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Contemporary Masters of Chinese Paintings

By Shao Dazhen
Trans. by Ding Yalei

Artists who were born in the 1940s are working at their best state. They had received a good primary
training before the "Great Cultural Revolution". Even though they fiddled away the youth with the movement
of "Great Cultural Revolution", they got all-around exercises at that period. They retrieved their lost youth
after the Chinese reform and opening-up era, which supplied them an opportunity of putting their artistic talent
to good use in a broader space. Some of them regained chances to study in art colleges, and others kept
working on their artistic creations. They had been the main force of Chinese paintings and attracted broad
social attention as well-known artists after 1980s. Many of them who played an important role in the develop-
ment of Chinese contemporary art have now become the master of Chinese paintings.

The artists born in 1940s had been trained in a Chinese and western integrated way. They have strong
ability of painting realistically and naturally. They gradually experienced the plentiful and essential spirit of
Chinese traditional paintings in their artistic practice. According to the most important rule of Chinese paintings,
studying from the nature and thinking independently, these artists on one hand spent time in research of
traditional culture; on the other hand they went deep into society and gained inspiration from realistic world.
They had attained great success in artistic creation. These masters, together with some theorists, rethought the
process of Chinese paintings' development, concluded the experiences and shared the lessons. They advocated
reverting back to tradition and endeavor to lead Chinese paintings in a road of more health and more multiple.
The debates about Chinese paintings between different schools and different artists were all caused by the
opinion of reverting back to tradition, besides some other historical problems. As a matter of fact, how to
inherit and develop the fine tradition of Chinese civilization is a problem being concerned about by Chinese
artists, especially in present era and society of great change. The scholar debate is the flourishing symbol of
Chinese paintings for there is not a fixed model of ideal new Chinese painting forms, which could come into
being only through academic research and practical exploration. The tradition is the start point of creation, and
the destination of reverting back to tradition is not to stick to old ways and, but to find out a new way of
creation. At 20th century, the tendency of integrating Chinese with western culture though had made the
traditional artistic value not be recognized sufficiently for the limitation of time, it was chosen consciously
after carefully thinking by some contemporary elite according to the social culture background, which had
certainly pushed the transformation of traditional Chinese paintings and especially the development of figure
paintings. Numerous examples in art history had indicated that the culture and art of a nation never come out
and develop in a closed circumstance. It is the representation of self—coriﬁcience and bravery of a nation that to

absorb nutrition of exotic culture and art to enforce and enrich oneself.



The creation of contemporary Chinese paintings could be generally divided into three main types: tradi-
tional type, Chinese and western integrated type and experimental type. The value of the last one is its quality
of experiment, but not the result of artistic language of ink paintings, so it is the former two types that reflect
really the visage of Chinese paintings. The first one injects vitality into the long history of Chinese paintings
with its new face of opening up from the ancient to the present, and demonstrates once again that Chinese
paintings had in essence the quality of adapting to the change of era. The second supplies new nutrition and
new means of performance for Chinese paintings by the method of absorbing the advantage of western culture
to enrich Chinese arts. In modern society, people have diverse aesthetic preferences, and the different aesthetic
preferences inevitably lead to multiple viewpoints to the values of art. Therefore, it is difficult to set a standard
rule to measure different types of art works in today's society. But this does not mean that the artistic criteria
will disappear or be weakened. Spectators will concern about Chinese paintings on their humanity quality and
artistic taste, on their relationship with national tradition civilization, on their unique individualized expression,
but not on their manner elements. So, we could calmly face the scholars' debates on contemporary Chinese
paintings. We believe that there even exists difference on academic concept and artistic practice between each
scholarly or artistic faction, they are all endeavor to enhance the expressive force of Chinese paintings on its
spiritual connotation and its artistic language. The general orientation of each type is actually the same as what
the "all roads lead to Rome" says.

The artists born in the 1940s played an important role in the inheriting of Chinese paintings' tradition.
Many of them are teaching now in art colleges and academes, some of their students have become successful
young artists under their carefully guidance. What they said, they did and they behave plays an exemplary role
for the youth students. These artists, together with the older generation, are leading the younger artists to
create the splendid prospect of Chinese traditional paintings.

The works of those outstanding painters born in 1940s enrich the Chinese art treasure-house and people's
spiritual life. Their honest labor and the splendid achievements have received the social public's fair appraisal
and approval. However, a systematic study on their works is still in its infant stage. Now their works have been
collected and published, which will no doubt play an important role in the study of their works in the future.

I believe that the publication of this collection will attract a widespread social attention and be welcomed

by readers.
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