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The Classics Bring a
Modern China to the World

Fuhlication Naote

The Traditional Chinese Culture Classical Series originated from the
Chinese-English 100 Bilingual Series, the most popular one in the last two
decades of the 20th century in China. The series had so impressed
generations of English learners and admirers of Chinese culture that still
leaves a deep impression in readers’ mind. The books were their primary
reading materials of English language, resourceful teacher and intimate
friend, witnessing a perennial youth in pursuit of knowledge and success.

The series gradually came into being through the cooperation
between China Translation and Publication Corporation (CTPC) and Hong
Kong Commercial Press in 1980s and 1990s. The series was compiled
and translated together by a group of outstanding scholars and professors.

To bring‘the superb quality of the previous series into full play, CTPC
has put enormous effort in revising and reorganizing it, drawing from the
contributions by renowned translation scholars and experts in China. Their
criticat assessment and compilation with regards to topics, original
selections, English translations, and overall layouts will surely stand to the
reader’s demand and create a new image of Chinese culture, that is, in
“The Traditional Chinese Culture Classical Series”.

The Traditional Chinese Culture Classical Series enjoys rich content
and realizes our reader-oriented principle. To these ends, we add modern
Chinese renditions, annotations, pronunciations, and highlighted classical
sentences while removing those obscure and tedious sections, in an
effort to make the series both popular and pragmatic.

Characteristic of holistic configuration and harmonious unity between
the fine format and the excellent content, the Traditional Chinese Culture
Classical Series will certainly be cherished by readers from both home and
abroad.



%@ “nu]. g\\

KENHEFFRARIERED, PHSAER, AFHLE
ARER— B —HE =, # R E - L EA R RS FR R E
Fe (1936 &£, R BOERBMRERCRBHRE=TERTBHIL
FRIGHR O, ZAR - B R FN GRPEHT (1947 £, 16
B),EEF—THEE . “L2E—2 ", ELCREHEERAMR
— R Y I R FRN (L E R DR R E
BREWNER,EZBHRT 1963 £, LR LR EHARER AN —
FHERKEDMGERS ERER,

SRERRERFEFVER, UAEF-ELRARHR
i, =T ERTHRRERRFRERNERMMSHER T
RIS, TSR H X 45 BRI+ ARSK A o I e IR 4%
AEUBRBTHORE, 1999 FEUEN=1TEE, S BIRER
BE¥FE LT BMERBER, AN TERNE BHFA%ERD
REETIARFENXWEG., 1977 LUK, REABEHILT #5698
' IFREBHTEFABRFRFARENNEINER 2 +
BIBURS , 5 It R B, At T 7E AL TR R AR A A FE T F 3R 40 BS 1] _E &
BR, BERRARE XA RAURE AR T AROER,

X F W E R FHIR R UL, A 42 R —/NR AL X Bsh A0 I

PREFACE



s o wamraa PEEGNILRAR

PREFACE

B A ZRESIRBRANS R, FIEEFSE Rk %, PEE
SKENEEMZ S, ARHTFESRANF(ELER)Z2%, E4518
ERILE, AR REE. AEFREXEF LRIEXBNHEE
AR FIE AR, BATINY, 5B ICEAF R AR
(AR A, CEF AL S, QAL 31 A IR, DU IR, B 2R,
BEIK, SRk, %), BREF B FILL, BRER —FMHEBR
ERRE, XHE: NEIRKREEENFER  HRETE,. BT
TIFFHEE—&, TMEX LML, XEERAIB AT DI X L 8k
KR EZ I ZAFHBR , BT AE T Z IR R R BT
[BAFFOREURETENNRBHE.

X—EARLERAE KBWER, BRINATELEHRT —
TEIAREL: (R B, B RAREE . — R, AR RERE
KT EW; 2R, —ERIREE, AP URERRY, FREIH
ARBIW BIOIFEXNERZ VT UBR EEH— S EPE
B R, TR R, RR A MR SGFR BT Rt
FERARXTERAZRZEILEAPERNUENRBELTEN,

BAEBPXKREERH AT O ERCHHE, LHBSE
ARAMAESHMELE AEFHETEEXREFREEGUE
IR, B4 ERRELLENFE. 5 61 f162 HE Alisa Joyce 7
FEEHEE,

1986 &, Jit



PREFACE

There have been surprisingly few anthologies of modern Chinese
poetry in English translation. Those that exist are very much a product
of their time and place. Harold Acton and Ch’en Shih-hsiang’s
invaluable Modern Chinese Poetry (London, 1936) was a reflection of
the poetic scene in Peking in the mid thirties, while Robert Payne’s
Contemporary Chinese Poetry(London,1947), with its telling dedication
“In Memoriam Wen Yi-tuo”, is a product of the Southwest Associate
University years in Kunming. Kai-yu Hsu's Twentieth Century
Chinese Poetry, which remains the best and most extensive anthology
of its kind, was first published in 1963 and is in essence a retrospective
by a former student from Kunming.

Anyone compiling a new anthology today is bound to approach
the task with a different set of priorities. The pioneers of new poetry in
the twenties and thirties have fallen into perspective, while their
successors in the brief but important period of the late forties have
acquired a new significance. For the thirty years after 1949, poetry
followed very different paths on the two sides'of the Taiwan straits. The

Taiwan poets of the fifties and sixties continued and developed the
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modernist tradition. Since 1977 there has been a poetic renaissance in
China,and while the younger poets in Taiwan have recently been
turning away from modemistic technique and rediscovering
homegrown simplicity, their contemporaries in Peking have been
making up for lost time by exploring once more the long forbidden
domain of modernism.

This has been a confused and exciting century for Chinese poetry,
and the dust is still far from having settled on many heated debates
(metre versus free verse, Chinese tradition versus foreign influence,
people’s poetry versus poet’s or pure poetry). Several critics have in
fact treated the whole period in terms of contention between rival
cliques. While the names of literary societies are useful mnemonic labels
(Lakeside, Literary Research, Creation, Crescent Moon,. Sunken Bell,
Epoch, Blue Stars, Today, etc. ), it may also be a worthwhile experi
ment to place individual poems from all these various camps side by
side, with little or no comment. In this way we may be able to see new
connections, and gain a broad view of the development of Chinese
poetry in the three quarters of a century since the hermetic casket of
classicism was shattered.

This anthology of often uncertain experimentations has a private
subtitle: “Unbound Feet”. An anthology of poems is a difficult
assignment. Individual choices of poems were often subjective. Poems
that were famous in Chinese sometimes did not seem to go well in

English. We hope at least to have provided an incentive for more
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extensive reading, whether in the Chinese originals or in the other
translations that are available, and to have put before the reader

evidence of the continuing vitality of the Chinese poetic impulse.

We wish to thank all of our colleagues at the Research Centre for
Translation of the Chinese University of Hong Kong, in particular Zhu
Zhiyu and Geremie Barmé , Some of these translations, or earlier drafts
of them, have appeared in the pages of Renditions. Poems 44 are
translated by Stephen C. Soong, poems 61 and 62 by Alisa Joyce and
Ginger Li.

Hong Kong, 1986

PREFACE
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Modern Chinese Poems

Autumn Evenging
on the River

B Liu Dabai

The homing bird,
Though tired,

Still carries back the westering sun.

Flaps his wings,
Drops the sun on the river;
And the white-haired reeds

Wear an instant of rouge.

30 October 1923, Shaoxing
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