Zhu valiied this remark and took my father as his bosom friend, We can
sense his persistent pursuit for the Chinalized and poetic oll painting from this incident which happened a long time
ago. Nationalization and localization of oil painting are always the highest ideals of Chinese artists in oil painting.
The recognition of Chinese oil painting by the world art arena shauld only be based on the assimilation of Chinese
culture and Chinese traditional aesthetic connotation. This lfetime endeavor of Prof. Zhu developed a set of artistio
expressions of oil painting which is rich in the aesthatic spirit of imago and Chinese traditional aesthetics, and has
contributed greatly to modem Chinese oil painting. The system of aesthetic standards and value measurements
‘sel by Prof. Zhu are the firm foundation and valuable expl

for the further of Chinese oil painting.
Holding the ground of national culture. Prof. Zhu integraled the Western oil painting with Ghinese culture and
presented a promising future of Chinese ol painting.

Atage 87, Prof. Zhu's pursuit of art does not waver in old age: althaugh he has poor health that makes walking
difficul, he still holds a hearty passion for ail painting, and has painted productively in a wheslchair in recent years.

Ambition is the germ from which all growth of nobleness proceeds. We wish Prof. Zhu an immortal artistic Ife;

Gong Yunbiao

Art Critic

Former Vice Secretary General of Spring Salon
June, 2006 Shanghal



