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FOREWORD

It is an honor and a challenge to write the foreword to this book and to share some of my thoughts
on the architectural design process. In particular, it is inviting to discuss such things as creativity,
imagination, and inspiration. How can progressive architectural education awaken a new awareness
amongst students of these complex processes? How can new design methodologies open gateways

to producing higher quality, more significant buildings and places?

Architecture students are usually well-trained to address clients’ functional needs, study site
conditions, meet budgets, gain skills, and solve various technical challenges. These are basic
requirements that are typically learned in schools of architecture. But an outstanding architect must
also bring conceptual rigor, disciplined inspiration, and a wealth of imagination to each project.
Developing the “imaginative aspect” of an architectural project is necessary in order to achieve
excellence and significance. Otherwise a project runs the risk of being “just acceptable”, ordinary,

and not above average.

This more demanding kind of design process - engaging conceptual thinking, inspiration, and
imagination - means that the architect’s own creativity and imagination must be constantly developed
and activated. Ideally the framework for this kind of creative thinking and working should be established
in early childhood and continue all the way through high school. “Design thinking” and associated
“problem solving” should be integral with studies in science, mathematics, languages, art, history,
social, and political studies. Indeed, a nation that aspires to have great architecture must start design
education, generally speaking, in the very early years of a child’ s education and develop and
integrate this thinking with other subjects. Then architecture becomes much more natural to students
and to the culture. It becomes much easier to “be inspired” and to bring imagination to a building
design project in a nation that integrates design thinking from early childhood.

In addition to achieving this kind of broad, fundamental design education from early childhood
onward, it would seem advisable for architecture schools to find new ways to identify applicants with
particularly strong aptitude for design and for imaginative design thinking. In many countries,
students must submit a “design portfolio” or be examined on design-related questions or participate
in a “design interview” to gain admission to a university-based architecture program. High school

and external testing scores, alone, do not necessarily expose a genuine aptitude for design thinking.

Nevertheless, given that such changes evolve slowly, this book on the teaching of “design

thinking” and “design fundamentals” is a strong step towards broader discussion and heightened




awareness of new possibilities in the teaching of architectural design. In particular, I welcome
discussions on “inspiration”. Where does inspiration originate? How do we separate sheer dreams
or fantasy from real possibility? How many of the human, bodily senses can we engage when
designing? How does an idea flow from the inner mind, to the eye, to the hand? What is the value
of sketching? And why is hand-sketching still extremely important in the computerized, digital age?
These are not simple questions. They deserve our attention and discussion in order to advance
architectural education and to improve the built environments of the villages, towns, and cities that

surround us.

Related to everything I’ ve mentioned so far is the crucial matter of “awareness.” To make real
progress, achieve meaningful change in society, and to meet individual creative and professional
goals, architecture students need to have a high degree of not only societal, but also self-awareness.
They need to have a high level of consciousness about their architectural education and about their
experience of learning design. Students must not only gain skills, work hard, and produce; they must
attain a high level of awareness of their own process, including how to maximize their own learning

about design.

In fact, I would maintain that students with heightened awareness of their own design processes
will ultimately generate more imaginative design solutions. This book contains and will further a new
kind of “creative process” in architectural education. And over time, this more vital creative process

will lead to more imaginative buildings and to better conditions for the users of the buildings.

To these future architects, my encouragement and best wishes.

Larry Wayne Richards
FRAIC, AIA/IA

Professor of Architecture
University of Toronto
Toronto, Canada
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